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EDITORIAL

CIMCIM oomes'of age!

CIMCIM this year celebrates its 20th anniversary. Having over-:
come the problems of infancy and adolescence, let us now not
waste too much time and energy by looking backwards but think
of the future instead. Ve must not let this anniversary pass,
however, without paying tribute to those who pioneered CIMCIM.
Let us celebrate this joyful jubilee in the knowledge that our
efforts and achievements have not been in vain.

I am particularly pleased, therefore, to present in the 8th
CIMCIM Newsletter a report on the valuable exchange of infor-
mation on instruments resulting from our meetings in Leipzig
last September, extracts from the papers delivered at Burg-
dorf last April, and ideas for our committee work in Mexico.

The members of CIMCIM are colleagues and friends whose aims and
ambitions are related to mutual co-operation in our common cause
rather than to personal profit and success. The Burgdorf extracts
and the compilation of titles from reviews dealing with musical
instruments are excellent examples of this intent, and concrete
contributions to our endeavours and ideals.

Is there anyone willing ‘to help us further?

Happy birthday to us!

Dr. Brigitte Bachmann-Geiser



Dear colleagues,

the years of 1979 and 1980 mark a sequence of three CIMCIM
meetings: the conference on the occasion of the 50th anni-
versary of the Leipzig Musical Instrument Museum has been

an important event to both hosts and guests. The assembled
Committee members have by their engagement rendered a good
deal of stimulation to the work of CIMCIM and have comple-
ted some important tasks (vide the minutes). An immediate
outcome of that meeting was the CIMCIM colloquy on "The
Presentation of Musical Instruments" in Burgdorf/Switzerland,
excellently arranged by our colleague and Newsletter Editor
Brigitte Bachmann-Geiser. This meeting could serve as a mo-
del for future conferences for its intensity and for the con-
dition that each participant was asked to present a lecture
dealing with the colloquy's theme as an entry ticket.

The second preparatory circular from Mexico has reached our
membership early in May, directing our eyes to the 12th ICOM
General Conference. All International Committees will dis-
cuss the official conference themes in the light of their own
fields, and CIMCIM has during the Leipzig conference agreed
to join in. This will offer the unique chance of uniting all
participants of the General Conference.under a common goal.

A number of our members have already expressed their wish to
present papers to the Mexico Conference. I hope that we will
have a broad discussion of the many questions that are incor-
porated in the summarized title: "The World's Heritage - The
Museum's Responsibilities". In fact, this heading gives us
the possibility of continuing and deepening our talks of Burg-
dorf.

The Conference in Mexico will also mark the end of this pe-
riods of office of the present Committee Board. Proposals for
the elections, also of the three additional Board members

(vide CIMCIM Internal Rules paragraph 4) should reach Prof.
Emsheimer (Musikmuseet, Sibyllegatan 2, 11451 Stockholm, Sweden)
three months before our next conference, that is by July 26.

The Board will aim at spending as little time as possible for
administrative matters,in order to allow a full discussion
of professional questions.

Héping to meet a good number of you in Mexico City,

Friedemann Hellwig
Chairman of CIMCIM



CIMCIM / Comité International des Musées et Collections
d'Instruments de Musique / International Committee of
Fusical Instrument Collections

INTERNATL RULES

1. General Aimg CIMCIM is constituted within the frame-
work of ICOM to encourage, promote and
organize all professional activities re-
lating to collections and museums of mu-
sical instruments of a2ll kinds and from all
countries, and to individuals working with
them. CIMCIM submits itself to the rules
set forth in the ICOM Statutes, the "Rules
of ICOM" (doc. 75/Ex.10) and the "Rules of
Procedure for the International Speciali-
zed Bodies of ICOM" (doc. 75/BEx.11).

2. Membership Full membership is offered to those indivi-
duals and institutions who have also enrol-
led as members of ICOM., In addition, a lim-

- ited number of non-ICOM members who have
aided and co-operated with musical instru-
ment collections through research, curato-
rial or conservation activities con be ac-
cepted as co-opted members with the appro-
val of the Board. Should this approval be de-
nied the application will be reconsidered
at the next plenary session.

3. Membership fees Members of CIMCIM are required to pay an
annual fee fixed by the plenary meeting of
the Committee to help finance its work.
All payments received will be backdated to
the earliest year for which they fall due.

4. Committee Board Every three years CIMCIM elects from among
its members the Board which assumes respon-
sibility for the organization and admini-
stration of the Committee, and prepores ac-
tivity programs in co-operation with the
members




5. Working Groups

6. Committee Bulletin

The Board is composed of:
1. The Chairman
2. The Secretary

3. The Editor of the Committee Bulletin
(CIMCIM Newsletter)

4.-6. Three individuals advising and
assisting the above mentioned Board
members, and representing different
geographical regions as much as pos-
sible. Each of the three advisory
members may act as Vice-Chairman or
Assistant Secretary in the cose of
absence or disability of the Board
members in question, if they are in
possession of ICOM membership.

Board members nos. 1 - 3 shall be in
possession of full membership, nos. 4
- 6 may be full co-opted members.

The office of the Treasurer may be ex-
ecuted by either the Secretary or the
Editor for practical ressons.

The Board members may be elected indi-
vidually or en bloc. Chairman and Sec-
retary are not eligible for either of
the two posts after two consecutive pe-
riods of office. The Editor is eligible
for more than two consecutive periods of
office. No advisory Board member may be
eligible for this office after two con-
secutive periods of office.

Members of CIMCIM are encouraged to or-
ganize Working Groups with the approval
of the Board in order to study particu-'
lar problems. A Co-ordinator is elected
among the members of each such group
and shall be approved by the Board. The
Co-ordinators shall organize meetings
of the group members and are required
to present annual reports on the prog-
ress of the work to the Board.

The Committee will undertake to issue

a bulletin {CIMCIM Newsletter) at least
once a year, The Editor will invite the
members of CIMCIM to submit papers of
professional matters for distribution
among Committee members and other inter-
ested persons or institutions.



7. Meetings A) CIMCIM will meet at least every
three years in full session (in con-
junction with the ICOM General Con-
ference). At these meetings it shall:

a. receive reports from the Chairman
and the members of the Board

b. examine reports from the Working?
Groups of the Committee

c. propose future programs of work
and determine financial require-
ments.

d. elect the Board of the Committee
e. revige its list of members
f. encourage contact between the mem-

bers of the Vorking Groups and
between the members in general.

B) Working Groups should hold addition-
al meetings in order to proceed with
their work.

Non-members may attend meetings with the
approval of the Chairman and Co-ordina-
tors respectively.

8. Votine Procedure Non-ICOM members of the Committee do not
vote. ' : '

A voting member may present written prox-
ies from absent members possessing the
right of vote.

Any member holding the right to vote both
individually and as the representative of
an institutional member will be restrict-
ed to one vote.

In the case of board election, the Chair-
man will propose to the plenary meeting
three members acting as supervisors of the
election. — Absent members are invited to
submit their proposals for Board candidates
by mail. All nominations must be forwarded
to the Board no later than three months
prior to the next plenary session. The Board -
will communicate to the members all nomina-
tions received as soon as possible.

A quorum is not defined except for matters
under paragraph 10.



9. lMembership
cancellation

10. Amendments of
Internal Rules

Any member who has not shown inter-
est in the Committee's work and has
not paid annual dues for a period of
three years shall be deleted from the
membership list.

These rules may be changed at a full
session of the Committee with at least
25% of the voting members present.
These may alter the rules by a two-
third majority.

The membership will be advised of
proposals for changes to the Internal
Rules and vote upon these as per the
procedure described under paragraph 8
above.



CIMCIM / Comité International des Musées et Collections
d'Instruments de Musique / International Committee of

Musical Instrument Collections

1. Objectifs

2. Membres

3. Cotisations

REGLEMENT INTERNE

4, Bureau du
Comité

Le CIMCIM est constitué dans le cadre de
1'ICOM pour encourager, promouvoir et or-
ganiser toubtes les activités profession-
nelles relatives aux collections el aux
nusées d'instruments de musique de toutes
gortes et de tous pays ainsi qu'aux per-
sonnes qui y travaillent. Le CIMCIM est sou-

- mis aux reégles formuldes dans les Statuts

de 1'ICOM, le "Reéglement de 1'ICOM" (doc.
75/Ex. 10) et le "Réglement des organes
internationaux spécialisés de 1'ICOM" (doc.
5/Bx. 11). ‘

Peuvent devenir membres les personnes et
les institutions qui sont déja membres de
1'ICOM.

En outre, un nombre limité de personnes non-
membres de 1'ICOM qui ont aidé et collaboré
a un travail concernant les collections 4
instruments de musique, que ce soit par la
recherche, des activités de responsabilité
ou de conservation, peuveni étre acceptés
en tant que membres cooptés, avec 1l'appro-
bation du Bureau. Si une telle candidature
n'est pas acceptée par le Bureau elle devra
gtre 1'objet de discussions lors de la pro-
chaine séance pléniére.

Les membres du CIMCIM sont tenus de payer
une cotisation annuelle fixée lors de la
réunion pléniére du Comité afin d'aider

“celui-ci a financer ses travaux. Tout paie-

ment regu sera attribué 3 la premidre annde
qui ne serait pas en reégle.

Tous les trois ans le CIMCIM é1it parmi ses
membres le Bureau qui assume la responsa-



5. Groupes de
Travail

bilité de 1l'organisation et de l'admini-
stration du Comité et qui prépare les
programmes d'activité en collaboration
avec les membres.

Le Bureau comprend:
1. Le Président
2. Le Secrétaire

3. Le Rédacteur du bulletin du Comité
(CIMCIM Newsletter)

4, - 6. Trois personnes qui conseillent
et assistent les membres du Bureau men-
tionnés ci-dessus et gui représentent
autant que possible des régions géo-
graphiques différentes. Chacun des trois
membres conseillers est habilité & agir
en tant que Vice-Président ou Secrétaire-
Adjoint en cas d'absence ou d'indisponibi-
1ité des membres du Bureau en question,
& condition qu'il soit membres de 1'ICOM!
Lies membres du Bureau mentionnées aux points
1. & 3. devront &tre membres & part entiere.
Ceux mentionnés aux point 4. 6. pourront
etre soit membres & part entiére soit mem-
bres cooptés.

a
A
a

La charge de Trésorier peut &tre remplie par
le Secrétaire ou le Rédacteur pour des
raisons, practiques.

Les membres du Bureau peuvent &tre élus in-
dividuellement ou en bloc. Le Président et
le Secrétaire ne sont pas éligibles a aucun
de ces deux postes aprés deux mandats consé-
cutifs. Le Rédacteur est éligible apres

plus de deux mandats consécutifs. Aucun des
membres conseillers du Bureau ne peut étre
élu aprés deux mandats consécutifs.

Les membres du CIMCIM sont encouragés & or-
ganiser des Groupes de Travail avec 1'appro-
bation du Bureau afin d'étudier certains pro-
blémes particuliers. Un Coordinateur est élu
a3 l'intérieur de chacun de ces groupes et sa
nomination devra &tre approuvé par le Bureau.
Les Coordinateurs organisent les réunions des
membres des Groupes de Travail et sont tenus
de présenter au Bureau des rapports annuels
sur l'avancement des travaux.



6. Bulletin du Le Comité fera son possible pour publier
Comité un bulletin (CIMCIM Newsletter) au moins

une fois par an. Le Rédacteur invitera
les membres du CIMCIM & diffuser aupreés
des membres du Comité et autres person-
nes ou institutions intéressées des docu-
ments traitants de questions d'intérét
professionnel. b

7. Réunions A) TLe CIMCIM se réunira au moins une
féis tous les trois ans en session plé-
nidre (conjointement 3 la Conférence
Géndrale de 1'ICOM). Lors de ces
réunions, le Comité

a. recevra les rapports du Président
et des membres du Bureau.

b. ¢tudiera les rapports des Groupes
de Travail du Comité.

c¢. proposera de futurs programmes de
travail du Comité.

d. élira le Bureau du Comité.
e. révisera sa liste de membres.

f. encouragera les contacts entre les
membres des Groupes de Travail et
entre les membres en général.

B) Les Groupes de Travail tiendront des
réunions supplémentaires afin 4'avan-
- cer leurs travaux.

Des personnes qui ne sont pas membres

peuvent assister aux réunions avec la

permission du Président et des Coordi-
nateurs respectivement.

8. Procédure de Les membres qui n'appartiennent pas a
vote 1'ICOM n'ont pas le droit de vote dans
le Comité.

Lors d'un vote, les membres votant peuv-
ent présenter des procurations dcrites
d'un membre absent possédant le droit de
vote.

Tout membre ayant le droit de vote & titre
individuel et comme membre institutionnel
sera limité a un vote.

Dans le cas d'élection du Bureau, le Prési-
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dent proposera & la séance pléniere trois
membres chargés de superviser 1'élection.
-~ Les membres absents sont invités & sou-
mettre par correspondance leurs proposi-
tions de candidats au Bureau. Les candi-
datures devront étre adressées au Bureau
au moins trois mois avant la prochaine
séance pléniere. Le Bureau devra faire
connaltre aux membres les candidatures
acceptées d&s que possible.

Un quorum n'est pas nécessaire excepté
qui concerne le paragraphe 10.

9. Suppression Tout membre qui n'aurait montré aucun
des menmbres intérét pour le travail du Comité et qui

n'aurait pas payé sa cotisation pendant
une période de trois ans sera supprimé
de la liste des membres.

10. Amendement au Le présent Réglement peut étre modifié
Reglement in- lors d'une session pléniére du Comité
terne comportant la présence d'au moins 25%

des membres votants. Ceux-ci devront
posséder une majorité de deux-tiers pour
amender le Reglement.

Les membres seront avertis des propositions
de modification de Reglement Interne et
voteront selon la procédure en paragraphe 8.



(

Details of Procedure as adopted by the Plenary Meeting
held in Leipzig, 20 - 25 August 1979

1. Concerning paragraph 3 of CIMCIM's Internal Rules:
fees received will not be backdated before 1978.

2. Concerning paragraph 5 of CIMCIM's Internal Rules:
The plenary meeting informally adopted the proce-
dure by which a Working Group is established. After
the formulation of a Working Project an individual
member of CIMCIM will act as a Project Pilot and
will undertake an attempt to organise a meeting for
the discussion of the project in question. Should
the meeting prove that active participation in the
project is ensured and that the subject needs Ffurther
deepening and elaboration by prolongued study, the
Board will offer to the participating members formal
approval as a VWorking Group and will formally confirm
its elected Co-ordinator.

Friedmann Hellwig



Income
Bank balance Jan.lst.

Collected fee
(from 62 members)

Previous contribution
from ICOLL

Subscribers to llewsl.
Sale of Newsletter

Bank interests

Cash in bank Jan.lst.
13980

CIMCIHM. account
in Amsterdam

CIMCIM Financial Report 1979

Nkr. 1.240,49
t L .
# $.955,90
" 176,80
" 295,14
Nkr. 7.786,66
m 2.813,10
Nk¥. 4.973,56
Dfl. 1.75%,68

ExXpences

Translation informal letters Nkr.

Translation Newsletter
Stamps

Copying informal letters
Etiquettes

Postal account

-Expenses in connection

with previous Newsletters

"

1

1

380, -
1.067,45
" 459,10
28, —-
16,75
-

846,80

. 2.813,10

FPeter A. Kjeldsberg

clL
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CIMCIM CONFEREICE 1979 IN LEIPZIG

Progranme

lorday, fu~ust 20, 1679

Arrival of the participants

3 P M- Opening of the Conference in the Bach-lHall
of the Musicel Ingtrument Museum of the
Leipzig Karl-Harx-University followed by
2 visit to the museum

4-

8 D.m. Concert on historic organ positives of
the museum (Bach-Hall)

TYuezday, Aucuzt 21, 1579

9 - 12.30 a.m. Membership meeting of CIMCIM (participonts
in the Conference who are not members of
CIMCIHM may take part in the membership
meeting without the right to tcke part
in the discussion and the voting)

1.30 - 2 D.. lunch

- 5.30 p.m. Colloquy: "Development of the isusical

Ingtrunents during the 18th Century"

o o 0 11 L8 Reception by the President of the dztional

Huseum Council and the Rector of the Karl-
Harx-University

Vednesdaoy, Auzust 22, 197G

9 - 12.30 a.m. Colloquy
12.30 - 2 p.m. lunch

2 - 5.30 p.m. Colloquy

8 p.m. Concert by the Capella Fidicinia

Thursday, Aueust 2%, 1979

8.%0 2.m. Departure to Halle
9.%0 - 12.15 a.m. Visit to the Hindel-House in Halle
12.30 - 2 n.m, Lunch in the restaurant Veszprem

B30 P+t Meeting of the CIMNCIM working groups
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Friday, August 24, 1979
9 - 11.%0 a.m. Membership meeting of CIMCIM

10 a.m. Visit to the Ethnological Museum (for
i participants of the Conference who are
not members of CIMCIM)

12 - 1 p.m. Visit to the BEthnological Museum (for
participants of the CIMCIM meeting)
1.30 -« 2,30 p.m. lunch
230 D.m. Departure to Altenburg

coffee break
organ-recital in the Schlosskirche (organ
by Trost 173%8/39)

0. Departure to Plauen

3

6.3%0 p.m. supper in the restaurant Ratskeller,
Plauen; spending the night in the Deils
Hotel, Plauen

paturday, August 25, 1979

8.30 a.m. breakfast in the Deils Hotel

9.15 a.m. Departure to Markneukirchen
10 - 12.30 p.m. Visit to some workshop of instrument-makers

i § -~ 2.30 p.m. lunch in the restaurant Volkshaus

3 - 5.30 p.m. Visit to the Museum for Musical Instruments

6 p.m. subper in the restaurant Volkshaus

8 o388 Departure to Leipzig, errival ‘sowards 11 p.m.
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Conference of the International Committee of Musical Instrument
Museums and Collections (CIMCIM) of ICOM,

List of Participants

Abondance, Florence

“Agricola, Rosemarie

Ancke, Ursula

* Bran~-Riceci, Josiane

0'Brien, Grant
Cervelli, Luisa
Cooper, Frances

Diessner, Gerhard

Domizlaff, Ilse

Eliason, Robert
Emsheimer, Ernst

Fleischhack,Sebastian

Gét, Eszther-Fontana

Geiser, Brigitte

Gernhardt, Klaus

Gewinner, Ernst

France
Paris

German Democratic
Republic

Leipzig

German Democratic
Republic

Berlin

France

Paris

Great Britain
Edingburgh

Italy
Rome

Great Britain
London

German Democratic
Republic
Berlin

German Democratic
Republic
Eisenach

USA
Dearborn,Michigan

Sweden
Stockholm

German Democratic
Republic
Leipzig

Hungary
Budapest

Switzerland
Berne

German Democratic
Republic
Leipzig

German Democratic
Republic
Maxkneukirchen

20 to 25 August 1979.

Musée Instrumental du
Conservatoire National
Supérieur de Musique

Musikinstrumenten
Museun der Karl-Marx-
Universitat

Nationaler Museumsrat
der DDR, Berlin

Musde Instrumental du
Conservatolire National
Supérieur de Musigue

Russel collection of
Edingburgh University

Museo Nazionale degli
Strumenti Musicali
Horniman Museum

Museun fir Deutsche
Geschichte

Bachhaus

Henry Ford Museum
Musikhistoriska Museet

Musikinstrumenten-
Museum der Karl-Marx-
Universitat

Magyar Nemzeti Museum

Schwelzerischer

Nationalfonds, Editor of

CIMCIM Newsletter

Chief Restorer, Musik-
instrumentenmuseum der
Karl-Marx-Universitit

Musikinstrumenten—
Museum
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* vyon Gleich,. Clemens

*

*

Grijp, Louis Peter

Griss, Hans

Hamoen, Dirk Jacob

Hellwig, tfriedemann

Hellwig, Ginther
Hempel, Gunter
Heﬁkel, Hubert
Herbst, Wolfgang
Herdt, Otto

Heyde, Herbert
Hickmann, Ellen
Hoffmann, Winfried

Holland, Frank W.

Hoyler, Helmut

Netherlands
Den Haag

Belgium
Brussels

German Democratic
Republic
Leipzig
Belgium
Brussels

Federal Republic
of Germany
Hurnberg

Federal Republic
of Germany
Litbeck

German Democratic
Republic
Leipzig

German Democraﬁic
Republic
Leipzig
German Democratic

Republic
Berlin

Federal Republic
of Germany
Gross-Zimmern

German Democratic
Republic
Leipzig

Federal Republic
of Germany
Hannover

German Democratic
Republic

Leipzig

Great Britain
Brentford

Federal Republic
of Germany
Koln

Haags Gemeentemuseum
Musée Instrumental

Musikinstrumenten-
Museum der Karl-Marx-
Universitiat

Musée Instrumental

Germanisches National-
museum, Chairman of
CIMCIM

Instrumentmaker

VEB Deutscher Verlag
filr Musik

Musikinstrumenten-—
Museum der Karl-Marx-
Universitiat

President of Nationaler
Museumsrat der DDR

Musician

Musicologist, free lance

Hochschule fur Musik und

Theater

Bach-Archiv

The Musical Museum

Kolnisches Stadtmuseum



Huth, Peter

Jordan, Hanna

Kaiser-Reka, Berol

Karp, Cary

Keller, Jindrich

Kjeldsberg, Peter A.

Koj, Thea

Krickeberg, Dieter

Lambert, Barbara
Larson, Pierre
Latcham, Michael
Lewin, 5.d.

Liideke, Rudolf

Madak, Ivan

de Maeyer, René

van der Meer, John H.

Menger, Reinhardt

German Democratic
Republic
Blankenburg/Harz

German Democratic
Republic
Markneukirchen

German Democratic

Republic
Frankfurt/Oder
Sweden
Stockholm

CSSR

Prag

Norway
Trondheim

German Democratic
Republic
Leipzig
Federal Republic

of Germany
W. Berlin

USA
Boston

USA
Vermillion

Netherlands
Amsterdam

USSR
Leningrad

German Democratic
Republic
Halle

CSSR
Bratislava

Belgium
Tervuren

Federal Republic
of Germany
Nirnberg

Federal Republic

of Germany
Frankfurt/Main
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Forschungsstatte
Michaelstein

Musikinstrumenten-
Museumn

Bezirksmuseum, Viadrina

Musikhistoriska Museet
National Museum

Ringve Museum, Secretary
of CIMCIM

Musikinstrumenten-Museum
der Karl-Mgrx-Universitidt

Musikinstrumenten-Museum

Museum of Fine Arts

University of South
Dakota

Musician

Muzej Muzykalnych
Instrumentov Teatra

Martin-Iuther-Universi-
tdt Halle, Bereich
Musikwissenschaften

Slovak National Museum
Historical Institute

Koniklijk Muziekcon-
servatorium

Germanisches National-
museun

Staatliche Hochéchule
fiir Musik
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Menzel, Ursula

Muthesius, Ingo

Nwachukwu, Theresa

Patacchiola, Pietro

Pohl, Walter

Pollens, Stewart

Reichmann, Kurt

Reiber, Vera

Remsprecher-Herdt,

Marianne

Rubardt, Irmgard

Rummel, Luise

Schmidt, Martin Ch.

Schmiedel, Peter

Schrammek, Winfried

Schroder, Riele

Schumann, Erika

Federal Republic
of Germany
Bliickeburg

Federal Republic
of Germany
W. Berlin

(Nigeria)
Great Britain
Bel.fast

Italy
Rome

German Democratic
Republic
Berlin

USA
New York

Federal Republic
of CGermany
Frankfurt/Main

German Democratic
Republic
Berlin

Federal Republic
of Germany
Dieburg

German Democratic
Republic
Berlin

German Democratic
Republic
Leipzig

German Democratic
Republic
Berlin

German Democratic
Republic
Leipzig
German Democratic
Republic
Leipzig

German Democratic
Republic
Leipzig

German Democratic
Republic
Berlin

Maker and restorer of
brass musical instruments

Staatliches Institut
fiir Musikforschung

The Queen's University
Dep.of Social Antropology

Museo Nazionale degli
Strumenti Musicali

Museum fir Deutsche
Geschichte

The Metropolitan
Museum of Art

Maker of musical instru-
ments

Musikrat der DDR

Musician

Music teacher

Musicologist

Kunstgewerbemuseun
Schloss Kopenick d.
Staatl.Museen zu Berlin

Musikinstrumenten-Museum
der Karl-Marx-Universitit

Musikinstrumenten-Museum
der Karl-Marx-Universitit

Musikinstrumenten-Museum
der Karl-Marx-Universitat

Nationaler Museumsrat
der DDR



Seidel, Helmut
Seumel, Volker
Spohr, Peter
Stockmann, Erich
Stuhr, Michael

Thom, Friedrich
Thomas, Fritz
Viertel, Karl-Heinz
Wackernagel, Bettina
Wenke, Wolfgang

Young, Phillip

* Members of CIMCIM

German Democratic
Republic
Markneukirchen

German Democratic
Republic
Leipzig

Federal Republic
of Germany
Frankfurt/Main

German Democratic
Republic
Berlin

German Democratic
Republic :
Leipzig
German Democratic
Republic
Blankenburg/Harz

Federal Republic
of Germany
Munich:

German Democratic
Republic

Leipzig

Federal Republic
of Germany
Munich

German Democratic
Republic
Eisenach

Canada
Victoria

19

Organologist

Restorer, Musikinstru-
menten-Museum der Karl-
Marx—Universitﬁtj

Musician

Prisident des Volks-
musikrates der DDR

Karl-Marx-Universitit
Leipzig, Sektion Kultur
und Kunstwissenschaften

Forschungsstatte
Michaelstein

Deutsches Muséum

Hochschule er Musik
"Felix Mendelssohn
Bartholdy"

Deutsches Museum

Bachhaus

University of Victoria
School of Music
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Papers read at the Leipzig CIMCIM Conference

Josiane Bran-Ricci¥*:

Quelques aspects de 1l'évolution des instruments & clavier
et & cordes pincées en France au cours du XVIIIe sigcle,
& travers les collections du Musée Instrumental de Paris

Ilse Domizlaff:
Ueber die Geschichte und die Wirkungsweise des. Bachhauses
Eisenach

- Klaus Gernhardt:

The wind conditions of 18th century organs

Louis Peter Grijp:
CIM, a Computer Checklist of Musical Tnstruments: Structure

Hans Grigs:
Miscellaneous notes on the practice of musical performance
in the 18th century

Dirk Jacob Hamoen:

CIM, a Computer Checklist of Musical Instruments: Development

Hubert Henkel*:
The level of research into keyboard-instrument making in Saxony

Herbert Heyde:
Instrument making in Leipzig in the 18th century - 1nfluences
and diffusive power

Friedemann Hellwig¥:
Musical Instruments from Leipzig in the Germanisches National-
museumn

Ellen Hickmann*:
Systematik der Musikinstrumente in den Quellen des 18. Jh.

S.d. Levin¥*: .

On peculiarities of the development and interpretation of
European professional instruments in the Russian Musical
Creation of the XVIII century -

John Henry van der Meer:
The Identity of Tone Colour in Joseph Haydn's Works for
Stringed Keyboard Instruments - Summary

Grant O'Brien:

come Principles of 18th Century Harpsichord Stringing and
their Application

Stewart Pollens*:

Remarks on the New York fortepiano by Bartolomeo Cristofori
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Martin-Christian Schmidt:

On the Restoration of a simple Pedal-Harp of Henry Nadermann,
Paris l796

Peter Schmledel"
Changes in the auditory ambience

Winfried Schrammek:
How Johann Sebastian Bach visualized organ specification

and registration

Wolfgang Wenke:

Ein neu erworbenes Cembalo, Thiiringen um 1715, im
Bachhaus Eisenach

Phillip T, Toung:

A Bass Clarinet by the Mayrhofers of Pagsau

* Members of CIMCIM

These papers or summaries thereof will be published by the
Leipzig Musikinstrumentenmuseun.
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Minutes of the Plenary Meeting Leipzig, 20-25 August 1979

The sessions of CIMCIM were held in the Musical Instrument Museum
of the Karl-Marx-University, Leipzig, thanks to the kind invita-.
tions from the National Museum Council of the GDR, the University
authorities and the Director of the Museum.

Tuesdayl_Ei August, 9 - 12.30 h

Presiding: F. Hellwig, Chairman; P.A. Kjeldsberg, Secretary.

Members participating: F. Abondance, J. Bran-Ricei, F. Cooper,
R. Bliason, B. Bmsheimer, B. Geiser, C. von Gleich, H. Henkel,
H, Hoyler, C. Karp, B. Lambert, S.J. Levin, D. Krickeberg, I.Huchk,
T, Bwachukwu, 4. Stockmann.

Obgervers: U. Ancke, E. Eliason, B. Gat-Fontana, B, Helluwig, G.
Hellwig, R. de Maeyer, L. Schumann.

LAfter welcoming members and observers to the meeting, the Chair-
man thanked our hosts who kindly had prepared a small hall espe-
cially for our sessions. He also referred to the loss through
death of two members of our Committee, namely Frau Irmgard Otto
and Mr., Josef Marx.

Apologies for absence received from M. Andral, F. Colt, R. Hester,
C. Hoover, P. Jaguier, J. Jenkins, B. Kjellstrom, F. van Lams-
vwerde, C. Marcel-Dubois, K. Wegerer, E. VWells, E. Vinternitz were
read to the participants. e

The agenda ag shown in Newsletter VII/1979 was adopted with minor
alterations to the sequence of items of discussion.

1. Report of the Board for the period June 1977 to August 1979

From the Chairman: Communication between members was established
through three CIMCIM Newsletters .(prepared by the Editor) and
four informal information letters (prepared by the Secretary).
The Chairman was pleased to report that means for financing the
printing of the Newsletter was provided by the Société Suisse des
Sciences Humaines from 1979 as long as the Editorship is held by
a Swiss member of our Committee. Board meetings had been held on
28-30 September 1978 (Chairman, Secretary) in Nuremberg, and 21-
22 April 1979 (Chairman, Secretary, Editor) in Copenhagen, kindly
hosted by our colleagues of the Mustikhistorisk Museum. Points of
discussion had included questions of membership, the drafting of
CIMCIM's Internal Rules, Committee finances. Chairman and Secre-
tary had been given the opportunity to discuss preparations of
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the Leipzig-Conference with Frau U. Ancke, Secretary, and Frau

E. Schumann, Collaborateur of the National Museum Council of the
GDR, the Director of the Leipzig Museum, Mr. H. Henkel, and the
Director of the Hindelhaus in Halle, Mr. K. Sasse on 27 September
1978 in Leipzig. The Chairman again had met Mr. Henkel on 16 March
1979 to discuss the forthcoming CIMCIM meeting. The Chairmar’ had
taken part in the sessions of the ICOM Advisory Committee in Ma-
drid 19-20 June 1978 and in Paris 18-19 June 1979. He reported to
the assembly on the discussions of ICOM's growing international
involvement both as UNESCO's professionel partner and as a contrac-
tor of yet undefined status for the erection of new museums in
countries of the Third world.-The Chairman had attended the confe-
rences of the National TCOM-Committee of the Federal Republic of
Germany on 14 October 1977 (lMunich) and 7-10 May 1979 (Lindau,
Take Constance). The Chairman had personally conveyed the Commit-
tee's greetings to one of its founder members, Professor H. Glahn,
Copenhagen on the occasion of his 60th birthday on 29 May 79.

From the Secretary/Treasurer: Four letbters of communication had
been sent to the members, reporting the activities of the Board.
The Secretary/Treasurer reported having difficulties in obtaining
the annual fees from some of the members and that there were a
number of members not having been in contact with the Committee.
A final reminder will be sent out. (See also Details of Procedure
1). The Financial Report will be found elsewhere in this News-
letter.

From the Editor: Between 1977 and 1979 the Newsletter could
appear only once a year for financial reasons. No V with 32 pages
appeared in autumn 1977, no VI with 52 pages in autumn 1978, and
no VII with 66 pages in the summer of 1979. No V brought the
minutes of the meeting in Leningrad, news on the activities
mainly in German collections and about questions dealing with
temporary exhibitions. No VI was dedicated to Prof. Dr. Emanuel
Winternitz, the late Curator of Musical Instruments at the Metro-
politan Museum in honour of his 80th birthday, and contained a.o.
an article on light in exhibition halls. No VIII informed our
members about the meeting in Leipzig with an article on the 50th
anniversary of that collection, and gave activity reports from
Nuremberg, Antwerp, Paris, Budapest, Trondheim, New York, Dearborn,
and news from private collections of mechanical instruments. All
the three Newslettres contained a helpful technical bibliography
of publications dealing with the care of musical instruments.-
The Schweizerische Geisteswissenschaftliche Gesellschaft/Société
Suisse des Sciences Humaines was financing the publication of

no VII and will continue to support our Newsletter as long as

it is edited in Switzerland.
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2. Questions of membership

The Chairman once again drew the assembly's attention to the pre-
sent number of members and the fact that ca. 50 per cent of them
do not possess ICOM membership. Although ICOM - Statutes do not
specify a definite percentage of non-ICOM members in an interna-
tional committee the above figure seems not to be in accordance ~
with generally accepted ideas. It is to be explained by the recent
history of.our Committee and the dissolution of TAMIC but never-
theless co-opted members were encouraged to apply for ICOM-member-
ship wherever feasible. This would also allow for the eventual
acceptance of new individuals as co-opted members who for various
reagons meet difficulties in joining TCOM.

The Chairman also commented on the insatisfactory reception of
membership subscriptions. He communicated the formal approval of
ICOM Executive Council to CIMCIM's demand for such fees from the
members, and to their eventual adjustment to inflation rates.

The Chairman pointed out that only ICOM-membership would give a
CIMCIM member the right to vote and thus actively participate in
the Committee's work. Furthermore, in view of ICOM's growing in-
ternational involvements an increasing personal involvement of in-
dividual ICOM members is foreseen. Thus ICOM membership would be
the key to participation in worldwide activities in the field of
nuseums .

Individuals who feel unable to personally contribute to CIMCIM's
work as a Committee member were invited to subscribe to the CIM-
CIM Newsletter in order to establish a certain contact with the
group's proceedings.

Personnel of museums who are interested in the Committee's work
were invited to become members of CIMCIM., A special letter of
invitation had been prepared and enclosed in the 1979 CIMCIM
Newsletter. Potential members are to be addressed in all conti-
nents by mail, :

3. CIMCIM's Internal Rules

As the Chairman reported, they had been drafted at the 1978
meeting of Chairman and Secretary. Comments had been requested
and received from C. Hoover; F. van Lamsweerde; K. Sasse; the
Secretary General of ICOM, L. Monreal. The draft had been revi-
sed at the Copenhagen meeting of Board and was consequently pre-
sented to the membership by inclusion in the 1979 Newsletter.

The assembly discussed the drafted Internal Rules, suggesting
various alterations and additions to various paragraphs.

The discussions were closed and adjourned until Friday, 24
August.
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Thursday, 23 August, 15.%0 - 19 h

Presiding: as above.

Members participating: F. Abondance; J. Bran-Ricci, F. Cooper,
B. Geiser, C. von Gleich, H. Henkel, H. Hoyler, C. Karp, D.
Krickeberg, B. Lambert, S.J. Levin, I. Madak, T. Nwachukwu,

E. Stockmann. :

Observers: E. Hickmann, E. Gat-Fontana, R. de Maeyer, L. lMuthesius.

This session was devoted specificly to the VWorking Groups. Non-
members had been invited to participate in the open discussions
that followed the report on the present state of work of the
Groups.

The Chairman read to the participants extracts from a letter
from C. Marcel-Dubois, Paris, who is Co-ordinator of the Vor-
king Groups on Catalogage et Classification.

She had also presented a formal report to the plenary session
by mail which is found elsewhere in this Newsletter.

The Chairman thanked the Group's Co-ordinator and all its mem-
bers (S. Arom, G. Dournon-Taurelle, Y. Oddon) for their activi-
ties and their continuous engagement in the subject. The assem -

bly expressed their wish to fully support the envisaged publi-
cation.

M. Pichonnet-Andral, Coordinateur, in a letter to the Chairman
had reported on the present state of the Working Group on Audio-
visual Technicues. The Chairman read some passages of her letter
to the assembly. According to Mlle Pichonnet-Andral the group

met last in Amsterdam 1975 on the occasion of the plenary meeting
of CIMCIM. Each of the members of this group (M. Pichonnet-Andral,
D. Droysen, F. van Lamsweerde) has been actively engaged in que-
stions of audio-visual techniques, however they have felt unable
to meet as a VWorking Group and discuss the subject together. The
Co-ordinator had enclosed in her letter an off-print of an ar-
ticle of hers dealing with the legal aspects of the use of
magnetic tapes demonstrating her personal engagement in the
subject of the Working Groups (Marie-Marguerite Pichonnet-Andral:
Mémoires de France. De l'utilisation des témoignages oraux:
aspects juridiques. In: Ethnologie frangaise, 1978, VIII, 4,

pp. 359-3%68). The Chairman drew the Committee members' special
attention to Mlle Pichonnet-Andral's stating that she would

well understand if for reasons of efficiency the Board would
venture to look out for another person, more disposable to pi-
lot a working group than she were. The Chairman thanked Mlle
Pichonnet-Andral for her letter and the services that she and




the other group members had rendered to CIMCIM. After some dis-
cussion the participants agreed to formally dissolve the Working
Group on Audio-visual Techniques on the ground that there ob-
viously existed no immediate need for such a group and that pro-
gress could be made by individual contributions to the subject.

The Working Group on Conservation had met in Leningrad (vide
Newsletter V/1977, p. 14) where Mr. S. Odell had taken the Chair
and had discussed with the participants questions relating to a
Code of Ethics. No report or other communication has been re-
ceived since. Although the envisaged subject seemed of great im-
portance to the assembly, also in view of the general heading
and sub-themes for the XII General Conference of ICOM in Mexico
1980, it could not foresee any immediate progress on the sub-
ject within the frame of a CIMCIM working group. Since lMr. Odell
had only been acting as Co-ordinator "until the next plenary
meeting" the assembly formally dissolved the Working Group on
Conservation. Members present expressed their hope that the
question of professional ethics could be discussed at the next
plenary sessions in Mexico City.

The Working Group on Ethnic Instruments had already been suspen-
ded because most of its former members were engaged in the Group
on Catalogage et Clagsification.

The Chairman thanked the Committee members present for their
lively interest in the above questions and opened the forum for
general discussions on the task of an international committee
like ours, on its functionning, on the role of working groups
within the Committee, on how to effectively organize such groups,
ete.

The following subjects were put under discussion:

Exhibitiion of musical instruments, including technical and
educational aspects as well as the philosophy behind it. Several
collections of instruments have recently been installed in new
display areas and many members are'in the process of rearranging
the exhibitions in their mueseums. Mrs. Bachmann-Geiser, Berne,
invited the members to a colloquy in order to discuss the prob-
lems in connection with exhibitions of musical instrumats. This
cgéloquy may take place in Burgdorf (Switzerland) in February
1980.

The present state of conservation methods of ethnic musical
instruments. This is a realistic problem to any collection of
musical instruments and has not been discussed on a professional
level. The members were asked to contact their non-European
colleagues in order to find persons experienced in this field
gndmin?erested in presenting their observations at the meeting
in Mexico.



o

The publishing of a bibliography of literature on organology,
catalogs as well as lists of technical drawings of instru@mnts.
This is a project that is growing in interest, and the question
was raised wether this was a task for a working group. The Editor
.invited the members to send her the relevant information on
organological literature to be published in our Newsletter.

The compubterigation of musical instrument descriptions, a question
which may be realistic for larger collections, and in any case
would have to be considered together with what is accomplished

by the Working Group on Catalogage et Classification. A project

on this matter is being worked on at thge Brussels museum under

Mr. René de Maeyer, and an observation will be given at the
conference in Mexico.

™e guidelines for the public's access to musical instruments

in museumns for measuring, photographing, etc., The strong wave

of interst in historical music and musical instruments is bring-
ing every level of instrument maker and other enthusiasts into
the museums. Should everyone have free access to the instruments?
What kind of service and information may be expected by the
public? The assembly advertised for guidelines to these and
similar questions, and the discussion will have to be raised
again at the General Conference in Mexico in accordance with

the approved conference themes.

Documentation of maekers of musical instruments. Which makers
lived in the same areas, and how did they influence each other?
Should we not take into consideration the makers of today? The
latter is a question which interferes with the final point of
discussion, namely

The folkloristic movement in Western countries and the necessary
reaction from the museologigal point of view. This seems to
become more and more important in our civilization even if it

is more or less dependent on what is fghionable at various

times and places. In any case, it should be taken as an interest-
ing question of our work.

Another point of discussion was the procedure of forming a
Working Group. Dr. Stockmann reported of experiences within

the International Folk Music Council which lead to the eventual
formulation of the CIMCIM Details of Procedure 2 (see else-
‘where in this Newsletter).

Friday, 24 August, 9 - 12 h.

Presiding: as above.

Members participating: F. Abongance, J. Bran-Ricci, F. Cooper,
R. Eliason, E. Emsheimer, B. Geiser, C. von Gleich, H. Henkel,
F. Holland, C. Karp, D. Krickeberg, B. Lambert, S.J. Levin,

I. Malsk, D, Nwachukwu, E. STockmann,




28

Observers: E. Fontana-Gat, J. Keller, R. de Maeyer.

The Chariman reopened discussion of the Internal Rules.
Major additions were made to the paragraphes 8 and 10, concer-
ning voting procedures and amendments to the Internal Rules.
After some discussion, the assembly declared itself competent
to vote on the Internal Rules. They were unanimously accepted ~
by the participants entitled to vote (no abstination; no proxy
presented). _

The Chairman thanked the assembly for their various proposals
for modification and the final adoption of the Internal Rules;
he expressed the Board's confidence that these Rules will prove
an important tool in the Committee's work.

5. XIIth General Conference of ILCOM and CIMCIM plenary meeting

P mrrca s

in Mexico City 1980

The Chairman reported on the state of preparations for the next
conference of both ICOM and CIMCIM. The dates were fixed to be
26 October to 4 November 1980. The Conference theme is to be
"The World's heritage ~ the Museums' responsibilities". The
three sub-themes to this, which will be introduced at the Ple-
nary Session and reviewed by .each International Committee mee-
ting during the conference,will be:

a) The conflict between the conservation and usage functions
of museums;

b) The most appropriate:acquisition and documentation poli-
cies for our contemporary world;

¢) Professional ethics for museum personnel.

The participants agreed that the above headings would offer ample
stimulation of papers to be read at the meetings of our Committee,

-with topics like playability of instruments and conservation needs;

regulation of access to instrumentd for the purpose of measuring;
drawing museum objects and questions of copyright; modern instru-
ments in collections of historic objects; towards a code of ethics
for the conservator/restorer; field-work and aspects of ethics for
the ethnographer; etc. Some members have already expressed their
interest in giving lectures on a subject from this field. All par-
ticipants at the Mexico meeting are cordially invited to contri-
bute to our discussions by the presentation of papers in order to
make more of our sessions than just an administrative gathering.
In a country like Mexico it is desirable that special attention

is given to ethnographical instruments. The time of year of the
Conference will offer opportunities for particularly interesting
excurions in connection with All Saints' and All Souls' Day on
November 1 and 2. Further excursions will be considered by ICOM
and CIMCIM respectively. :
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The first circular giving details of the Conference is to be
circulated to all ICOM members shortly. In addition all mem-
bers of our Committee will be informed through the CIMCIM
Newsletter and the Informal Letters from the Secretary.

6. Miscellaneous

a)

b)

c)

d)

In accordance with the newly adopted Internal Rules, para-
graph 2, an application for co-opted membership which had
had not been accepted, had to be re-considered by the ple-
nary assembly. The case relates to a restorer formerly
employed by a museum and now running a private business.
After some discussion, the participants decided not to
accept bthe application now bult to ask the applicant to
renew hls application should a VYWorking Group be formed

to whose work project the applicant may be able to con-
tribute.

Board elections are to be held in Mexico 1980 as demanded
by ICOM Statutes. In accordance with CIMCIM's Internal
Rules, candidates for the Board are to be nominated no la-
ter than three months before that meeting. Professor Ems-
heimer kindly offered to collect such nominations and pass
them on the Board for announcement to the members. Mr.
Emsheimer already received nominations for the six (!)
candidates to be elected.

The XIIIth General Conference of ICOM (and CIMCIM) is to
be held in London in 1983, following an invitation of the
British National ICOM Committee.

All Project Pilots were once again encouraged by the Chair-
man to organize meetings as discussed during the session

on Working Groups. It was hoped that one or two such mee-
tings could be held already during 1980. No meeting after
Mexico 1980 is being planned at this moment. However,
events like the Vancouver Special Exhibition (November/
December 1980 to March/April 1981) lend themselves for
regional CIMCIM gatherings.

The Chairman proposed the compilation of CIMCIM Archives.
He suggested that all material from former Chairman, Se-
cretaries etec which is no longer needed should be collec-
ted in Paris. F. Abondance kindly agreed to accept such

material (consisting of correspondence, programms of mee-

tings, membership lists, etc) and to take care of its pre-
servation. :
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The Director of the Leipzig Musical Instrument Museum and
CIMCIM member, Dr. Henkel, thanked all participants for
having come to the GDR, for having enriched the meetings
and for lending an international frame to the Museum's
anniversary. The Chairman thanked him for his kind hospi-
tality in the name of all participants and asked him to
convey their greetings to the Head of the University as
well as to all collaborators of the Museum.

The Chairman then closed the session after thanking all
participants for their excellent co-operation and after
expressing his hope to meet a good number of members in
Mexico 1980.

Friedemann Hellwig
for the CIMCIM Board
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Recollections of the Leipzig Conference

It may interest members to learn more about the days in the
German Democratic Republic than is found in the official mi-
nutes that the Committee Board hawve prepared and that have been
included in this issue of the Newsletter. To those who partici-
pated in this meeting, this report may be an aid of refreshing
their own recollections and of hopefully bringing back to them
some pleasant experiences. - Only a few events out of the rich
program shall be ‘touched upon.

On Monday we had the official anniversary celebration of the
Musical Instrument Museum and a recital on positive organs of
the collection. An intense CIMCIM meeting followed the next
morning, a simple-meal in the university cafeteria thereafter,
and the first part of the colloquy in the afternoon. Tuesday
night we were invited to a reception given by the President of
the National Museum Council and the Rector of the Karl-Marx-
University. The reception held in the very room where we had
‘had our lunch, seemed at the beginning to promise a tiresome
evening. But soon due to the relaxed atmosphere spreading out
from the table of our hosts we began to enjoy this opportunity
for conversation on professional and private affaires; abundant
quantities of excellent food and drinks brought the participants
closer together than all the scholarly talking had managed be-
fore. It was during this evening that out of the many individuals
grew a congress family.

After another day of lectures and an evening concert by the
Capella Fidicinia, directed by Dr. Griiss of the Leipzig Museum
we started for an excursion to Halle on Thursday morning. It

was with great concern that we had heard of Dr. Sasse's illness.
Now we were looking forward to meet him at least briefly. On our
arrival he gave us a cordial welcome in a building housing the
majority of the keyboard collegtion; we were all only too pleased
to see him on his legs and to see that his good spirits had al-
ready returned to him. In the Hindelhaus (Hindel's native house)
it was again Dr. Sasse who gave us a guided tour and who finally
directed us to the concert hall where we were offered an inspiring
harpsichord recital by Maria Brdutigam.

Free evening hours were usually spent at the "Kaffeebaum" (coffee
tree, an 18th century coffee house where scholars of all disci-
plines and composers like Robert Schumann and Max Reger had their
drinks). The cosy atmosphere of the back room that was kindly re-
served for us each night by an attentive, most friendly waiter
proved to be an attractive meeting point where one could joyfully
conclude a day with the aid of good food and excellent beer.
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The conference ended with an excursion that first took us to
Altenburg. The Schlosskirche (church of the castle) possesses

a most beautiful, newly restored organ built in 1736-39 by
Gottfried Heinrich Trost. The restoration was partly the Musi-
cal Instrument Museum's responsibility, so our Leipzig collea-
gues were understandibly proud to present to us this highly im-
portant instrument (two manuals plus pedal, 37 sounding regi-
sters). Johann Sebastian Bach and Johann Scheibe played on it
the year it had been completed, and in 1756 Bach's pupil Johann
Ludwig Krebs was appointed organist (until 1780). Felix Fried-
rich, the present organist, gave us a breathtaking performance
which was among the very best organ playing that the present
writer had ever heard. The day ended with a meal in Plauen/Vogt-
land where we algo passed the night in a hotel. ~ The next mor-
ning we continued our journey to Markneukirchen, the well-known
centre of instrument-making.

e were welcomed by bthe burgomaster and representatives of the
co-operatives of instrument makers. We were then invited to wvi-
sit selected makers' workshops which were spread all over the
town and up the hills. It was fascinating to find almost every
house connected to the manufacture of instruments or accessories,
to the trading of wood etc, (be it only by faded inscriptions on
the facades). Many of the masters still personify the best tradi-
tions of the old craftsmanship. Language problems were quickly
overcome with the interest that makers and visitors shared with
regard to workshop installations, work techniques, organological
considerations, etc. We were all late for our midday meal which

A was kindly offered to us by the Distric Council. After lunch we

paid an extensive visit to the Markneukirchen Musical Instrument
Iiuseum which is a very active institution with over one hundred
thousand visitors (three thousand guided tours) per year. The
Director Mr. Gewinner, kindly showed us round his museum after
handing everybody a booklet and a commemorative medal. A final
dinner brought this day and the conference to their ends.

The National Museum Council of the German Democratic Republic

had invited us and had acted as the official organizer. The
Leipzig Musical Instrument Museum had been our host. We all felt
touched by their active engagement and enthusiasm in preparing
and executing this conference. If one had to name three people
out of the many who helped to make this meeting a success, the
present writer would like to name Frau Ursula Ancke, Secretary

of the National ICOM Committee of the German Democratic Republic,
Frau Erika Schumann, her colleague and finally Dr. Huber Henkel,
Director of the Leipzig Musical Instrument Museum. The two ladies
from the National Museum Council have been to us more than per-
fect organizers. They apparently enjoyed doing this nerve-racking
work for us and they provided personal care for each of us. Dr.
Henkel with his professional competence and human wit has shown
and will be a most agreable colleague and friend in ICOM/CIMCIM.
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Groupe de travail

Catalogage et classification

Compte rendu des activités du Groupe

4978 ~ 1979

Ces deux derniéres années (1977~78 et 1978-79), le Groupe de
travail Catalogage et Classification s'est appliqué d'une part a
reprendre et/ou a4 compléter des secteurs de la classification, et
d'autre part & étudier la publication d'un "Guide ...". '

Les membres suivants - dont les titres et fonctions ont déja
été exposés dans le rapport de 1977 - : Cl. Marcel-Dubois, coordi-
nateur, Simha Arom, G. Dournon-Taurelle et Y. Oddon, se sont régu-
liérement réunis en séances de travail. Ces séances au nombre de
dix pour ces deux derniéres années ont eu lieu au Département d'Eth-
nomusicologie du Musée national des Arts et Traditions populaires.
Des contacts ont été occasionnellement pris avec d'autres spécialistes
de maniére a tester certaines définitions ou nomenclatures de la
classification, notamment pour les instruments "savants".

En ce qui concerne les études relatives aux secteurs de la
classification il faut citer 1'actualisation des cordophones, la
révision des membranophones et la reprise des idiophones. L'impor-—
tance du travail entrepris sur la classe des idiophones est & souligner.
BEn effet un remaniement complet des anciennes classifications 4d'
idiophones s'est avéré nécessaire afin d'établir pour ce secteur une
classification qui soit en conformité avec le critére morphologique
sur lequel s'appuie 1l'ensemble de la classification proposée par le
Groupe en vue d'une application pratique dans les musées. Ce chan-

gement de critere a fait surgir de nombreuses difficultés qui ne sont
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pas encore toutes surmontées bien qu'un plan général ait pu d'ores
et déja étre tracé.

En cevqui concerne la publication du Guide une étude appro-
fondie a été conduite. Le titre de la publication serait le suivant :

"GUIDE POUR LES COLLECTIONS D'INSTRUMENTS DE MUSIQUE, Identification

organologique et Catalogage muséographique." Il s'agirait d'un petit

livre biligue (frangais et anglais) d'environ cent cinquante pages.
Cet ouvrage traitera des normes de catalogage et du coedage visuel que
le Groupe de travail propose, de la fiche et du code eux ~ mémes, des
principes de la classification adoptée A 1'application muséographique
que le Groupe de travail a élaboré, de la classification elle —~ méme,
enfin de 1l'utilisation du systéme. Le plan de 1'ouvrage a été prévu
comme suit s
“Préambule : Historique du Groupe de travail
Introduction : Motivation de 1}ouvrage : souci de ne pas sé-
parer les instruments "ethniques" des instruments savants ; souci ar
internationaliser les méthodes ; proposition d'une nouvelle classi-
fication établie dans une perspective muséographique, raisons et
critéres adoptés.
Partie I : Présentation de la fiche de catalogage et du code.
Utilisation de la fiche et exemples. Justification du code.
Partie II : Présentation de la classification. La classifica-
tion et ses commentaires.
Partie III : Méthodes d'utilisation du systéme dans son ensemble.
Dépliants exposant visuellement des fiches définitives avec cabaliers
de couleur.
Conclusion.
Bibliographie et toutes références utiles.Klusltra{icns.
L'établissement du budget de publication a été parallélement mené.
Plusieurs devis ont été demandés a différents imprimeurs frangais et
étrangers (Frits Knuf a Buren, Hollande ; Sitecmo & Dieppe, France ;
Copedith a Paris par exemple)dbnt été mis en concurrence. A la suite de
1'étude de ces devis, une évaluation budgétaire a été adressée au Prési-

dent du CIMCIM.
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Il ait & souhaiter que la nouvelle période de deux années
qui s'ammorce voit aboutir l'entreprise majeure du Groupe, & savoir
la mise a 15 disposition du corps international des Conservateurs
de collections d'instruments de musique de 1l'outil de travail, jugé

d'ores et déja indispensable, que constitue le "Guide..." sous sa‘
forme imprimée.

Claudie MARCEL-DUBOIS

Coordinateur
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ACTIVITY REPORTS

The Trumpet ,
An exhibition in the Trumpeters' Castle of Saeckingen

by Kurt Janetzky

Treading on historic - or at least pseudo-historic - ground,

one remembers dimly the lengthy epic poem, The Trumpeter of
Saeckingen, by Victor Scheffel (1854). The work survived 300
editions and seemed indestructible. Today the Trumpeter can

only be found among the forgotten estates of our great-grand-
parents, either as a luxury edition with gilded pages or else

in a paperback of the Reclam publishing house at 20 Pfennig a
volume. Rudolf Bunge made a libretto from the poem, and it was
get to music by Victor E. Nessler. The world premiere took place
in Leipzig in 1884, and The Trumpeter of Saeckingen became, as
an opera, an unparalleled success. In North Germany alone there
were over 900 performances in the single year of 1888. Even the
world-famous conductor Arthur Nikisch was so enthralled by Ness-
ler's sentimental Romanticism, with its trumpeter and bull's-
eye pathos, that he composed an orchestral fantasy on his "Liebe
und Trompetenblasen" ("Love and Trumpet-Playing"), so that ge-
nerations of trumpet soloists, in playing the tear-jerking "Be-
hiit' dich Gott, es whr' so schin gewesen" (May God protect you,
it was not meant to be") more or less in one breath, moved their
audiences to outbursts of weeping and paroxysms of applause.

It was from their love of trumpet-playing, but also by the appli-
cation of their entire organological knowledge, that Edward H.

Tarr and Ernst W. Buser organized an exhibition on the trumpet

in the special atmosphere of the Trumpeters' Castle - a small

but extremely concentrated and exceptionally informative exhi-
bition displaying instruments and documents from the Baroque pe-
riod to the present day. The showpiece of the entire exhibition
was without a doubt the prezel-shaped natural trumpet in E built
by Anton Schnitzer of Nuremberg in 1585. This instrument was played
by Cesare Bendinelli (c. 1542-1617), "Obrister Trommeter" or chief
trumpeter at the Bavarian court of Munich. He made a gift of this
magnificent trumpet, together with the manuscript of his trumpet
method of 1614 ("Tutta 1'arte della Trombetta"), to the Accade-
mia Filarmonica of his home city, Verona. Both of these - trum-
pet and method - are still in the possession of the Accademia
Filarmonica of Verona and were only loaned to Saeckingen for the
exhibit. Edward H. Tarr had already been given permission at an
earlier date to publish a facsimile edition of the méthod, the
earliest of those known for the trumpet.

The majority of the objects on display from the Golden Age of
the natural trumpet (1600-1750) - among them a natural trumpet
made by Johann Leonhard Ehe (Nuremberg, c¢. 1700), a pair of D
trumpets of the Kerner brothers (Vienna 1793%), an ornat E-flat
trumpet by Johann Siegmund Graf (Breitenbach 1746), and a coiled
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hunting instrument by Johann Wilhelm Haas (Nuremberg 1688) - are
very rare pieces from the possession of the two exhibitors, who
therewith showed not only their very considerable talent, but
also their just as considerable luck for collecting.

Of a still more varied nature were the numerous instruments .from
the period of crisis of the trumpet (1750-1815), instruments: which
document the developments leading up to the first valved trumpets
of the 19th and early 20th centuries. A special section was de-
voted to the threat posed by the cornet (1875-1900); another was
given over to trumpets or trumpet-like instruments noteworthy be-
cause of their strange form or the unusual materials from which
they were made. Modern and ultramodern instruments of our own day,
of course, formed the conclusion.

It remains to be hoped that numerous friends of the trumpet have
visited this exhibition, which is worthy of being seen at all
costs - especially those from the large phalynx of Maurice André
fans, who continually flutter their eyes at the unrivalled acro-
batic-artistic uniqueness of their idol, a uniqueness with which
he, on pillaging expeditions and with perfect equanimity, con-
quers the solo oboe, flute, and violin literature for the trum-
pet. The exhibition was suitable for admonishment, revealing the
high value of the trumpeters' art, its historical growth, its
knightly spirit, and also its exceptionally significant artistic
content.

The exhibition and its associate "First International Trumpeters'
Week" were opened on September 2, 1979 by the Trumpet Ensemble of
the Schola Cantorum Basiliensis. The seminar, led by E.H. Tarr,
was closed on September 8 by a concert displaying the impressive
ability of all participants. Edward H. Tarr (Basel) and his col-
league Vincent Cichowicz (Chicago), accompanied by a chamber or-
chestra under the direction of Heinz G. Linke, performed the
Double Concerto in C by Antonio Vivaldi; many of the trumpeters
enrolled in the seminar proved themselves in works from Samuel
Scheidt to Karl-Heinz Koper; and as a finale, all participants
together brought off several grandiose sonatas of the "Charamela
real", the court trumpeters' corps of ILisbon, anonymous composi-—
tions from the period around 1760.
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"The Look of Music"

The Vancouver Centennial Museum
Vancouver, British Columbia Vsd 3J9
Canada

November 2, 1980 - April 5, 1981

This loan exhibition will display more than 300 Western European
instruments from the period 1500-1900, selected from most of the
principal museum collections of Europe and North America. The in-
struments have been chosen and the catalogue written by Phillip

T. Young, Professor of Music at the nearby University of Victoria.

Included are the Leipzig Cristofori fortepiano, Linarolo lira da
braccio, and Brensius lira da gamba; several of the Naumburg in-
struments from Berlin; the Isaac Ehe bass trombone from Niirnberg;
Boehm's 1847 model No. 1 from the Library of Congress, as well as
their Bressan flute; several Hotteterre instruments from Paris
(there will be eight in all by this family in the exhibition);
and the Jan Ruckers virginal, Gustadt fortepiano, and Poerschman
oboe d'amore from the Metropolitan Museum of Art. The Leningrad
collection will be represented by its Hotteterre and Denner in-
struments among others. There will be eleven instruments exhibi-
ted of Johann Christoph Denner and two of Jakob Denner.

The 1981 annual meeting of the American Musical Instrument Socie-
ty will coincide with the Exhibition's final weekend and will be
hosted by the Vancouver Centennial Museum. It is hoped that a num-
ber of CIMCIM representatives will be in attendance at the same
time and perhaps hold an informal meeting. Other CIMCIM members
have made known their intention of stopping in Vancouver on the
way back from Mexico City.

The catalogue of The Look of Music will include at least one and
often several photographs of each. instrument in the Exhibition,

a dozen or more of which will be in colour, and it will be publi-
shed in both hard and soft cover editions. It is expected to be
distributed internationally.

Phillip T. Young
University of Victoria
Canada
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The Austrian Museum of Folklore - a new catalogue

In 1978 the Austrian Museum of Folklore in Vienna inherited
a collection of some 30 folk music instruments left by the
late .Dr. Georg Kotek, a Viennese jurist and leading authori-
ty on Austrian folk music.

A special exhibition has now been established around this
collection, complemented by picture material bequeathed by
the late Karl Magnus Klier and by exhibits from the Museum's
own contemporary collection. This special temporary display
is in addition to the Museum's permanent Laudongasse exhibi-
tion. -

For those unable to visit Vienna to see this outstanding new
attraction, the richly illustrated 50-page catalogue is high-
ly recommended.

Steiermark and its music

An exhibition devoted to the musical history of Steiermark
(Austria)is being held until 19 October at the Monastery of
Admont near Wels. Among those instruments particularly well
represented is the organ, the exhibits including fine examples
of house organs from the early 18th century.

The Folk Musik section comprises some 20 instruments, and these
are extremely well documented in Dr. Aloys Mauerhofer's excellent
catalogue. Of particular interest are several bone flutes, be-
lieved to date from 40,000 years before Christ. The exhibition

is completed by numerous graphic works.

The beautifully compiled catalogue - containing many illustra-
tions and comprising 432 pages - is accompanied by a recording
of typical music sound from Steiermark.

The 7th Conference of the IFMC Study Group on Folk Music Instru-
ments, at Seggau Castle, Austria

Fifty organologists and ethnomusicologists from 17 countries met
in the beautiful setting of Seggau Castle from May 13 to 18 for a
conference devoted to the theme of "Folk Music Instrumentalists".
A total of 25 papers were presented on soloists and groups. CIMCIM
members were among the participants and would like to thank their
generous host Professor Wolfgang Suppan and the conference chair-
man Dr. Erich Stockmann for a most interesting and inspiring week.

We look forward to reading the conference report in "Studia
instrumentorum musicae popularis VII", edited by Dr. Stockmann



and Ernst Emsheimer. This edition, as with all previously
published volumes, will be available from the Musikmuseet,
Sibyllengatan 2, Stockholm, Sweden.

Brigitte Bachmann-Geiser

News from the British Piano Museum, Brentford

Mr Tham Fry, Chairman of the Greater London Borough of Houns-
low Council for the Arts "opening" at the British Piano Museum
the Aeolian Duo-Art Residence 12 Rank Pipe Organ - the first
to be heard playing in this country for years. The Ceremony

was on Saturday the third of May to commemorate the birthday

of Marcel Dupré, born on 3rd May 1885. The piece played was his
own composition, the Fugue in G-Minor, Op.7, No. 3, played by
the great organist as recorded by him earlier in this century
with The Aeolian Company. Marcel Dupré at 21 years of age was
organist at St Vincent's Church in Rouen, his birthplace and at
30 was organist at Notre Dame Cathedral in Paris. Many may re-
member his fine concert at the Albert Hall on Friday 15th April
1971. Soon after returning to France, he died on 30th May 1971
at Meudon. This special roll played was found in Paris recently
by our friend in Brusselles, Gustave Mathot, who had it expres-
sed to the Museum in time for playing on this special occasion.

Concert Programme of 1980 Season:

Sat. 21lst June Douglas Reeve plays the Wurlitzer

Fri. 4th July "Stars and Stripes". Music that made America
Sat. 19th July John Madin plays the Wurlitzer
Fri. 1st Aug. "Musical Signatures". Well known introductions

Sat. 16th Aug. Ena Baga plays the Wurlitzer

Fri. 5th Sept. "Desert Island Rolls". A selection of popular music

Sat. 20th Sept. Allan Skirrow plays the Wurlitzer

Sat. 4th Oct. Frank Fowler and Joanna Fraser play the Wurlitzer

frl: 17th Oate "Classical Choice". A selection of popular classics

Pri. 3let Oct. End of Season Party

Frank W. Holland
Brentford
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The 0ldes®t Collection of Musical Instruments in Czechoslovakia

Czechoslovakia is a country with an old museum tradition. On
many places - also in small village memorials - instruments are
collected as a document of the mature musical life. The oldest
collection of musical instruments is preserved in the National
Museum, Prague. Presently, it is organizationally included into
the Museum of Czech Music, an institute of the National Museumn.
The collection is placed and exhibited in the former Grand Priory
Palace of the Malthese Orden. It is one of the most beautiful
Barocque buildings in the Malad Strana.

The initial musical instruments acquired by the National Museum,
soon after its foundation (1818), were deposited within histo-
rico-archeological collections. Among the first instruments there
has already appeared the so-called Rozmberk Band set,secured af-
ter the year 1820. Including 4 bombards, 5 capped shawms and a
great-bass crumhorn, the set is a unique document of sixteenth
century instrument production (shawms were made by the member

of Nuremberg family Schnitzer),

Within the following years collections at the Historic Archeo-
logy Department were supplemented with numerous additional in-
struments. Among the most valuable ones there rank donations
of legacies from prlvate collectors: Antonin Buchtele (1882),
Jan ?ohl (1912), OndreJ Hornfk (1917), Josef Sediva (1905 -
1913).

Until 1946 the collection of musical instruments was included

into the Historic Archeology Department. Thereafter it was han-
ded over to the newly established Musical Department of the Na-
tional Museum. The following flourish of the collection has been
mainly due to the outstanding merits of Alexander Buchner, Head
of the Department since 1948. Having selected organology as his
gcientific profession,he was qualified for extanding the collec-
tion. During the initial years of his administration particularly
valuable historical material was acquired from the State organs
then abolishing monasteries, nationalizing castles and confisca-
ting. Among the most significant acquisitions at least the collec-
tion of instruments from the monasteries at Osek, Tepld,Broumov,
Praha-Brevnonv deserve mention. They attest to a very extensive
musical life prevailing in eccleciastical circles. The collection
of instruments gained from the Premonstratensian Monastery in
Prague, Strahov, has already been conceived by its founder Romuald
Perlik as a collection of museum character and enjoys a special
position. Among the castle collections the Lobkowitz one deposited
at the castle of Roudnice nad Labem is of exceptional value being
well known particularly due to an extensive set of stringed in-
struments including, however, also a number of forgeries.
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In the year 1968 - 1970 an internal specification of the musi-
cal-instrument-collecting programme took place within the
National Museum. The Naprstek Museum of Asian, African and
American- cultures focussed on the ethno-organoclogy of non-Euro-
pean areas. The Ethnographic Department of the Historical Mu-
seum collected, above all, folk instruments from Europe. The _
Musical Department-left the documentation of musical instruments ™
within the fremework of so-called professional .musical culture,
particular attention having been accorded to the documentation
of musical instrument making on the territory of the Czech
Socialist Republic.

For the near future the Museum of Czech Music - National Museum
prepares a large exposition of the history, development and
present of musical culture in Czechoslovakia in the castle of
Litomy$l. There will be likewise showed history of musical in-
strument making in Czechoslovakia.

Jindrich Keller
Prague
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Quelgues considérations d'ordre pratique & propos.de 1'expo-
sition itinérante 1973-1975 "Les instruments de musique au
XVIIIe siécle: France-Grande Bretagne".

I1 n'est peut-8tre pas trop tard pour revenir sur 1' exp031t10n
itinérante la plus importante qui ait jamais été organlsee sur
1€ théme de la musique, la seule qui ait ocasionnée le déplace-
ment de cent 01nquante instruments de musique pendant vingt-sept
mois, en une période ol, & l'occasion de manifestations de tous
ordres, les objets voyagent d'un bout du monde & 1l'autre; ol 1l'on
essaie d'attirer vers les témoins culturels, par les moyens les
plus attrayants, un public sollicité de toutes parts. Remarquons
au passage qu'aprés une véritable fidvre de déplacement d'objets,
une tendance se fait jour chez la plupart des responsables de
collections publiques, pour diverses raisons qui ne peuvent &tre
développées ici, & une politique de modération.

Dresser un véritable bilan des résultats de cette exposition n'est
pas possible, faute d'éléments précis. La question essentielle
aujourd'hui est la suivante: les dangers encourus par les instru-
ments tout au long de leurs voyages - notion matérielle - étaient-
ils acceptables par rapport au profit culturel - notion intellec-
tuelle et morale - retiré par le public? Disons tout de suite qu'il
n'y a pas de réponse simple & cette question, ne serait-ce que parce
que les dommages causés aux instruments, chiffrables en monnaie,
sont impossibles & évaluer sur le plan du patrimoine culturel.

C'était & l'origine un choix. Les deux auteurs de l'exp051t10n,
GeneV1éve Thibault de Chambure et Jean Jenkins, ont supposé
d'avance le bénéfice culturel largement gagnant par rapport aux
dégits matériels possibles. Cette conviction se basait sur la con-
fiance qu'elles avaient dans la longue expérience acquise par le
Département spécialisé du Victoria & Albert Museum en matiére d'ex-
positions itinérantes d'objets de toutes catégories, y compris les
plus fragiles. Confiance entidrement justifide, car une telle expo-
sition n'aurait jamais pu voir le jour sans l'apport considérable
et indispensable du V & A et de son personnel hautement qualifié.

Si les instrument encouraient des dangers, ceux-ci ne pouvaient
étre dus qu'a la conception méme de 1'exposition: associer & la
présentation des objets l'organisation obligatoire de concerts,
donnés & l'aide de certains des instruments exposés, dans le cadre
méme de l'exposition, c'est-a-dire dans la salle ol prenaient place
vitrines et panneaux. Conception large et généreuse, destinde a
faire de cette exposition, en quelque sorte, un "musée éclaté", &
amener & la musique un nombre maximum d'amateurs par ce coté vi-
vant; mais conception qui s'est révélée par la suite quelque peu
en décalage par rapport & son application pratique. Je pense ici,
surtout, aux étapes frangaises de son périple.




Les spécialistes anglais du V & A avaient résolu de maniére
satisfaisante les problémes inhérents & la conservation des
objets fixés sur panneaux dans 1'intérieur des vitrines: pré-
servation d'un micro-climat, protection contre la poussiere,
contre les chocs, manipulations réduites au minimum, précau-
tions prises dans le mode de fixation. Mais & cela il faut
ajouter qu'ad chaque étape deux spécialistes parmi les plus ex-
périmentés du V & A, ayant veillé 3 la confection de 1'exposi-
tion, étaient présents, tant au montage qu'au démontage et qu'ad
cette occasion chaque objet était examiné & fond, refixé si be-
soin était, légérement retourné sur lui-méme pour éviter défor-
mation ou décoloration, etc. Les objets non fixés étaient mis
en place avec grand soinj; personne d'autre n'avait le droit d'y
toucher. On ne peut donc pas prétendre que 1l'exécution des "pa-
noplies" d'instruments avait été définitive et que n'importe
quel employé de musée aurait pu monter ou démonter 1'exposition.

Si le petits objets ainsi présentés ont bien supporté les nom-
breux et longs voyages, c'est grace & cet ensemble de conditions
favorables. Les objets de grandes dimensions, malgré des soins .
extrémes, n'ont pas eu le méme bonheur.

A chaque étape, ils ont été extraits de leurs caisses d'embal-
lage - exécutées avec une ingéniosité et un soin admirables -
transportés, mis en place, qui, dans une vitrine (contrebasse,
harpes), qui, remontés sur leurs pidtements (instruments & cla-
vier).. Ces manipulations répétées, conjuguées avec d'inévitables
variations climatiques, en dépit de conditions draconiennes exi-
gées d'entrée, ont fait subir & ces instruments des déformations,
d'ol, parfois, fentes ou cassures, ou l'érosion du décor.

Le clavecin de Collesse & Frankly, le clavecin de Kirkman, qui

ont dil recevoir des réparations & leur retour, en sont des té-
moins. La harpe de Cousineau, qui voyageait pourtant dans une
caisse faite comme un étui, mais si juste qu'il fallait un effort
pour la dégager, semble s'étre déformée davantage. La contrebasse,
déja fragile au départ, et qui a causé beaucoup de soucis aux spé-
cialistes anglais, ainsi qu'en témoignent les réserves de 1l'état
descriptif rédigé avant mise sous vitrines, est revenue dans un
é¢tat bien pire.

L'idée de donner des concerts au sein méme de 1'exposition dans

un environnement coloré par la présence des vitrines et des pan-
neaux iconographiques, était sdéduisante en soi; dans la pratique,
il s'est avéré que, dans une salle dont les caractéristiquescon-
venaient & l'accueil de visiteurs normalement échelonnés, un afflux
soudain de cent & cent cinquante personnes, réunies pour assister
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4 un concert, modifiait de fagon sensible les conditions clima-
tologiques de la salle (brusque apport de chaleur, d'humidité
et de gaz carbonique), sans parler du danger que constituaient
des siéges trop proches des instruments & 1l'air libre. De plus,
-dans une perspective pédagogique, les instruments & clavier _
servaient aux démonstrations lors des visites de groupes. Dans
ces conditions, les instruments n'avaient jamais le loisir de
retrouver leur stabilité. Ces contraintes climatologiques ajou-
tées & la nécessité de réaccorder les instruments plus souvent
qu'ils ne l'auraient été dans des conditions normales ont pro-
voqué une fatigue sensible des sommiers et des chevilles.

Les étapes en Grande-Bretagne, séverement et sagement limitées

4 cing en onze mois, ont été en moyenne d'une durée double des
étapes en France (onze en quinze mois), déplacements compris.

Les organisateurs frangais de 1' 1t1nerance ont manifestement été
dépassés dans leurs prévisions par 1l'enthousiasme suscité et

ont été conduits & allonger la durée des voyages plus qu'il n'était
raisonnable.

Certaines demandes d'accueil de 1'exposition auraient dl étre écar-
tées sans pitié, pour raisons climatiques, malgré leur intérét

du point de vue musical; des batiments & la climatisation défec-
tueuse auraient dG également étre éliminés; des itinéraires aber-
rants, adoptes pour des raisons de programmatlon, ont allonge les
déplacements & travers la France de manidre excessive.

En conclusion, l'on peut dire que l'exposition a été victime de
l'attrait qu'elle a exercé, victime de ses propres qualités et

de son originalité. Mais les enseignements que l'on peut retirer
de cette expérience seront d'une aide considérable & 1'organisme
qui décidera d'en organiser une autre ... Que la prochaine exposi-
tion itinérante d'instruments de musique prenne garde au succeés!

Josiane Bran-Riceci
Paris

Conservatoire National Supérieur de Musique, Musée Instrumental

L'ensemble de la collection Thibault-de Chambure va se ‘trouver
réuni. L'Etat fait en effet l'acquisition de tous les instru-
ments qui n'étaient pas encore entrés au Musée Instrumental, ce
qui représente plus-de sept cents numéros. Tous les membres du
CIMCIM se réjouiront de cette nouvelle.

Josiane Bran-Ricci
Paris
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CIMCIM Colloquy at Burgdorf, April 10 to 13, 1980
CIMCIM Colloque & Burgdorf, le 10 au 13 avril, 1980

THE. PRESENTATION OF MUSICAL INSTRUMENTS.TECHNICAL
AND PHILOSOPHICAL CONSIDERATIONS.

LA PRESENTATION D'INSTRUMENTS DE MUSIQUE. CONSI-
DERATIONS TECHNIQUES ET PHILOSOPHIQUES.

List of Participants:

Mme Florence Abondance, Musée Instrumental du Conservatoire
National Supérieur de Musique, Paris.

Dr. Brigitte Bachmann-Geiger, Editor of CIMCIM-Newsletter, Berﬁ.
Mr. Robert Barclay, Canadian Conservation Institute, Ottawa.

Mme Josiane Bran-Ricci, Musée Instrumental du Conservatoire
Nationsl Supérieur de Musique, Paris.

Dr. Zoltan Falvy, Academy of Sciences, Budapest.

Mr. Friedemann Hellwig, Chairman CIMCIM, Germanisches National-
museum, Nirnberg.

Prof. Dr. Ellen Hickmann, Musikhochschule, Hannover.
Mr. Frank Holland, The Musical Museum, Brentford.

Dr. Dieter Krickeberg, Musikinstrumentenmuseum des Staatlichen
Instituts fiir Musikforschung, Berlin.

Mrs. Barbara Lambert, Museum of Fine Arts, Boston.

Dr. Felix Baron van Lamsweerde, Koninklijk Institut voor de
Tropen, Amsterdam.

‘Dr. Dagmar Reber-Droysen, Steatliches Institut fiir Musikforschung,

Berlin.

Observers from the town of Brygdorf.

The following contributions are summarized
versions of the papers read at Burgdorf.
See also the Editor's note on page 95.
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Nouveaux aménagements au Musée Instrumental de Paris: une
auto-critique

En mai 1976, quelque quarante instruments de nos collections ont
été volés (nous avons eu finalement la chance de tous les retrou-
ver, & l'exception de trois flltes d'ivoire). "Nécessité", s'il
en est, pour que l'Administration - en l'occurrence la Direction
de la Musique au sein du Ministeére de la Culture et de la Commu-
nication, prenne conscience de l'urgence de certaines décisions
afin que des travaux indispensables. soient exécutés. En effet,
jusque 1lia, notre musée ne disposait d'aucun systéme de sécurité,
il possédait par ailleurs une protection minimum contre le feu.
L'ensemble de 1l'installation électrique était démodé et non con-
forme aux régles de sécurité. Le musée a donc été fermé en aolt
1977. Il a rouvert ses portes en juin 1979. Deux ans, avec seule-
ment huit mois de travaux effectifs!

Voici tout d'abord un aperg¢u des conditions avant les travaux,
quasi identiques a celles qu'on eu pu trouver au sitdcle dernier:

- plusieurs fenétres ne possédaient aucune protection contre 1'en-
trée de la lumitre, les autres avaient été équipdes il y a en-
viron quinze ans de stores vénitiens completement distandus
aujourd'hui et donc qu'a moitié efficaces; '

- en ce qui concerne les types de vitrines: certaines dataient
de la fondation du musée (1864). On les appelait les "cercueils",
car elles comportaient un boitier compact en verre. Pour accéder
aux objets il fallait quatre porteurs et un manipulateur! Toutes
les vitrines-tables comportaient un socle & claire-voie, ol de
nombreux objets étaient entreposés et cachés de la vue du public
par des rideaux. Ce systéme a favorisé le vol de 1976 puisque ses
auteurs étaient dissimulés derridre. Un autre type de vitrines
avait un caractdre trés dangereux: des vitrines pour présenta-
tion individuelle, de forme pyramidale & base large débordante
olt le visiteur bute inévitablement. Ces dernidres étaient par
ailleurs équipées d'un support pivotant. Le visiteur pouvait
faire tourner lui-méme un violon de Stradivarius sans aucun con-

trole des vibrations et de l'inclinaison de 1'objet qui en résul-
taient.

La suspension des instruments dans les vitrines n'était gudre diffé-
rente d'un étendage de linge ou d'objets comestibles, & cela de

prés que chacun avait été muni d'un solide fil de laiton autour du
"cou", lequel a laissé les traces qu'on imagine. Ia plupart des in-
struments & vent (flltes & bec basses, bassons, cuivres) étaient
suspendus a des tringles le long des murs sans protection aucune
contre la poussikre et les atteintes du public. Des instruments
comportant une base stable, comme des lyres-guitares, étaient posés
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au sommet des vitrines, & l'extérieur. En raison du manque de
supports, plusieurs instruments & clavier (clavicordes et épi-
nettes), étaient posés sur des bancs. L'étiquetage des objets
était manuscript, et datait des années 40. Enfin, l'entassement
avait atteint des proportions quasi diaboliques, le rapproche-
ment des objets n 'ayant plus aucune cohérence. La salle publi-
que ressemblait & un dédale semé d'embuches. Il existe d'ailleurs
un escalier sans contre-marches menant & la mezzanine. Toute la
partie située .sous les marches servait d'entrepdt, tandis que

la poussiére amenée par le passage des visiteurs tombait dessus.
Les mdgaulns, quant & eux, en dehors de leur manqgue d'organisa-
tion, n'avaient aucun contrdle hygrometrlque, pas de protection
oontre le vol.

Les gros travaux se sont donc d'abord attachés & 1'équipement
électrique: pose de rails munis soit de tubes fluorescents, soit
de spots, équipement des anciennes vilrines verticales avec un
éclairage zénithal. En ce qui concerne la protection-incendie:
pose de détecteurs de fumée. Contre le vol: systéme volumétrique
par radars, et contacts de portes. La protection vol et incendie
a ¢té étendue aussi aux réserves, et a tous les. lieux de travail
susceptibles d'accueillir des objets. Protection contre la lu-
miére: pose d'un film réfldéchissant et anti-U.V. et de rideaux.
On a également repeint entidrement la salle publique et crée en
son sein un espace d'exposition de 50 m2, équipé d'une trame au
sol et au plafond pour moduler & volonté son équipement muséo-
graphique de présentation. Cet espace est destiné & des exposi-
tions temporaires qui n'avaient jamais pu &tre organisées au mu-
sée jusqu'ici, fauted'un espace approprié. Dans les magasins, on
a installé des rayonnages métalliques et surtout un systéme de
compartiments montés sur rails (systéme employé dans les dépbts
d'archives et les bibliothdques) trés facile & déplacer et qui
permet un gain considérable de place pour la circulation Mais
ce systéme ne peut &tre appliqué qu'au stockage d'objets tres
stables, car les vibrations ne sont pas négligeables.

La période des deux ans de fermeture a été mise A profit pour en-
gager 1l'inventaire retrospectlf des collections, pour reclasser

les magasins, et opérer une sélection trés sévére des objets de-
stinés & la présentation permanente (un objet sur cing au lieu d'un
sur deux). On a tenté alors de faire une présentation plus att-
rayante. Les instruments, suspendus par fils de nylon, autant que
possible en position de jeu ou tout au moins en évitant trop de
monotonie, sont accompagnés de documents iconographiques, ou d'ob-
jets variés permettant de créer des thdmes (centres de facture,
groupement instrumental, monographie sur un luthier, aspects tech-
niques de la facture, évolution d'un instrument, accessoires etc..).
On a bien sir réétiqueté chaque vitrine et chaque objet. En dehors
des instruments & clavier, munis d'ailleurs maintenant de boitiers
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de clavier en plexiglass, tous les objets sont protégés sous
vitrine. La circulation en est rendue plus aisée et le chemi-
nement plus clair.

On est pourtant loin d'une 31tuat10n idéale. D' un point de vue
matériel:

'~ 1'éclairage .est nettement insuffisant (le.nombre de spots
et fluos est ridiculement réduit et la moitié des vitrines ver-
ticales n'a pas encore d'éclairage zénithal);

- le nombre de vitrines est moins important qu'il y a vingt ans
puisqu'on a supprimé les plus anti-fonctionnelles décrites ci-
dessus. Aucune vitrine neuve n'a pu étre achetée, si bien que
le nouvel espace d'exposition temporaire ne dispose d'aucun ma-
tériel muséographique (vous comprendrez ainsi le choix des
thémes d'exposition temporaires retenu jusqu'd présent ...);

- le contrdle hygrométrique est tout aussi artisanal qu'avant
(hygrom&tres et humidificateurs individuels, en trop faible
nombre) ;

- la protection contre la lumigre n'est installée que sur la
moitié des ouvertures.

D'un point de vue muséologique, la présentation ne comporte
aucune introduction générale, pas d'explications systématiques
théme par théme, sans compter que certains thémes ne sont peut-
étré pas développés en proportion avec leur importance réelle.

Malgré ces restrictions, et il y en a encore beaucoup d'autres
notamment ence qui concerne les méthodes de stockage dans les
magasins - notre public.a doublé depuis la réouverture de juin
1979. Les salles sont d'ailleurs ouvertes maintenant 16 heures

- par semaine au lieu de 5, avec des horaires suplémentaires pour
les groupes. Le public semble avoir apprécié cet effort, notamment
les exposition temporaires, expérimentales certes, mais & carac-
tére pédagogique: "Erard: du clavecin mécanique au piano en forme
de clavecin" juin-décembre 1979; "Le clavecin" -exposition do-
cumentaire circulante organisée avec 1'Equipe de Recherche du
Centre National de la Recherche Scientifique Iconographie et Or-
ganologie (fondée par Mme de Chambure en 1976), janvier-février
1980; "L'entretien des pianos au XIXe sikcle" avril-septembre

1980, "Vingt ans d'acquisitions au Musée Instrumental" prochaine-
ment.

De notre point de vue, ces deux années de travail intensif ont

été un trés bon entrainement dans la perspective du futur musée,
lequel devient plus nécessaire chaque jour. Pour la premiére fois,
le ministre de la Culture a présidé & 1'organisation de 1'inaugu-
ration, ce qui a slirement contribué & une prise de conscience des
autorités. En conclusion, nous nous sentons mieux préparés mainte-
nant & acceuillir les 700 pitces de la collection de Madame de
Chambure, acquises par 1'Etat tout rdcemment et qui entrent au
Musée Instrumental en ce mois de juin. Une étape en un mot!

Florance Abondance
Paris
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The Display of Musical Instruments in Canadian Collections

Introduction

This paper is condensed from a future publication, containing
illustrations, supplies lists and a bibliography.

Effective display of a musical instrument collection is of great
importance to the curator, especially in the case of small mu-
seums, to whom this publication is addressed, where the displayed
items may represent the entire holdings of the institute. In the
complete publication attention is given primarily to museums with
limited resources and attempts are made to describe simple and
economical techniques which can be applied in these situations.
There is no intention to dictate exact methods of display - each
museum has its own unigque problems and each curator will wish to
approach these in his own way. It is simply hoped that the sugge-
stions here will help the curator in his search for the best so-
lution.

The diversity of materials of fabrication and the range of sizes

of musical instruments make them one of the most difficult groups
of artifacts for which to describe clear-cut guidelines. For the.
present purpose guidelines are dealt-with firstly from the point -
of view of Preparation and Presentation, and secondly for Support
and Display. Two smaller sections deal with Lahelling and Display
Maintenance.

Preparation and Presentation

An attractive and well presented display can be marred if the in-
struments are in a poor condition or inadequately maintained. A
little attention to a few basic aspects of preparation can make
all the difference in the appearance of a display. It should be
clearly understood that if an instrument is to be put on display
it must be in a clean and stable condition (1) and in an environ-
ment that will afford it some measure of protection. (2)

Instruments that are on display should be generally complete and in
original condition, ie: with no spurious or distracting attachments
or alterations, and in the condition in which they would have last
been used. Obviously changes to the structure of the instrument
made while in use are historically important and are best left
alone, but such things as badly matched or inappropriate components
should be removed and replaced by more appropriate ones. (3)

Support and Display
The adequate supporting of artifacts, no matter how light and stable
they may appear to be, is of great importance. Very often the ef-
fects of uneven or poorly distributed supports only become evident
after a very long time - what appears to be an adequate and stable
structure in the short term may prove to have critical drawbacks
when viewed over a period of years. Even structures of great
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apparent rigidity have the facility to slowly change shape to
accomodate themselves to new and continuous tensions. This is
especially so with wooden objects but there are also many me-
tal structures in musical instruments that can undergo similar
changes. Preventing these changes from taking place is the prlme
function of the display support.

It is only a secondary function of the support that it presents
the object to the viewer in such a way that the object alone is
easily and clearly visible, while the support remains unobtru-
give. There is always a balance to be struck between the physi-
cal needs of the object and the aesthetic requirements of the
display and it is unfortunate that the emphasis is often wrong-
ly placed upon the appearance, or indeed the invisibility, of
the support and not upon its prime function.

In the complete publication an attempt is made to provide the
curator of the small museum with ideas for adequate supports
which will protect the items of the musical instrument collection,
present them in an attractive way and, most important of all, do
this economically and with the minimum of special materials and
techniques. Diagrams and photographs are used to illustrate a wide
range of possible solutions.

Labelling of Displays

Accurate and informative labelling can make the difference between
the success or failure of an exhibit. It is not sufficient to
display attractive and exotic musical instruments in colourful
surroundings if the viewer cannot easily discover exactly what

it is he is looking at. The display will have lost much of its
point. The label must not simply identify the object, but must
also provide it with historical background - give it perspective.

Concise and clearly readable labelling is essential. Lettering on
display cards should be large enough that it is clearly readable
from the normal viewing distance of the object and handwriting
should be avoided unless it can be made neat, clear and uniform.
Typewritten labels are generally quite adequate, especially if
done with the large-face, upper-case letters available for some
typewriters. Attractive labels can be produced by using sheets

of transferrable letters but if a large number of labels will be
required this is extremely laborious and time consuming.

Instruments outside display cases can be labelled in several ways.
If the instrument is close enough to the viewer a suitably padded
free-standing label holder may be used. If the instrument is part of
a room-setting then the label can be attached to an adjacent wall

or placed on an angled board attached to the barriers in front.



Other information which may be added to the display to enhance
its appearance or to provide further background.material includes
such items as photographs, drawings and other graphics. These
should be coordinated with the over-all design and not detract
from the actual objects on display.

Display Maintenance .

It must be made possible to set up a routine of display mainte-
nance where, every few months, each article of the collection is
inspected. The instrument itself should be checked for changes -
strings can be adjusted if necessary, surface dust removed, and
any other features needing attention also dealt with. At the same
time supports and mounts can be checked, nylon lines tested for
strength, wind instruments turned end-for-end, etec. On these
occasions notes should be taken of any changes observed or alter-
ations made.

It is a common misconception that once material has been put on
display in a museum that is the end of its problems. This is far
from true and in most cases the acquisition by the museum of,
say, a well-played violin can spell the end of regular care and
attention for the instrument. The passive existence that instru-
ments take on when they:are accepted into a display case must
always be punctuated by periods of regular care and attention.
On-going care must not be limited to those instruments in a play-
able condition - even an instrument that is in such a condition
that it will never play again must be given regular inspection.
Changes can and will occur- and it is our responsibility as cust-
odians of these artifacts to retard these changes wherever possible.

(1) Technical Bulletin No. 4, "Care of Musical Instruments in
Canadian Collections", contains information on the basic
cleaning, care and preservation of the instrument collection.
Available free of charge from the Canadian Conservation In-

~ stitute.
(2) Technical Bulletins No. 1,2,3,5 and 7 contain extensive infor-
- mation on the museum environment.

(3) Information on presentation and restoration of instruments is
contained in "Preservation and Restoration of Musical Instru-
ments" by Berner, van der Meer and Thibault.

Robert L. Barclay
Ottawa
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Ce que le grand public attend d'un musée musical.
Ce qu'un musée musical peut lui apporter.

L'auteur de cette communication propose & ses colldgues des ob-
servations basées sur 1l'expérience quotldlenne, elles sont il-
lustrées par des exemples concrdts, puisés dans les salles de
musées de disciplines diverses, sous forme de diapositives, pou-
vant servir de base aux discussions.

Définition du "grand public"

Ce n'est pas celui des musées ou des monuments universellement
célebres, qui se fait une obligation de les avoir visités. Le
"grand public" des musées musicaux est, au moins pour 1'instant,
assez restreint; composé de personnes motivées, possédant une
culture générale, il se caractérise par une curiosité d'esprit
dans laguelle la musique n'a pas obligatoirement une place pré-
pondérante. Il comprend en outre des enseignants conduisant leurs
éleves (tous Ages, toutes catégories d'enseignement).

Le public du Musée Instrumental de Paris nous est connu de manidg-
re directe, étant donné 1l'exiguité des locaux, ainsi que par un
registre des visiteurs et le courrier.

Besoins du public

I1 demande. une information qui peut constituer plusieurs niveaux
de visite
1) le "déja connu"
- désir de retrouver ce qu'il connait par oui-dire

- désir de trouver un support 3 des connaissances
anecdotiques concernant des musiciens ou des personnages célébres.

2) tendance & aller & la découverte - ou croire &tre en mesure de
le faire - attiranoce par le c8té "objet de curiosité", objet
"insolite". Soif de réve et de mystére.

3) aller au-dela du connu
En dépassant 1'anecdotique, méme & base histori-
que, le public a besoin d'une information solide, & caractere,
non seulement historique, mais scientifique et technique. I1
réclame:

- les principes qui régissent les instruments (éléments d'acou-~
stique; classifications)

- la manlere dont les instruments sont faits (technologie)

- la maniére dont ils sont réparés, entretenus, restaurés.
L'organisation pratique d'un atelier; la vision directe de
celui-ci.
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- la maniére dont un instrument est joué
- 1l'emploi musical de 1'instrument; si possible, démonstration
de chague type d'instrument

~

Apport du Muéée

Le musée idéal devrait &tre en mesure d'offrir au visiteur ce
qu'il souhaite du point de vue organologique: d'ol nécessité d'une
classification rigoureuse dans la présentation. Le musée devrait
montrer des éléments techniques (construction, outils, pikces dé-

tachées, instruments en cours de fabrication, etc.)

Le musée devrait également se préoccuper de la perspective histo-
rique et du point de vue sociologique.

Ces nécessités entralnent des choix & faire dans la présentation;
c'egst-a—dire: réussir un équilibre difficile entre les deux aspects
exposés plus haut. Dansg la pratique, il faudrait, en respectant

un désir légitime du responsable des collections de préserver la
bonne qualité esthétique de la présentation, accompagner les ob-
jets de textes explicatifs, schémas et légendes; compléter la pré-
sentation des objets par des moyens audio-visuels; ne pas oublier-
la musique vivante. Concilier si possible toutes ces exigences

avec celles de la sécurité.

Attitude du Musée vis-a-vis du public

Respect de la liberté du visiteur.

Le visiteur devrait pouvoir choisir le sens de sa visite, la durée
de celle-ci; choisir un guide ou une visite indépendante; un accom-
pagnement sonore, musical, ol le silence.

Possibilité offerte au visiteur de découvrir quelque chose par
lui-méme. Ne pas lui imposer des 1nformat10ns pré-digérées. Trou-
ver un support & son imagination.

Le Musée peut &tre pour chaque visiteur l'occasion de retrouver

ses sources culturelles et surtout la richesse du patrimoine musi-
cal dont il ne mesurait peut-&tre pas 1'ampleur.

Josilane Bran-Ricci
Paris
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Forms of publications concerning the museum in the new building
of Staatliches Institut fur Musikforschung Preussischer Kultur-
besitz in Berlin :

summaxry

' : : -
The new building of Staatliches Institut fir Musikforschung is
under construction along with the plans of the late Hans Scharoun
and now supervised by the architect, Mister Edgar Wisniewski; its
completion is expected for 1981/82.

The Staatliches Ingtitut fiir Musikforschung consists of several
departments some of which are exclusively devoted to musicological
research (history, organology, European folk music and acoustics),
while the library, some different archives, the bibliographical
center and the museum of musical instruments (Musikinstrumenten-
Museum) primarily .address themselves to the public. '

Up to now these divisions were situated in different districts of
Berlin. The new building will for the first {time comprise all of
them under the same roof.

As a general policy the institute favours collaborative projectc
which combine the efforts of its different departments. The museumn
for instance is a place not only for exhibitions; its holdings are
subject to acoustical, historical and organological research. The
restorers' workshop, the recording studios and even electronic date
processing are engaged in order ‘to make the institute and ils mu-
seum a place of musical manifestation in the most comprehensive
cultural sense.

Dr. Dagmar Droysen-Reber
Berlin
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Agpects of Conservation in Musical Instrument Exhibitions

The basic requirements of conservation are-dealt with in many
handbooks on the ubgect and need no explanation in this
context. Additional conulderatlons have been made with regard
to the following questions:

Lighting: The observation of the 50 lux limitation of illumina-
tion should be taken serious in the context of organic colourants.
Tinted or interference coated glass windows may help to reduce the
UV and IR radiation, but any access of normal light may also be
harmful.

Climatization: Humidifying systems using steam may cause an un-
wanted rise of temperature leading to mould growth. In addition,
there is the danger of condensated water being egected from the
apparatus.

Biological attack is unlikely in museum galleries if conditions
of climatization are under control and if objects suspected of in-
fection are desinfected by appropriate means.

Installation of objects should ensure attractive presentation,
appropriate visibility, easy access for authorised personnel, safe
handling by museum staff, protection from unwanted touching, from
damage and theft. Specizl considerations dealt with the hanging of
instruments which may result in distortion, particularly with wind
instruments.

Visitors: Instruments should be secured against being knocked over
by unattentive children. Indications of indifference and even van-
dalism of unmotivated museum visitors (e.g. unguided school classes)
give reason for enhancing safety measures.

Note:

1) Recent literature includes: Technical Bulletins of the Canadian
Conservation Institute (bilingual English/French), in particular:
no. 4, Robert Barclay, Care of Musical Instruments, Dec. 1978,
29+29 pp. - Garry Thomson, The Museum Environment, London, 1978,
270 pp.

Friedemann Hellwig
Nirnberg
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The Musical Instruments of the Ethnological Department in
the Landesmuseum Hannover. Problems of Documentation and
Magazining, Restauration and Exhibition

The collection is not known at all because not open to the public.
This deplorable fact is due to missing space in the museum. The
importance of the collection is that the instruments are rather
0ld and so bare witness to may be the original forms which are
disappearing as more as civilisation is proceeding. At present
the instruments are preserved together with the general ethno-
graphic materials of the museum which came from the most various
parts of the world and of different periods, many of them being
older than 130 years. All of them were listed in an inventary
book starting in the year of 1850. Besides this card-register
exists, ordered according to continents and their countries,
listing every object very thoroughfully but with not too many
datas. One must take into consideration that most of the cards
were not written by an ethnologist - this faculty was not exi-
sting in the past. At certain times the museum had a specialist
for drawing things, sometimes also musical instruments.

The oldest subjects were donations of colonial people who had
lived in the former German colonies. Later more often the note
appears "bought from..." these things having come into the mu-
seum more or less accidentially as systematical collecting only
proceeds since the department has an ethnologist as its director -
and this started only some decades ago.

The instruments have, up to the year 1979, never be worked on.

Most of them are in the magazines, all of them being listed with
their numbers at the inner walls of the cupboard doors. The grea-
test part of the 120-150 instruments came from East Africa, others
from different parts of that continent, also from China, Tibet,
Oceania and Australia, between them very rare and old things with
engravations, for instance bullroarers from Australia and drums from
Oceania. Most of them are well preserved, some broken, parts of

them missing.

The restauration offers questions to us which, up to now, con-
fronts us with problems quite different from European historical
instruments. What, for instance, should be done to a drum from
New Guinea the membran of it being distroyed or at least dried

up to a large extent? This membran, reptilian by derivation, was
originally fixed with a mixture of human blood and a kind of plant
sticking, and this was done in a ritual act by several men. The
engravements on the corpus and the paintings make sure that this



58

was an instrument for cultic purpose. If we would put a membran

of some different material on it because the reptil skin cannot

be prepared here as it would be in New Guinea the meaning of the
instrument would be minimized and falsificated in the view of

the public: to them it would be quite a "normal" drum, but in its
own environments it is not. So we have to be very careful with re-
storations. I personally refuse to get a ritual instrument resto=
red to make it sound again - maybe for didactic purposes. But we
only know theoretically to play such an instrument not being mem-
bers of the cultures ourselves. Fundamentally speaking: instru-
ments like that are not supposed to be in the hands of European
children. They could get the suggestion that they can make a
"primitive" music by themselves not knowing the cultic background.
We must always remember that these instruments were made by the
people under very determinated circumstances and for certain pur-
poses, for the present and not for the future. If they were dama-
ged or destroyed by use ore by the climate they were not restored -
nev instruments were made. So restorations should - if at all -
only be made for exhibitions, to give an impression of the culture
they come from - and not to be played again. Exhibitions should be
done with the whole cultural context (so with other materials,
sound examples, audio-visual presentations, etc.) - but very care-
fully and as less Burocentric viewpoint as ever possible. In the
special case of the Hannoveranian collection we must develope new
ideas because the material is limited. But making use of the age
of the instruments and their originality we are able to show cul-
tural continuity and also the way of spreading of certain instru-
ments. Just one example: we have a very well preserved drum from
former 5Siam, a taphon, which was donated to the museum in 1885.
The instrument is of terracotta and very similar to the arabic
vase drum, the darabukka of the Near East. That it had a long tra-
dition also in Far East, possibly under the influence of the Islam,
as can be seen in pictures from Thailand (Khmer-culture, 9th cen-
tury). A very similar instrument is to be found in the collection,
a wooden vase drum from East Africa that came into the museum in
1926. In its morphology it is an imitation of the terracotta drum
and played in & similar way, so only transformed in material accor-
ding to the given circumstances. In this case we would be able to
put in the "missing links" of this kind of drum played soloistic
or in ensembles, also using pictorial evidences, and above all,
musical ensembles. Other instruments would allow the same way of
exhibition, so African harps as descendants of Egyptian harps,

the South American kena - and so on.

Ellen Hickmann
Hannover
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The New Musikmuseet in Stockholm

Translated extracts from a letter from Birgit Kjellstrcm of

March 11, 1980

I-wished I could compile a detailed survey of our projects of
exhibitions and future activities in our museum. In the present
situation this is impossible. We should work day and night to ~
getthe first stage of our new exhibitions ready, due to open
on 4th May. Let me give you a brief description of the contents
of the exhibition galleries in their final state:

14

a) Introduction to the museum (contents of exhibitions, col-
lections, archives, library, phonothéque, concerts and
other programs).

b) Introduction to the instruments (principles of sound pro-
duction and their application to the various types of in-
struments. Many models and other objects are at the dispo-
sal of the visitors for practical experience).

. Musical life in Sweden; cross~sections through musical socie-

ty of four periods: a) Sweden as a great power (mid 17th cent.);
b) the period of the Swedish Roi Soleil, Gustav III (2nd half
of 18th cent.); c¢) perdiod of industrialisation (2nd half of
19th cent.); d) the 20th century.

In these basic exhibitions the court chapel and the street mu-
sician (and the punk-rock-musician respectively) are equally
dealt with; in some cases extra-musical objects are integrated
into the exhibition to facilitate connotations with the speci-
fic environment of music.

. Gems of the museun.
. From the hidden archives.

. Musical workshop for children of all age, where simple instru-

ments can be made. A small house has been erected in this work-
shop where children may enter into tiny rooms to experience the
making and sound of instruments made of rare materials and in
an unfamiliar way.

. Two rooms are intended for special exhibitions. One of them will

nouse exhibitions under special themes, the other will be de-
voted to extra-European music in alternating exhibitions, each
lasting two or three years.

These are our plans. We will see how they will appear in the.cold
light of reality
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Project for a Museum of Music in Frankfurt / Main

In 1976 the department for science and culture of the town of
Frankfurt am Main decided to establish a museum of music. It

shall be located in a wvilla from the beginning of the century.

I was asked to make a detailed planning for it. By several

reasons which cannot be discussed here I decided to propose a
museum which gives an idea of the history of music not in all

but in many of its aspects, and to show the place of music with-
in our civilisation. Instruments are. important but not the sole
objects in such a museum. Above all it is necessary to make plain
the cultural meaning of the objects. Therefore, and because the
visitors in Frankfurt will come into the museum with very diffe-
rent intellectual presuppositions, it is especially important in
this museum to complete the objects by sound, word and picture.
Naturally the aim of the exhibition and of all the activities of
the museum is not only to provide informations about the history
and the present state of music but also to motivate the visitors -
so far as necessary - to make music themselves and to broaden their
mind as hearers of music. It is fruthermore very important to create
favorable conditions for the work with pupils, because there is an
opportunity to speak to persons who otherwise perhaps will never
become visitors of museums. Pupils come into the museum induced by
their teachers: nevertheless the visit may become an agreable ex-
perience which they want to repeat.

The different kinds of music shall be presented each in its con-
text, for a better understanding of the historical coherence. That
is to say, musical instruments of the 18th century are separated
from those of the 20th, art music is separated from folk music and
so on. But in the same time it is necessary to lay stress upon the
connections between the different kinds of music (Walter Wiora has
written a whole book on the connections between art and folk music).
We know, that an object in the museum can incite the interest of

a  visitor only on the way of his special intellectual (social)
presuppositions. The interest in art music can be incited by show-
ing its connections with folk music to a visitor, who is familiar
with the latter kind of music. Another sort of differences bet-
ween the single visitors - although perhaps less importent - is
the degree of specialisation, the more or less intimate knowledge
of a field of music. An individual treatment of the visitors is
given by the variable minuteness of detail of the written informa-
tions - there shall be two kinds of tables, in two colours - and
there will be a free choice of the audiovisuwal programs (as to spe-
cialisation and duration). When we make guided tours, which should
be conversations to a certain degree, this too is an individual
treatment.
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Two audiovisual rooms are provided. The -programs probably will
come from video tapes and partly will be in colour. For many
programs and especially for pupils, movement in audiovision is
more important than colour. That is what pedagogues told me in
discussions on programs with slides. A certain adaptation to

the progress of techniques is necessary, and movie pictures are
-widespread since the beginning of our century, colour in photo-
graphy only since 1930 or even since 1950. Movement is especial-
ly important in museums of music, because the handling of an-
instrument, its function cannot be shown otherwise. When using
black and white, you can produce documentations yourselves, and
sometimes better than professionals. The advantage of video tape
(compared with film) is the possibility of immediate control. Co-
operation with the television will be possible, but it must be
completed by the work with pedagogues, musicians, authors and
film directors engaged by the museum. Only in this way the claims
of the museum can be realized. - The visitors may ask for the pro-
grams at the desk.

Another electronic system of information will be the following
endless tape cassettes (playing 2 to 10 minutes) in fecorders,
vhich must not be expensive (300.- to 400.- DM; this system was
tested in the exhibition "Fir Augen und Ohren" in the Akademie
der Kiinste of Berlin). On the cassette there are short musical
examples, for instance the sound of an instrument, with short
spoken informations. The visitor will listen by earphones, which
he shall receive at the desk. He can connect it with bushes wvhich
will be found at each showcase. So the acoustic information is
near the object, which is shown in the showcase - by word and
picture - in its function. Another advaentage is, that there are
short informations - easy to learn and just to motivate the vi-
sitor to learn more - in addition to the more comprehensive audio-
vision and the writing. - The cassettes, which Wlll run from mor-
ning to evening, must be chosen with care.

For guided tours, there will be on each floor a little car with
two active boxes, which can be connected with the bushes in the
showcases instead of the earphones, so that everybody can hear

the instruments (if these are not played by the guide). On the car
with the boxes is also a cassette recorder, so that an individual
sounding program can be chosen for each guided tour.

It is important to give the visitors the possibility for free ac-
tivities: there will be models, which can be set in motion, and
which show the mechanical or electronic function of keyboards, the
acoustic effect of a soundboard and so on. Visitors may try cer-
tain instruments and take part in courses for making and playing
instruments. The hall for concerts and the room of the sound en-
gineer will be placed at the disposal of groups of musical amo-
teurs,who want to have professional recordings. They will have %o
pay only for the work of the sound engineer.

Dieter Krickeberg
Berlin



Music in the new Tropical Museum - an attempt to Dopularlze
thnomu51colog1

Theoretical considerations

The major objective of the Tropical Museum is to make the gene-
ral public in the: Netherlands aware of the life of people in
tropical and subtropical regions and to inform about the changes
taking place in the developing countries and the problems of in-
ternational cooperation for development. The accent is on the
presentday situation. Historical perspectives are only brought
in, insofar as they are needed to understand the actual state

of affairs. The exhibitions should be understandable to visi-
tors with two years of secondary education.

It can be assumed that visitors to this museum in general do not
come specially to see musical instruments and have little or no
special knowledge of music, let alone non-western music.

In the new Tropical Museum the exhibition of musical instruments
is not a final goal in itself, but an element used to give the
general public an insight and invovle them in the music of people
in tropical and subtropical countries. In this context, it is
important to show how music is an 1ntegral part of a spec1flc
non-western culture.

Practical realization

In the Tropical Museum music is presented in two different ways.

A The exhibition room for music and musical instruments and the
two music studios;

B Music as an integral part of other sections in the museun.

ad A

For the actual music exhibition only limited space was avail-
able: a corner room of roughly 10 x 10 meters.

‘Right at the entrance there is an audiovisual unit, closed on
three sides, which can accomodate ca. 15 persons. It shows two
slide programs alternatingly. One is a general introduction to
the exhibition. It also tries to explain the fact that different
cultures may have different opinions about what is music and
what is non-musical sound. Comparisons are made with elements,
which are familiar to a western/dutch public.

The second slide show is a world-wide survey of the variety of
cultural contexts in which music plays an important part.

The outer wall of the audiovisual unit is decorated with a col-
lage of photographs on the theme: "no human being without music".

A major question in preparing the exhibition of musical instruments
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was, which principles were to be used to group them together.
Formerly in the Tropical Museum this was done according to

the Sachs-Hornbostel classification. Experience showed that
his system was too abstract and technical for a general museum.

A division according to regions and cultures was impossible be-
cause of lack of space, although this would have been appro-
priate for stressing the cultural context of the instruments.

Finally, it was decided to use as a guideline the most obvious
questions that in general are asked by an uninitiated public,
like: how do you play these instruments; from what material are
they made of and for what are they used.

So two showcases divided into four sections contain a great va-
riety (in cultural and technical sense) of instruments sounded

by: a) blowing; b)bow1ng and rubbing; c) plucking; d) percussion
and concussion.

In four other showcases a worldwide sample of instruments shows
the use of different materials, e.g.: vegetable: wood, bamboo,
gourd, seed; animal: skin, horn; mineral: brass, steel, stone.
Special attention is given to the use of waste materials (usu-
ally as an effect of aceculturation). It is hoped that the visi-
tor gets a positive impression of how inventive and creative
people are in maklng use of the different materials in their
environment.

Finally a small section in these showcases is devoted to the use
of instruments for non-musical purposes, like signalling, or as
ceremonial objects.

Close to the showcases with musical instruments there is an
audio-visual unit in & form which resembles to a juke-box. In-
stead of item numbers there are some 120 slides of the instru-
ments on display. By pushing the button next to a slide, one

hears an authentic musical example played on the particular in-
gtrument.

For the non-material aspects of music there are six "listening
desks", where one can listen trough headphones to max. 24 in-
structive programs about structural principles, e.g. demonstra-
tions of the raga and magam systems, onomatopaeic syllables for
percussion instruments and dove-tail playing techniques.

Along