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In memory of Genevi~ve Thibault, Madame H.· de Chambure, 
the late president and honorary president of CThWIM and I.AMIC. 

Madame de Chambure' s contribution to the work of CIMCD4 right from 
its initial stage in 1958 can hardly be overrated.· The following life­
sketch has been adapted from an article in "Early Musio 11 (Jan; 1976) 
by Jean Jenkins, former Secretary General of CIMCIM/IAMIC, with 
the kind permission of the author and the publisher; 

People of all ages and widely varied interests were shocked and 
saddened by the sudden death of Mme.· de Chambure on 31 August 1975• 
She collapsed and died in Strasbourg, where she had just completed the 
setting-up of the exhibition 'Eighteenth Century Musical Instruments& 
France and Britain' in the magnificent 18th-century palaoe whioh is 
now the Strasbourg museum.· She had finalized its oonoert arrangements 
and was leaving for the CD.iCIM meeting in Amsterdam that evening -
carrying with her the manuscript of the Directory o£ the World's 
Musical Instrument Collections; 

Born in 1902 at Neuilly•sur-8eine (the home which she continued to 
inhabit until her death, and which served as a centre for so many 
activities) she was educated privately; The rigorous oourse of study 
determined by her parents began at 6 a.m., six days a week, and in­
cluded languages, music, natural history, literature, art and 
architecture, and history - all interests whioh she continued to 
pursue during the oourse of her life; Her collection of musical 
instruments, books and manuscripts, paintings and engravings 
relating to musical subjects were all begun before she entered 
university; 

At the Sorbonne she studied music under Nadia Boulanger, Eugene 
Cools, Lazare L~ry and Andr~ Pirro amongst others. She produced a 
paper on Dovrlaml in 1920, and a major thesis on French songs and 
instrumental music from 1450-1550 somewhat later, as well as · 
numerous articles in musicological journals and encyclopedias.· 

She became more and more interested in the study of early instruments 
and tha:i.r manufacture and restoration, first working with Wanda 
Landowska in 1924, and then with Lecerf and, in England, with 
Galpin; From 1926 she was active in the Soci~t~ de Musique 
d'Autrefois, whose concerts she prepared, choosing artists who 
specialized in particular early instruments and the music written 
for them at the time they were made, rather than oelebr~ted musicians 
who were willing to play on 'antique' instruments.· Thus she oreated 
a group of artists working entirely on early music played on 
contemporary instruments ... and her growing collection of harpsi­
chords, viols, and woodwinds was in constant use at recitals 
and concerts. 

After her marriage to Count Hubert de Chambure she departed for the 
Far East, with headquarters in Vietnam but frequent trips to China, 
Japan, Thailand, Malaysia and Indonesia.· Several of her six children 
were born there, but her musical interests continued and she became 
familiar with the hill tribes of VietnD.lll; Her recordings of this 
music have been an extremely valuable source of study material for 
the Ethnomusicology Department of the Mus~e de 1 1Homme, to whom 
they rrere donated; 
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During the Second World War both she o.nd her husband worked constantly 
with the underground move~ent in occupied France, but that time en­
abled her also to catch up \7ith the musical literature of the thirties 
which she had missed during her period in Indochina.· After her husband's 
death in the early 1950s she returned to her profession; Although she 
was offered the Chair of Musicology at the Sorbonne, she was far more 
interested in working with the Mus~e Instrumental of the Paris Con­
servatoire., an extensive and fine collection 11hich had been neglected 
for decades; Her long-term interest in early instruments, her training 
in several aspects of the subject, including restoration, her energy 
and enthusiasm, her years of friendship \7ith George-Henri Riviere 
of the Mus~e des Arts et Traditions Populaires and one of the founders 
of the International Council of Museuns, all pointed to a career in a 
nuseum of musical instruments. Certainly she found the work both ab­
sorbing and rewarding; She established workshops for the restoration 
of harpsichords, then lutes, viols and violins, early pianos, wood­
winds and finally organs, paying the salaries herself for a year or 
so, ~til the results enabled her to persuade the state to truce them / 
over. As the instruments were put into Yrorking order, concerts and 1 
demonstrations were given, recordings for discs, radio and television 
programmes followed. Specialist restorers for each type of instrument 
were found -or created- and s oon each collect ed a follo11ing of others 
working in the some field.· More instruments were donat ed .to the Mus~e 
Instrumental, and each was studied intensively; Often uorking drawings 
were made by some of the r estorers so that other mrucers could construct 
new instruments modelled exactly on that of an excellent instrument of 
the past. Planning the new Museum of Music in the Marais 1 she fixed 
places for the ateliers of the maker/restorers whose work she had 
fo stered. Sadly, at the tine of her death, the money to turn these 
plans into r eality had not been forthcoming. 

Tho constant stream of visitors-researchers , the musicloving public, 
and especi ally musicians , increased to such an extent that lecturer/ 
denonstrators on a dozen instrtt.IJents were necessary. In turn the 
visitors brought nerrs of rare instrunents, of collections in this 
chateau or that provincial museur.1, Mme; de Chombure visited then all; 
often this resulted in a donation of an ins trument, either to the 
Mus6e Instruncntal or to a local museun, to sub sequent concerts and 
to lo~n o~1ibitions, and often to the establishoent of a long-tern 
progrOJ.:U:le in the a.rea; 

Inter est increa sed to such an extent that she vas asked to organize 
a course in organology for the Univers ity and Conservatoire students.· 
Its l ocale uas the r~us6e Instrunent nl , uhich was too snq,ll to hold 
those vrishing to attend t he l ectures , for the students recognized 
that here a t las t was a chance to under stand the construction of 
each typ e of instrunent, The course became noro and 1:1or e popular, 
and aduitionnl instrunents are still being added. 

Researches into construction, and thus r estoration, of earl y instru­
nents , led her also i nt o the fiflld of nusicc.l iconography. Amongs t 
the books she collect ed ;·:ore tutors of t he 18th- and early 19th­
centur i es ; shn began to se~ch syster.1atically f or engravings or 
paintings of peopl e ;:taking .:u1d playing the instruments.· Fron those 
SJ;lC.ll beginnings she developed tho 'C ent re d ' Iconographic Musicale' 
in her houe; a count last yc::u· revcnled 15. 000 classifi ed phot ogra.phs 
and cards for 70 1 000 others . This uork ;-, r-.s accepted as a project of 
the Cl'.TflS (the Hati onnl Centre for Scientific Hesen.rch) 1 which novr 
support s it fin[l.llcic~lly - another case r:hcre she paitl its director 
until the inp'ort~mcc of tho work \tas r on.lizcd and the nation then 
t ook over tho responsibility. 
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As so nany curators of nusicul instrunent coll ections discovered , the 
highly specialized nature of their vrork oeant that one was constantly 
having to solve problcns for which there rm.s no precedent. Contact 
ni th other curators f aced with sinilar probl ens vms vi tal, and 
the CIMCIM was the nost useful neans of discussing the difficulties 
and the solutions tried in different ~useuns, and s eeing the instruoent 
collections at each annual conference . In 1968, the year in nhich she 
also received the Legion of Honour, Mme. de Chanbure vra.s elected 
President of CD!CIM and threw herself energetical l y into the t usk 
of extending the usefUlness of the organization to the nany curators 
who needed its help. She had already, rrith her colleagues , writtea 
The Preservation ru1d Restoration of Musical Instruments. She non helpod 
edit - partly with her lmowledge of instrunents and the exact tern both 
in English and French, and partly by keeping the peacel- the CIMCIM 1 s 
new handbook, Ethnic Musical InstruJaents: Identification and Conservation. 
She extended the scope of the directory of nusic collections so that 
Asia, Africa and the Americas were Yrell represent ed in addition to the 
great European museucrs, and the final manuscript contains over eight 
hundred entries.· IndeEJd, when she presided over a CDI1Cllll soninar 
for curatons of African ~useuos held in Uganda, she did sone of the 
researching personally, visiting ouseuns on the way and extracting 
entries from curators who I hadn It had tir.te 1 to reply.· 

Mme. de Chaobure became also knorm to a large I!lUsical public because of 
her nork on the 18th-century musical instrument exhibition organized by 
the Horninan, the Victoria and Albert, and the Conservatoire Museuns . 
It embodied a great many of her ideals: international and inter-nuseun 
cooperati on; an all-round exhibition of instruments , contenporary prints 
and engravings as rrel l as 18th-century tutor s ; fine qu ality recor dings ; 
a vrell illustrated bi-lingual catalogue ; a series of conQerts given 
in the exhibition itself; and , lastl y , all this wa s to be seen and 
heard not only by the public of London and Paris where so nuch nusic 
i s availabl e, but by the people of Cardiff , Manchest er, Newcastle , 
Edinburgh, Caen, Rennes , Nantes , Chartres , Bordeaux, Dij on, Aix-en­
Provence , St rasbour g and Lyon. These nu seuns were chosen after she had 
personally inspected nore than thirty, both fron the point of view of 
conditions f or the i nstrunents (no direct sunl ight , adequate electrical 
supplies for t he hunidifi er s t7hich acconp anied the exhibition, enough 
loading space so that no harpsichord had to be tur ned on it s side , etc . ) 
and :.'or mu sical life - the local conservat oi re, the JJusic societies , 
the press , r adio and t el evision, as wel l as for the enthusiasn of the 
nuseun curator , a nos t i nportant point. 

Most professional people in the 20th century are highly speci alizeJ in 
one field . So too was Ginett e de Choobure - with the d:iffcr ence that her 
specializations included n edi eval ru1d renaissance French songs , con­
s h'Uction and r estorat ion of earl y inst runonts , and nusical iconogro.phy , 
a.YJ.cl her interests ranged from t echniques of conservation in nuseuns , 
to nusical bibliography, through the rmsic of people in r.w.ny pc.rt s of 
Asia and Africa, to the Red Cross . 

She rmn an 18th-century f i £,:rure - possibly rw~·: n. rcYw.issnnce one - f~H 
those rrero ages which alloned nul ti- sided pcrsonn.li ties o.n<~ t alent s 
to t hrive . A figur e of cnornous value to the rrorld of :·.msicn.l scholC'..I'­
ship has gone. Perhnps her personality \ mf.> suLmed up - i f ouch n thinB 
uus possible - in her sto.tene:!t: ' I f I can ' t l e:1rn so:1c J.W.jor nerr thine 
ever y clay and at the l east a dozen sn:oJ.l things , the.t ' s c.. \"liWted day of 
ny life'. 
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Editor's note: 

Apolotjies are herewith nade for the delay i!l the appearance of 

Herrsletter 3. Delays in receiving naterial , plus the unavoidable fuct 

that N"errsletter production often nust rrait while the fllusikmuseet tends 

to nore pressing tasks uere the principal villains. At the earliest a 

circa 25-paoe issue could have appeared in February 1976. Due to the 

delay, however , it rras decided to conbine this naterial with t hat 

intended for Hertsletter 4 and produce n double issue. This puts £reus­

letter 4 in your hands earli er thnn otherwise would have been the case, 

which is hoped \fill serve as conpensation for the late appearance of 

Ue\7sletter 3 . 

Approxinately 250 copies of this issue have been printed , of uhich 

circa 200 have been distributed . The Cili1CH.i ( IAHIC) annual nenbership 

fee (US$ 7 . 00 or 32 S;-,cdish crowns) \ms received frOJ:J 65 nenbers for 

1975, and thus far for 1976 fran less thru1 10 . The production costs 

for the Ueuslettor are far in excess of the financial support received 

frOi:l those for uhon it is intended , and it should perhaps be nentioned 

that the uenbcrship fee is not intended sol ely t o serve as the 

" subscription rate" for tho Ueifsl etter. Our orgunization needs your 

support for all its activities . PLEASE checlc your records and for~-,ard 

ALL outstandin(5 nonbership fees to tho treasurer, e i thor throug~• the 

account nentioned on p age 9 of this publication , or in c are of 

Musilmuseet 1 Slott sbaclcen 6 , 111 30 Stockholn, Sweden. 

\'!e have been asked to call your attention to the follorrin,:s~ 

Tho Fellorrship of IIakers 8.11d Hostorers of Historic Inst~~uuents (.Foi.~H.H I), 

rrhich was founded in 1975 has co:monccd publicu.tion of <:. f>0riof> of 

bulletins rrhich arc likely to be of intc:cest to nany CII.iCl.:[ r! 0!.1bcrs . 

Inforr.w.tion i.Wy be obtained fro;J the :f.'oj rmn Honor :~r:.' ~·;e;cJ:<.:tnr:;;·, 

Jeroi".ly Honta£-;u , 7 Pickrrick Ro:~d, Dul\:ich ViJ.J.:~co , i,o;HlOE :.iL2 1 ?J" N, 11 . .. 
v • • \. . 

I.!r . Carel van Loeui;on Doonb.~.np, ;·/illc;.lsJ. :~;L: l 19 , .i >L<:;:;L.:, ::olL.1..nd ::ta,)' 

be contr.ctod roeardinc the fu turu c~ i~;ilO:,;:i. tioi ~ of hoth :li~; collcctioll 

nu!.lbor II of c~l)ont forty uus ic;'..l in:~trllJ.lClt:: : ";Ht rui.::td! j_t (m:; :-.: ~d :~. 

lart;o colloction of printf; ·.,i t~: nut>j c :-d. ;:,~ ·:~ jc:etn :-"ncl r:. ~;e:ric:::: o .L' old 

.fir:>t c;dit io;1:; . 



Minutes of the CIMCIM/IAIHC Meeting 

Ams t erdam 1-5 Sept ember 1975. 

Presiding: Felix van Lamsweerde 
Present: See attached list 
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3ept . Prior to the formal opening of the meeting, t he unexpected death of Madame 
H. de Chambure vras announced. The chairman, having made mention of Madame ' s 
many s i gnifi cant contr~butions to Cll.WDii/IAM.IC , expressed the organi zation 1 s 
extreme sense of gratitude to her and its profound sense of grief at her 
passing. The enti re meeting extended its condolences to Madame de Chambure's 
f amily. 

1. The meeting was called to order and apologies were made for absences . Mention 
was made of an apparent difficulty in distributing material via the CD\'[CIM/ 
IAMIC mailing l ist , wi th regard to both the nevrsletter and invitat ions to 
the present conference . The participants expressed their warm thanks to 
Dr . van Lamsveerde for the fine job that he and his museum did , despite 
difficul ties , in arranging this meeting. 

2. The agenda for the meeting vras approved and folloved by discussions of its 
individual points. 

a) Organi zation 

The chairman presented his annua l report of the preceding year ' s activities 
and r eported on his contacts vri th ICOM . He also presented the latest ICOI:I 
regulat i ons pertinent to CII\1CIM/IAMIC and explained the possibili ty and 
necessity for reorganization. The board then presented its proposal for 
such a reorganization . After extensive discussion it vas decided that an 
ad hoc vorking group vould be formed to discuss this at a special session. 
The session was then adjourned for lunch. 

b) Treasurer's report 

The treasurer explained the current financial situati'on, presenting a 
balance sheet preparod by Svenska Handelsbanken. The most suitable means 
for collecting outstanding membership f ees vas discussed. The treasurGr 
in his function as newsletter editor expressed disappointment over the 
paucity of material being submitted to the nerrslettor , but could not 
himself assume the task of el iciting greater membership, support . Iillle 
Denise Perret offered her services in this regard and rr·ill contact 
potential contributors . 

c) The directory 

The chairman reported on his efforts to find both a publisher for tho 
directory and funds for publicntion. Support to tho sum of U8~~ 700 . - had 
0ecn obtained from ICOM. Fritz IC."luf is prepared ta publish the directory 
nftor completion of certain formalities . Hrs . Jean Jenkins reported on 
the state of revision of sections of tho manuscript and several members 
volunteered both to examine information r egarding their own countries 
Md help with proofreading. Tho meeting expressed its grat itudG for the 
chnirman 1 s energetic initiatives rrith tho directory and noted its desire 
to sec the directory in print a r1 soon as posr.;ible . 
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Y[_orkin_g g_;oup 

Reports on the past year's activities T7ere made by representatives of 
the working groups on restoration, cataloguing and ethnic instrument s . 
The audio ... visual group, being responsible for a separate conference on 
" Collections of musical ins truments in new or newly restored buildint;s 
and their audio-visual presentation", made no special report. ;·.nle Ferret 
reported on her practical experience \lith the CII\1CIH catalogue card and 
the need for a norking manual for the card was stressed.· i.l:rs . Jenkins 
reported on the festival of Islam to be held in London in 1976 and 
suggested the suitability of this occasion for a meeting of the etru1i c 
instrument group~ Further discussion of the Yvorking groups Yras tabled 
until tho next session , as the present meeting had to be ajourned due 
to pressure of time. 

}Vorking gro~ ( 2 session) 

The plenary mooting uas called to order a nd a series of proposals prepared 
at the meeting of the ad hoc i"/Orking group on organizational matters \7as 
presented. The app ended proposal on reorganization of CHICIM and I.Al.UC 
r.ras presented, discussed, voted upon, unanimously accep t ed and put into 
provisonal effect until the time of the next general meeting in Moscorr 
1977 when it should be put to a final vote. Discussion of the working· 
groups \"las resuaed and all reports on past mat ters vrerc concluded. The 
board proposed that an intensive effort be made to bolster the \'larking 
groups and proposed to this end rep l acing the 1976 general CIMCDfL/IF..iHC 
meeting rrith intensive individua l group meetings . This proposal nas 
accepted unanimously and plans Here made for 1976 uorking group muetings . 

It Ytas hoped that Dr. Jean Jenkins's suggestion of holding the etlmic groulJ 
meeting in spring 1976 i:.1 London rrould mo..tc::rialize . I'he Husic Museum in 
Stockholm mentioned preliminary plans for a restoration conference to bo 
hold in Stockholm in October 1976 and offered to servo as a host for the 
restoration group at thut time . Further proposals regarding the other 
\"fOrking groups are arraitod. Plans \fere mad.o to elicit the help of people 
rrho might be ablo to contribute ac tivel;y- to the rrorking groups . 

Plans f9r the fut~~ 

The chairman confir1:10d that the next general mooting of CHICH.{ vould be 
held in conjunction \lith the 1977 ICOr:I fJ<mcral conference in Moscorr and 
Leningrad from 16 - 22 of May . The secretary ·.;as asked to contact the propor 
authorities in Leipzig regarding holding tho next Cii.ICIH-moet ing subs0quc;1t 
to Moscow in Leipzig 1978/1979· 

Conclusion, 

After the chairi!lan closed t h e meeting t he assc;:1bly cx[!r e sscd onc0 r:.g<1:..n 
it s e;-ro..titude to thG authorit i es of the 'l'ropicnl :rusoui.l. 

~<' clix van J,ru:!Sucertlo 

Prosido:1t 

~·~tl l-t!1:.~.r· Lr~rsnon 

·· , . . ...... , .. ... "··-··r·;; rJ·;.·tr··, , ~. l . v.r'Uo.~- :..J.c.' ••. !. ; .~v.J .• . U. v 



On September 31 1975 1 during the 1975 CIUCH1/IAMIC general meeting, 
a special couni ttec of cn.wnrjiAEIC membors net to discuss measures 
necessary to bring the present CIMCTI.f/IAMIC organizational structure 
into alignment ilith ICOI!t' s 11 Rules of procedure for the International 
Specialized Bodies of ICOM11 April 1975. After discussion of several 
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al tornatives the following proposal rras formulated and subsequently 
approved at a regular plenary session. It ;::e:,u :10·.;~,v0r rc.:;~·d .... l ['.S b-uing 
of such importance that it should be vot ed upon again during the 1977 
CllvlCTI,I general meeting in Leningrad, allowing the entire membershi p 
body to consider the proposal before it is finalized. 

1; CTiilCIM shall retain its identity as an international cormnittee 
of ICOiii , In accordance rrith article 10 of the ICOl~ statutes its 
ordinary J!lembership shall be co1:1posed of those individual members 
of ICOM or representatives of institutional o.enbers of ICOU who 
wish to belong to CDIICIM and are accepted by the cor.ll!li ttee itself. 

2. CIMCIM shall have a co- opted menbership consisting of all other 
people unentitled to menbership under the preceding point \lhO are 
currently onti tlecl to 1:1enbership in IAMIC and Ylish to becone co­
opted nenbers of CL\ICTI.I. 

3. The right to vote in natters concerning CililC IM will be giv en t o 
all ordinary menbers of CIMCIU \lho are not voting nembers of any 
other rcm.r international comr:littee , and to all r:1e::1bers of Cil\'ICH'i 
\fho arc not nenbers of ICOM ancl are currently entitled to vote 
in C llil C Il\I . 

4. A nenbership subscription of US$7 ; oo per calendar year \'fill be 
charged to all CIMC D1 aeubers . 

5. In accordancG nith ICOU statutes all present IAMIC nenbers vrill 
be given either ordinary or co-opted ueubership in CIUCIH and the 
organizational naiJe IA1'.1IC \'lill no longer be used . 

6. CH1CIM retains it s three nan board of directors penclinff the out­
COJ~e of point 8 belov, The four additional board nenbers chosen 
by IAMIC nhose three- year tern of office expir es in 1975 n.re 
uarmly thanked for their services . As per the precedL1g point 
ncrr elections for these posts rrill not be held; 

7. The !1'\1\UC Hmrsletter shall be renc.:·1cd ca::.lCIJ.: HertslC:.:tter ;~!1d riill 
be di stributed to all Cir.':CIH mcnbcrs nnd Y1honever el:>C:.: tl:at u::• .. y 
choose to subscribe to it , 

8. After final accepta..'llcc of this orgc.nizntionc.l for:'.l clct ::.iJ.cd no·.; 
by-lmrs for CEWIH rrill bfl drafted . 



CDWD1/IAMIC FINANCIAL REPORT FOR 1975 

INCOME 

Bnnk balance per 1.·1;1975 2,617.40 

EXPENSES 

Printing and postage 
for announcement of 
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Funds transferred from 
previous treasury in 
Ant11erp 

1975 neeting 254.80 

Dues collected in 1975 
( 65 members) 

Bank .interest 1975 

Total funds per 31;12;75 

Cash on hand 
Cash in bank 

1,450.96 

1,813.50 

283 .. 60 

6, 165~"46 
254 .. 80 

5,910;66 Skr 

414 .. 05 
5,496 .. 61 

Bank aocount rlith Svenska Handelsbanken Offioe nr. 6116 
Aooount nr; 98.270;982 

in the name of both the undersigned and the organization 

Stockholn, 3 Uay 1976. 

Cary Karp 
Treasurer CIMCHI/IA1'11:IC 

254 .. 80 
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THE THEf,ffi OF THE CONGHESS IN AMSTERD.A1:1 

For the general non-organisational neetings during the congress of CIMCUI/ 
IAMIC in .Ansterdan a special topic was chosen. 
It was announced as 11Collections of nusical instruuents · in nm; or nevrly 
restored buildings and their audio-visual presentation11 ; 

For this thene the 11hole of Tuesday 2 Soptenber uas reserved. and further­
uore were all the functions on the other evenings devoted to experinents 
in live denonstrations of nusical instrunents, The reasons for choosing 
this particular ther.1e were several . 
At our 1974 neeting in Stockholn it appeared that r1nny of our collegues 
are in the process of either planning n nerr building, or having an old 
building restored , They are as such faced with a whole series of problEms 
nhich were not encountered be fore, 
In 197 4 the Musikhistoriska ff.useet shovred its plans for the r estoration of 
the historical building in uhich they will nove in the future, 
The Tropennuseun in Ansterdan has on the one hand a coopletely newly built 
unit added to its building and on the o·cher h&'1.d is pln..nning the restorn.tion 
and transfornation of its old r.mseuruw.ll into a couplet ely nev concept as 
a 11 prescntation centre11 for the Third World, So, o.l though not being a 
specialized nuseun for uusical instrun.ents, the Trope~J.usemJ. also fac es · 
nany problens vhich arC:l sinilr.x for other nuseuns in the sane situation. 
A nuseun vrhich has a lready gone through a long process of planning and 
finally realising ncm C:lxhibi tion concepts, is the Mus6o des Arts et Traditions 
Populaires in Paris , \:hich opened its · study gallery already sone years [).{SO 

and its cultural gallery in June 1975; The ner1bers of CU1Clli1 and If.JHC 
attending ·tho con.gress vrere lucky to be able to attend two very elucidatini:>' 
lectures by our colleguos Dr. Claudie Harcel Dubois and Hlle . r.1nguy Andral. 
As those lactures represent such a c-enero.l interest, rre are ha];;py that r:e 
can reproduce those lectures in this neusl etter, thanks to the pcrnission 
of their authors nml tho tro.nscription fron tho tape recordings by Mr. Tran 
Quancs Hai . x) 
Holding tho 1975 con[;Tcss in Ansterclan enabled tho participnnts to have 
fir st-hand experience in seeing tho ner.- unit of tho Troperu:1Usoun function 
durinG their ncetint3s; The noy; unit is built within a farner inner court of 
tho building of tho Tropical Institute o.nd conprisos fron top to bottonfloor: 
a snall exhibition hall Yiith an ontresol, a "children ' s nusoun" and a uulti­
purposc thoo.tre hull. 
In tho lnttor n.ll the evening functions \fare held , which wore o.t tho sane 
tine :public concerts . But consistently with the chosen thane on 2nd of 
So!_)tonbor tho nodiun filn \:as systonatico.lly explored in :its differo:1t 
approaches to nusic . 
'ifi thin ench of three different co.tE!gories of nusic: ethnic nusic , or.:.storn 
art nusic and \res torn r.lUsic, short filns n.nd f iln fragnents Yroro shown , 
illustr~ttinrr: 

n . a <lry docur:wntnry npproach of n.n encyclopaedic n:~turc , good o.s a docl!.:.wnt, 
but not sui ted for tho laywm or the e;onornl public; 

b. a docunontary approach with sonc: ~tis tic fln.vou r ; s o;:w nso .;f c anor ::t 
novo;x•nt n.nd editinG techniques , so as tv kcop the interest of the vi(J';rer 
and n.t the na::w ti::lC sho;-;inG' tllo nusic :<or0 in its sociaJ. and/ or historical 
context ::mll 

c . n total nrtistique , i ::1- 0:::- ox;, .. r..::~Jsi~nistic :t;,;p.t'oach ; !tic)1ly ar tist i quo 
usc :1f filn i. ~f3 r:! C:diur.~ to oncl!;~.;-lt •c!w ·)nJ.oo~:ur , tho :.ntsica.J. content bo:i.!'l.:_; 
llm.:t of .'1. filnic co; 1ynd tion . 

x) ('', - ·t, tJ · . ... ,.. , .. ,.· ·•J ' ." t ,.,(l . Jt() o..; - , J., . .... ~< · 'l . l.· '·· .l . t ,, Tl.•.l il " <:n l'<-CC:iv<.:d o.t pre::~:.; tine. ) 
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The last approach can be very successful in captivating the public and in­
fluencing its emotions and feelings . The factual data are secondary or are 
not given at all. 
The live concerts vrere exaaples of the nay non-\7estern ousic can be intro­
duced to an audience~· One night was dewot ed to the fanous classical singer 
fran India: La.kshni Shankar , who gave a concert with her daughter and vras 
accoopanied on t abla , violin and tanpura.· 
Another evening \i'as a deuonstration of vocal n.tl.d instrunental t echniques 
froo China and Vietnan by WanfJ Chen-Kuo and Tran Quang Hai.· There was one 
evening devot ed to a recital on the koto by the well-b10\T.n pl ayer r~s . 
Keiko Nosaka fran Japan and the final evening was an experioent of having 
in the sane progrru:me European nusic fran the Middle Ages perforned by the 
ensonbl o Studio Lnren and present-day vocal and instruuental nusic fron 
Turkey; 
There nero t;ro general ideas running through this series of concerts. 
The first one is the obvious object in the context of the congress of 
sho\7ing hovr great variety of non-Yrestern nusical instruoent s are actually 
played in an authentic perforoo.nce; But also ·vro.s shown how uestern ousical 
instrunents are used in non-western ousic , f;i. t he violin in Indian cl assical 
nusic, the guitar as acconpo.ninent for Chinese folksongs and the clo.rionet 
used in Turkish folk ousic . On tho other hand instrunents like darbuka and 
sant ur \1ere used by the nenbcrs of Studio Lc.ren and tho Turkish do.rbuka-
and clarionet-players even joined once in u nel ody fran the Middle A£;es ; 
Finally on tho koto apart fror: it ens fran the traditional rep or to ire, 
a l so nodern, partly wcstarn influenced cor:1positions uere played; And even 
tho instrunent itself rms an exanplo of a new developnont : · a version nith 
20 strings , t o allow for nore possibilities in conposition; 
This instrunont was intcrestinrr fron other points of technical developuont 
as rrell . So , in sunnary, it can be said , t hat in these evening functions 
nusic fran differont parts of the rrorld \JUs shmm in its living, developinG 
state; Conbining certain nspects nade it nore interestine for a public of 
non-specialists to enjoy tho variety in the prograono and a freely distributed 
docuoentation leaflet provided the back:3Tound infornation. 
Those concerts proved that apart fro;:1 all sorts of technical audio-visual 
neans , such as filus , vidootap es etc., tho live present ation by a r op:resent a­
tive fron the culture in question rrill continue to be of the utnost value fJr 
popularisinrr and connunicatin-3 the values and tho beauty of a given ousicr.l 
culture and its instruuents . 
To rcaliso this , naturally, one has to have the facilities to organise concortn 
and deuonstrations , and tho cont acts to invite artists ; The Troperu:msou1.1 has 
no1! specialised since r:mny yours in this direction iincl has c. upocial ourc~l.U 
for cultural events to handle this part of its task. I t '\rill be fruitful 
if in the future ausouns could cooperate nora untl for:J o.. nctvorlc of r ol ationr.> 
to pronate this kind of live denonstratio:ns o.nd concerto . 

J?olix v:on Lansvocrdo 



GERMAHISCHES UATIOlfAIJ/iUSEUM NURNBERG 

Sar:mlung historischer Uu s ikinstrunente 

D- 8500 lfi.i.rnberg 

Kartausergasse 1 

Froo 7th to 10th May 1974 an Internation a l Synposi UB of Restorers of 

Non-Keyboard Instrunent s was held a t the r3useua. Forty participant s 

car1e fron twelve countries . Seventeen papers dealt with topics like 
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the cleaning and retouching of violin varnishes , problems of n ecks and 

fit tings of bowed s tringed ins trw:1ent s , the repair of lutes and guitars , 

petal cleaning and protective coatings , r efined r epair techniques of 

rrooduind instrunents , etc . A publication of the contributions rtill appear 

in due course . On the occasion of the Synposiun a snall exhibition of 

radiographs of musical ins trunent s taken at the Geroanisches National-

nu seuo was sho\·rn . 

Recent a.cqu isi t i ons: Harpsichord by Martinus Vater , Ha.n.'1.ovor, e.bou t 1700 

(G)H , - e3 ; 8 ' 8 ', Private loan) . Double nanual h arpsichord , Joseph 

I:Iahoon, London 1738 (private loan); Single manual harpsichord, Jacob 

Kirlman, London 1750 (private loan) . Double nanual harpsichord, Joseph 

Kirknan, London 1800 ( private loan); Spinet , Joseph J,Ia.hoon , London 1742 

(pri vate loan) . Cn.binet upright pianoforte , Muzio Clenenti , London 1816 

( pri vate loan). Conpensat ion grand piano , Stodart , London, abou t 1825 

( acquired through exchc:mge) • 

Tho list of presently o.vailabl e records of instrunents f ron the nuseun has 

been extendetl to 19 . 'fhe follouing recordings have been released during 

the course of the past 12 nonths: 

Sonatas for p i anoforte and violin by W. A, I-..Iozart , played by 

Stanley Hoog-land and J aa.p Schroder , using o. pianof orte by J . Konnicke, 

Vi enna 1796 , and J . J\ , Stein , Aucsbur{S 1788, Philips 67750 15 . 

European Baroque Uusic for Truupet and Or[!;:wl , li'or. so;.w of the: \"fOrks 

a natural trunpet by Johann Leonhard (III ) i':he , ~:iirnbcrg 1746 , the 

positive orB·[tn , Georgensriod near. Grntn<l/l'ot)crnsoc.~ , ca. 1725 1111'.: the 

positive ors-an by Gottlieb 1\j,sc->r , :!?J::'.nst<.tdt/Fot>C:1 113~. , ·::ere •.tsod . 

n.m.i 3026 . 



Harpsichord nusic by Vlilli<lll Byrd , per.forned by Colin Tilney on a 

double na.nual Italian instrunent, ca ; 1650 and the double virginal 
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by Martinus vaa der Biest , Ant\7Crpen 1580.· EMI Electrola C 063-30 120 . 

J. s. Bach: Sonatas for Flute and Cenbalo obligato 1 a11d Flute and 

Basso continuo, played by Hans-Martin Linde, Colin Tilney, and Josepl1 

Ulsaner.· The instrunents used are : flute by c. A. Grenser , Dresden 1775; 

harpsichord , J. D. Dulcken, Antrrerpen, ca. 1750 ; viola da {5anba, 

G; Karp , Konigsberg 1697. EMI Electrola C 065- 28 984• 

The present list of teclmical domment ation contains 20 t eclmical dravrings 

of instrunonts or parts thereof: lutes, viols, hurdy-gurdies, regals , 

harpsichords and pianof ortes . In addition, n ore than trrenty radiographs 

sho\7ing over 30 woodrrind and stringed instrunents are available . 

Recent publicat ions.: 

F; Hellrrig: 11 Zur Terninologie der europiiischen Zup finstrunente - Das 

Vokabulariur.1 in den Quell en zuu historischen Laut enbau" . In : Studia 

instrunentorun r . .msicae popul aris 3, Stockholn 1974, ·p , 81-86 ; "Lute 

Construction in the Renaissance and the Baroque"; In: Gnlpin Society 

Journal 27 , 1974, P • 21 - 30. 

Dr.· J •· H; van der I~Ioer: "Stuclien zun Cenbalobau in I t alien". I n : 

Studia ins t runentorun r.msicae popularis 3, St ockholn 1974 , P • 131-48 1 

"Zur Erfassung von l'.1usikinstrunent en in offentlichen und privato;·.l 

13esitz". In: Dokuuontation nus i lcgeschichtlichcr Objekto ; Aktcn der 

Arbeitsgeneinschaft Dokur.wntntion in den Historische:!} ~hssenschafton 2 • . 
Darns t ad t 197 4 , P• 56-66 ; " Denorku.n(Jen zu eineu J,Iu.sikinstrui.10l1t<:mkata lo6 ". 

In: Die i-!u.sikforschung 27 , 1974 1 P • 221-25. 
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Trai ning course: 

The Germanischcs Nationalnuseun 1 Huremberg (W-Gernany) has initia ted 

a training· course for musi cal i nstrunent restorers . It Yrill be under 

the direction of Dr. J . H. van der Meer (Curator of Musical Instru­

ments) . Dr. Th. Drachert (Chief Restorer of the Huseum) 1 and 

F . Helhri g (Restorer of Musical Instrur.1ent s) . The conditions of 

entry, progran, etc are as follows: 

Ain: Training for restorers of historical uusical instrunents 1 

specialized on at l east one section (e . g . keyboard instruments or 

rroodYrin d/brass instrunents) ,.,i th a sound knO\rledge in the other 

sections . Introduction into conservation techniques on other kinds 

of \forks of art .· 

Co~ditions of entr~: education at a raised level; oonpleted trainins 

as a nusic~l instruuent r1aker (carpenter, turner , precision nechanic 

also possible), or: certificate on at least 4 years occupation in 

the nusical instrunent r.1aking, 1:10st of the tiue under supervision. 

Musicality (some knorrl edge of the history of music and r.lU s ical forus ; 

passive and active knowledge of intervals , scales , and chords ; sone 

experience in the playing of a nusical instru~.1ent). 

Dur~tio_g: 2-3 yeo.rs, according to the choice of subject s and the 

trainee ' s previous occupations . 

r~-~an of course: 

Theoretica l subjects 

concerning general conservation 

1. Basic introduction into chenistry 

2. Historical naterials~ identification , p:r::operties , 
deterioration 

3. Che!:licc.l and physical uethods of testing of :.1aterial s 

4. Exaninn.tion ,-;ith microscope , IR, UV , and x-rays 

5. i\~useolo&ry: climatization, stor.:tge, transport , exhibition 
techniques 

6. Principles of r e storn.tion/conscrvation a;1d questions of 
esthetics 

concerning nusical nspccts 

7. In trocluction in to or:-;n.no l o{;y 

8 . Acous t ics , historica l tc:l)er c..;Jcnt ::: 



9. Possi ble participation nt university lectures on art 
hi stor y or musicology 

Practical subjects 

1. Wood: conservation techniques, difficult fitting techniques 

2. !~etal: Cleaning and conservation techniques, surface 
treat nent , sol des and adhesives , repair of dents 

3. Introduction into the conservat ion of textiles, leather , 
paper, paint layers and varnishes ,. ivory etc . 

4. Repair , rest oration and conservation (including regulating, 
voicing, tuning, stringine etc) of 

rroodwind instrunents and/ or 

brass instrunents and/ or 

bowe<l and pl ucked stringed instrunents and/or 

keyboard instrunents and/or 

organs and/or 

1.10chanicnl instrunents nnd/or 

percussion instrunents. 

5. '.rrainees who hnve not had a previous training as an 
instrunent J~aker \fill have to nalce a copy of a historical 
instrunent ; 

6; Docunentation, photography, technical drawing. 

).i'ees: The course is free of charge; truinees have to pny their own 
living expenses . 

At_iJ.le ond of the cours~ the trainee rrill l1ave to \/rite n short 
thesi s on an aspect of conservation techniques ; he uill 
receive n certificate of the Gernnnisches Hntionalnusoun 
and possibl y t he university. 

1<' . !Iellr;i:5 
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Music Departuent of the Geneentenusow."'l. in The Ho.gu.e 
------~~----- ... ----·---· ... ·--·--

Recently Yle l1ad the unique opportunity of acquiring the private 

collection of nusical instruncnts from the fanous dutch cello and 

viol player Carel van Leeunen Boonka.np; the nost iuportant private 

collection of European musical instrunents in the Netherlands. 

It i s uidely knmm fron the printed catalogue of c. van Leeuven 

Boonknnp and H. J .- van der Meer: 'rho Carel van Leeuwen Boonka.np 

Collection of Musical Instrunents (Austerdan, Frits Knuf, 1971). 

During r.10re than 40 years Mr. van Leeu\;•on Boonlcru:1p collected this 

very varied r epresentation of especially bowed and plucked instru­

nents. Of the builders can be nentioned G. Ga,eliano, P .- Allot see , 

•r; Carcassi, 1. Guersan, J. Bouneester, J .- Cuypers, G. Fabricatore, 

u. Sellas , P. Deloplanque. The rich collection of various bov1s fron 

three centuries deserves special attention, (J; Dodd, Th. Tubbs, 

J. Kennedy, F. •rourte). All the about 120 itens have been shO\m 

since 1974 in the Music Departr1ent of the Goneenteouseun. 

1T e\1 publications g 

Historische Dlaasinstruwmten (Exhibition catalogue Kerkradc, 

J'fotherlands, 6 - 28 july 1974) ed , by H. van Acht, c. von Gleich 

and II , Klerk. 

H. va21 !~cht, Volksnuziek en volksinstrunenten in Europa (The Hnguo, 

Geneentenuscun, 1975). 

"Japanne pre11ten ;:10t uuziek - Japanese r10odcuts uith :Jhsic" by 

;.r. Klerk and o.· Uensink, 60 pctges , illustrato(l. 

On April 1st 1975 , n:c . Onno IJensink \ras appointed as assistant 

curator in charge of tho non-Europecm J~msical instrunonts . 

Dr, Cl o: LO>lS vo;1. :}lcd.c:·. 

ile~'.d of t!~u l !:usic ilo~H~rtuont 

- 17 -



- 18 -
FICHIER PHOTOGRAPHI QUE 

COLLECTION cl'INSTRUMENTS DE MUSIQUE DU MUSEE d ' ETHN'OGRAPHI E 

do NEUCHATEL (I) 

Tous les instrunents de la collection (pr~s de 1000 , 

provenant la plupart d I Afrique) ont ete photographies dcms un double but: 

I~ Etablir un fichier selon le nouveau syst~oe CIMCIM; Cf. 1 1article sur 

la Fiche organologique, dans ce nur.u~ro des Neuslettres . 

Ce syst~ne necessitc au uininun UNE photogrc.phie par fiche . Nous o.vons 

enployee des contacts 6 x 6, ce qui est trcs econonique. 

0 
2• Constituer un dossier photographique do la collection : des planohes 

conte.cts (12 contacts par filn) , glissees dans des fourres pastiques , 

fornent un classeur aisencnt l:J.aniable, ct transportable. Il est 

ainsi possible de nontrer ce dossier aux responsables de collections 

etrangeres, d 1 echanger des infornn.tions, et surtout de reoueillir 

aupres des specialistes des renseignenents precis sur tel instrunent 

pour "lequcl no s registres ne fournissent aucune donnee serieuse. 

C1est un instntnent de travail precieux, prnt ique, f n.oile a consulter 

( cln.ssc::10nt organologique , avec cote cle chaque instnment insorit 

sur l e negutif) , ?>.. nodifier neno . 

Nous avons deja pu constater son utilite a naintes 

reprises , et not rument lors du dolloque CJJ;ICH1 a Ansterclnn ·(soptenbre 75) . 

Celui qu.:i. Fl 1 :int~:t.'P.Rso h 1m im:~ trunent pout en obtonir le cont act , ou un 

agro.ndissenent do detail (2) . 
D 1 autre part, nous tentons de f air0 Cl'Oor en .fl.friqu r;; 

noire (p.:1r lc responso.ble des au sees de Kinshnso. , P. Cornc:t) un ce:ntx·c 

qui nos fournis se tout rensoignenent sur los no:t6rimtx ct los t echni-. 
qu os avec l esque l s nous pourrions rcstaurer nos instru!':lcnt s cmlo!'1:.w{;-6s , 

lei encore, los docunents photographiques sont indiopc:nsablns pour 

arriver n uno cfficnci t6 r6clle ( envoi <lc contacts d 1 i nstruncnts em 

nnuvais (Hat , pnr type de deterioration) . 

Si d 1 atltrcs tentntives ant 6te f n.itcn !lnno ce do::~~-inc, 

nous serions heureux <lc l o. savair ."..fin d ' '.tnifi cr 1-:.o :: nf fort s . 

Pour toutc C0n:-,;md0 on ouggost io:--~ , s 1 :'.drcs:.;cr ~l.~ 

Jm!HSE PKn:;.r-;'t1 

HUE m::; 'l'Uli!'H':U; J 

20 . 6 Trl·u,...-r · ·~r'~ /"'fT'' f ' J' - . u .... _., ., ,,J J:" l. ~1. •)l ..... , . , _., 
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NOTES: 

I) Co travail de ~hoto8raphic constitue une 6tupc dans l 1 ~laborution. 

d 1un Catalogue raisonn6 des instrunonts, prepar6 par D, Perret grnce 

au Fonds National Suisse de la Recherche Sci entiflque; 

2) Prix d 1UN contact i sole 6 x 6 
11 d 'une plnnche contact (12) 

2,50 francs sui sses 

9 ,·- francs sui sses 

Par exenple, pour ln collection de sanza, nous disposons de 9 planches 

de 12 contacts chucune, dont 8 plunches avec des prises de f ace , et uno 

avec le dos des ~ypes de sanza. 

Les prix des agrandi sser.10nt s sont ceux du nurch~: 

13 X 18 6.-frs 

18 X 24 8;-frs 

20 X 25 9 . -frs 

etc ••• 

.· 



RINGVE MUSEUU , i.'l" - 7000 TRONDHED.1 , NORWAY 
~~==============================~======== 

~lost important new ncqu isi tion~ 

Cl avichord , Johann Christian Gerlach, Hamburg 1756. COi!lp , ; FF - f 3 • 

4" strings FF - d . Unfrettcd . RUT 7 4/15. 
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Grand piano , John Broadvood & Sons , London 1605 . Conp. ~ I•'F - c 4 , RMT 74/16. 

Bassoon, John.m1 Cornelius E. or Carl Satt l er , Le i pzi g ca. 1750 . 4 keys. 
RM'r 75/2. 

Arpanetta, probably Ger:!lany 1st. half of 16th. cent . R..iilT 75/ 4• 
Grand piano , Johmm J3nptist Streicher , Vi enna 1656 . Conp . : FF 

Rl\1T 75/7 . 

4 - c • 

Restaurations 

Two clavichords have been r .:.c t crcJ by Lars Holngren, Malmo, Sr1eden . 

1) RM'r 385 which undGrneath the soundbourcl sho\'red the si~ature of 
Johann Christoph Fleischer Hamburg 1726, Comp.: CC.: - c , Frettedo 
This is the one vhich Boalch in hi s 2nd. odition attributes to 
Gerlach. 

2) ru,pr 363 . Unsiened. . Horth-Gornar~y or Scandinavia, 2nd;half of 10th. cent . 
Conp . : FJi' - fJ, Unfrotted , 

A.Y..f!-ilal~~.'!?_licatioll~ 

Ca t alogue of the music- and ::mnuscript-8xhibi tion. 1975 . 

- Short History of Hingvc i'!Ius eur.1 1952 - 1972. 

- English version of the chcquE:list availabl e: fron r' ebrunry 1976 . 

- Record RMLP 50 001 . Jorg De::m s playing the grn..11.d pianos by Johann 
Andreas Stein 1783 ~d .:tobert Stodart 1786 from tho c91J.ection . 

i1 t~ tur /,;..,_,~.re< ;. :; ;~j c~ J.cl sbcrg . 
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HUS I CAL HTSTRUMENTS CONSERVATION LABORll.TOHY 

Division of Musical Instrunents 

Uational I·.1useun of Hi story & Technol oGY 

Snit hsoni an Inst i tution , Washington , DC 20560 

The list on the reverse describes draYiings of nusical instrunents 

which nay be purchased fron the Division of i:Iusical Instrunent s at the 

above address . Prices are postpa id; checks shou ld be ~.lade out to the 

SMITHSOIHAH IHSTI TUTION with a notation "Musical Instrument s Conserva­

tion Laboratory. " Paper prints are nornally in stock; 1:1ylar prints 

must be specially ordered so allow up to two rreeks for delivery . 

Prices are subject to change . 

The paper prin t. s m:;d ni"L'Ovt -~·( ~ ~=ulin ,q: fli:w.() h l a0.lcli.no; the nyl ('..r 

pri nts are direct-reading photographic blackline of ''archival" qu nli ty. 

Although the drawings include nost fentures of interest, they arc coi:­

sidered prinarily as research docunents and there cc.n be no t,"'.la.rnntco 

thnt every detail needed to build an exact copy is pres<mt . The 

d:r?..uings includ e the stands of the Hitchcock, Stehlin, Huckers , aad 

the clavichord but not that of the Dulckcn (the Dul clccn stand is not 

original) nor tho outer case and stm1d of tho 1693 Ita1ir.m (tho U.cco­

ration of \thich is not ori~inal) . 

Photogrnphs (black and vhito) and slides (color) of thcs0 instru­

ncnts are available directly frau the Photor.;·raphic Services Division 

(soc 0nclo sccl forn o.n.d instructions ) . Photos raph ::mel s lide nucati\·c 

l1Ul1bers arc listed . 



J 
J 

r·;TmmENT 

J 
Single- manual harpsichord, 

J 
Anonymous , Italian "1693" 

, ( ~'atalog /326,904) 

?:nglish bent side spi net, J 'i:homas Hi tchc)iock , London , 
ca . 1710 (Catal og }.62 . 382) 

J 
''.'no- manual harpsi chord, 

J 
.lol:::tnnes Daniel l)ulcken, 
. \.:1 t -1rerp ~ 17 4 5 

]
Two-manual harpsi chord, 
:·cnoist Stehlin, Paris 
1760 (Catal og /66 . 521) 

} rirginal (rect angul ar, 
quint pitch) , Andreas 

]
? t;cker s , :\ntwerp. 1620 
(Cctalog f 303,543) 

J!J l avichord (frette d, 
doubl e- s trung) , Anonymou s 
·:::'3rm~·.n , 18t h century 

j 'Satalog j 60 . l394) 

Gr8.nd piano, Johann Ludwig 
.lu lcken, Munich?, 1790-

J lsOO (catalog I 303,537) 

PRICE 

paper ! ~20 
reylar ~ ~65 

paper ~ ¢20 
1!\Ylar : ¢65 

paper~ ¢30 
Ieylar: ¢90 

paper ~ ¢30 
0\Yla.r ~ ¢?o 

paper ~ ¢20 
!Tlflar ~ ¢6 5 

paper: ¢20 
reylar ~ ¢65 

paper ~ ¢30 
reylar; ¢90 

:'l~etless Banjo, Anonymus, paper: ¢10 

J
'"orth Carolina, l ate l9th­
c~ntury (Cata l og f 65 .716) 

J
. ~-- ~uc~ed. ( "Appala~:b.ian" ) 

~-lcl:ner, John Rlchmond, 
"}:!:ton, ' . Va . , ca . 1850 
l!~~t2log f 67 . 12) 

paper : ¢10 

unic desk, from two- paper ~ ¢10 
.:-:-.-:'..lluD-1 French Harpsi chor ds 
-~ '2m'!. :.~ari !'€ De Ban 9 P::triss 
~:77C (Cntalog I 74 . 29' 

T'f: ., NEG.'I.TIVE NOS .. 

56 , 321 
56' 321A 

72- 10425 

72-10427 

72- 10426 

56' 314 
56,314A 
56 9 314B 

61, 272 
61,272A 
61,272B 

56,309 
56,309A 
56,309C 
49, 606 & 
495 606!\ 

56 ' 341 
56 , 341D 

56 , 409 
56 5409A 
56 ,409B 

75- 6754 
7 5- 675 5 
7 5- 6756 
7 5- 6757 
7 5- G758 
75- 6759 

3/4 view 
plan view 

3/4 view 
(lid open) 
3/4 view 
( l id closed) 
plan view 

3/4 view 
plan view 
nameboard & 
key board we 11 

3/4 view 
plan view 
keyboards 

3/4 view 
pl an vievt 
jack rail 
detail of 
decoration 

3/4 view 
p l an view 

3/4 view 
plan vievt 
n ame board 

3/4 view 
front 
back 
s ide 
pet; box 
tail 
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COLOR SLIDE NEG. HOS. 

74-12218 

74-12216 

72- 10427 

72-10426 

74- 12224 
74- 12217 
74- 12226 

3/4 view in 
outer case 

3/4 view 
(lid open) 
3/4 vieN 
(lid closed j 
plan ·.rievl 

3/4 vie·w 
plan view 
keyboards & 
wrestplank 

Multiple views of r estor­
ation available on r equest 

74- 1 2222 
74- 12223 
74- 12221 

74-12220 

74- 956 

3/4 view 
plan view 
detail of lid 

3/4 view 

3/4- view 

(the f retting system of 
this dulcimer is "non--
s t andard" giving the tonic 
at t he f ourt h fr~t r::lt)·pr 
than at t he more usu~l 
third fret . ) 

·.Jl prices are postpaid and include maDinp: tubes . nr.'lvdngs mar ked x ar e postp.<id 

· but are :naiJ ed f o lrlcd r :-tther thar, in tuues. 
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PUBLICATIONS AND RECORDllWS DEALING HTH 1\HJSICAL INSTRUMENTS 
DIVISION OF MUSICAL INSTRUMENTS 

SMITHSONIAN INSTITUTION 
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Center, Durward R. 9 A CHECKLIST OF JI.'1ECHANICAL INSTRUMENTS AT THE THE SMITHSOND\1'! INSTITUTIOr 
1973. Available, free , directly from the Division of Musical Instruments . 

Division of Musical Instruments Staff, A CHECKLIST OF KEYBOARD INSTRU1\~NTS AT THE 
SMITHSONIAN INSTITUTION, 1975 . Available from the Smithsunian Bookstore, 14th 
and Constitution Avenue, N.#., Yashington, D. c. 20560 , ¢2 . 00 plus ¢ .45 mailing . 

Eliason, Robert E., KEYED BUGLES IN THE UNITED STATES, 1972 . ¢1.05 (plus ¢ . 25 mailing; 
D. c. Residents include 5% sales tax) . AVailable from the Smithsonian Bookstore. 

Fesperman, John T., ~ SNETZLER Clli~ER ORGAN OF 1761, 1970 . ¢.70 (pluo ¢ . 25 mailing ; 
D. c. Residents include 5% sales tax) . Available from the Smithsonian Bookstore. 

------ ~ ORGANS IN EARLY .~ICA , 1968 . Avail able, free, directly from the Division of 
~fusical Instruments . 

- -----, T i!O ESSAYS ON ORGAN DESIGN, 1975, Sunbury Press, Raleigh, Nc....rth Carolina. ¢9 . 50 
Available from the Smithsonian Bookstore. 

Hollis, Helen R., MUSICAL INSTRUMENTS OF THE Bfi.ROQUE AND EARLY CL\SSICAL ERAS IN THE 
mr.ITHSONL\N INSTITUTION, 1975. A colleution of 50 slides of musical instruments 
and their counterparts in works of art . Package :i nolm"l.P.R P.xpl:mat.ory notes and two 
caRsettes of music played on the instruments shown. ¢25 . 00 Available ±":l:vw l'hvt.ngraphic 
Services , Smithsonian Institution . 

- -· ---- , PL\NOS Uf THE SNITHSONI<'..N INSTITUTION, 1973. ¢1.00 Av!J.ilable from the SmithsonLm 
Bookstore . 

------~ THE PIANO ~ ii. PICTORL',L ;~CCOT.il'JT OF ITS ·,NCESTRY i\.ND DEVELOR'~ENT . New York; 
Hippocrene Books , 1975 . ¢12 . 50 .i.vailable from tho Smithsonian Bookstore . 

J:oover , Cynthia A., HARPS I CHORDS AND CL.'.VICHORDS, 1969. ¢. 6 5, :·.vailable from the 
Smithsonian Bookstore. (Include ¢ . 25 for mailing , and D. C. Residents 5% s a les tax) . 

------, MlJSIC MACHJNES-- .'.1-!ERIC.L'Jf STYLE ~ A C.:AT-\LOGUE OF THE EXHIBITION, 1971. ¢2 . 75 (plus 
~ .45 ma iling; n. C. :::esidents include 5~1, sales tax) . ilvailable from the Smi thsoni:m 
.Bookstor e . . . 

0dell 5 J. Scott , iL CHECJCJ.IST OF B\NJOS IN TEE COLIJEC'.riOHS OF THE DIVI SION OF I\1US IC<I. L 
Il\STHUI1ENTS, SHI'.riiSONL'J~ INSTITUTION, 1971. ;lvailable , free, directly from the 
~ivision of l1usica l Instruments . 

- - ----, PLUCKED DULCJJ:ERS~ _;, CFECKLIST OF f.P:··,J..\CHLN DllLCINERS :\ND STI•lU;\R UTS'l'! ;T!i'"··:ttPS 
T.ii 'l'J-m COLLSCTIOHS OF 'J'?E DIVIS ION OF' I':US IC;',L UfS'I'R1 r..m•JTS , S!·f:ITHSON IAH H!S'L'I71''l.'I(W, 
1971. .'l.vnilable, free, direct]y from the Division )f Jl~usical Instruments . 

----·-- 9 "'rl'~e :~ppnlachian Dulcimer , 11 page!> 30-- 31 in lS'68 FESTIV1~L OF :·.:mHICJ\JI P.OLV!-IT'E ~ 
l96A . ,'\.vailablc, free , directly fror.~ the Division of r·:usic:.l Instrumcntn . 

--- ···---, and ~.;~eridan Germann, DlL'/l1H;:3 OF :·;~!SJC .',I. IJTS'l'HTJl.:::.;wps H! 'l'IC C:0 ·LI.BC.:'l'TO!TS OF T:m 
·;'TVISIOI: OF i-'i.USIC.',L INS'.rP.Ul''']i~S , S!'Ir::'l!SmTI!'tl'J HIS~I'Pli'i'TOH . ·~ list of draw:i.ngs :wailnbL 
(in both paper print and !l\ylar print \ ; prices cnn be secured directly fro u• t1~c 
:;i vi s ion of ?rusical InstrumLmb; . 
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Shelden, Robert E., nND INSTRUMENTS, 1968. Available, free , directly from the Divis ion 
of 1fus ical Instruments. 

Shortridge , John D., ITALD\.N HARPSICHORD BUILDING IN THE 16th AND 17th CENTURIES, 1960. 
Out of print (a few r emaining copies are available from the Division of Musica l 
Instruments ) . 

DOCUMENTARY RECORDllWS USING RESTORED INSTRUMENTS 
,_ ·· ··------· ·· - .. _ .. __ ... ____ ..... ......... -.. .............. h_. ___ - ·· ~---- ... .. - ·-----

Bach, J. S., SIX SONATAS FOR !Lt\RPSICHORD A.lm VIOLIN, SONAT;,s TIT e minor and G MAJOR FOI: 
VIOLIN AND Rl.SSO CONTINUO~ Sveya Monosoff 9 violin; James Ieaver , Harpsichord; 
Judith Davidoff, Viola da Gamba, 1970. ¢11.50 . Availabl e f rom the Museu m Shop, 
Smithsonian Ins titution, ·rashington, D. c. 20560 (plus ¢1.00 mailing fee) and at 
commercial r ecord stores (Cambridge Records B2822) . 

Foster, St ephen, SON"GS BY STEPHEN li'OSTER · J an ~eGaetani, mezzo- sopr ano; Leslie Guinn, 
baritone ; Gilbert Kalis h, piano a nd melodeon; Robert Sheldon, flute and keyed bugle; 
Soeya Monosoff , violin, 1972, ¢2.98 . ."lvailabl e from commercial r ecord stores 
(Nvnesuch Records H71268 ). 

}:USIC F'ROH THE l~GE OF JEFFERSON with r estored instruments from the collections, including 
violins by Jacob Stainer , John Marsha ll; one- keyed flute by Grenser; 2 orchestral 
(hand) horns by Raoux; pianoforte, John Broadwood , 1794 ; harpsichord by Burko.t Slmdi; 
organ, John Snetzl er, 1761; ::::ng lish guitar by John Preston. 'forks drawn from the 
Jefferson l ibrary i nclude such composers as Schobert, J . c . Bach, 'odiszka and 
Clementi. Performers ~ Carole Bogard 9 soprano; Soeya Monosoff, violin; John Hsu, 
cello; John Solum, flut e ; Howard Bass, English guitar ; Robert Sheldon, Thomo.s lVIurra;}r 
horns ; . .Ubert Fuller, James ··Ieaver, keyboard i nstruments . -~vailable in October lS:7 ~; 
¢6 . 50 in the ·Museum Shop or through Smithsonian Collection 9 P . 0 . Box 5734, Terre 
Haute , Ind. 47802 (Columbia Special Products; . 

;'l JS IC !:."\C!!INES-- APEJ.UCAN S'l1YLE: SOUNDS OF TT-JE EXHIBITION .".T THE N.'I.TION.\.L HUSEUN OF HI STO•;y 
-'~l-ID 'fBCHNOLOGY, 1973 . ~1. 50. :\v::l.i l nble fror1 t he Museum c;hops , Smiths onian I nstitution, 
'''ashington 9 :'"l. C. 20560 (¢1.50 plus ma iling fe~~ of ¢ . 35) . 

19th CEJfTURY . ."i~'l"EIUC .• N B:\LLROOM MUSIC :. :'/<!P0l'~S , POLK.:'..S ~ ;~T; .RClRS & 6TH~R u·. HCES , performed 
by THE Sl·HTJfSONJi\H SOCLL ORC~-TESTF: . .'·. P'" r: UAD!U~ -L8 B:'.ND under the direction of J nmes 
'lea.ver; wit h the c:~i\·lERi\TA CHOHUS OF ·.r:-.sr:JNG'l'OH, 1975 , ¢2 . 90 . .~vailable from 
commercial recor d stores (J~onesnch ·~e cords Ii71313) . 



(In as uuch as the following article deals with em inport('.nt Gcrnan 

lanrruaffe text it has been judged best to print it in untranslateu.) 

"Der Unterzeichncte hat in IM.IIC UEWSLE'.rTER I, 1973, einen Aufsatz 

"Tho Docunenta tion of Musica l Instrunont s 11 veroffentlicht. Hier ist 

in 6. Absatz die Rede von " expanded Sachs-IIornbostel s y sten", das 
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fiir die Anordnung der ICarteikarten in Musikinstrunenten-J:.luseun Berlin 

v erwendet uird . Auf einer Si tzung der "Fachgruppo Instru:.wntenkunde 11 

dor 11Gesellschaft fur Musikforschune11 1974 in Berlin \turde cine weitcre 

von nir ent \rorf ene Erwei t erung dieses Systens diskutiert, die es er­

noglicht, das zu definieren, vras nan in der europaischen Kuns tausik 

unter "Typen 11 von Instrunenten vcrstcht . All e I nstruuententypcm sind 

s ichor inner noch nicht erfasst ; z.B. f ehlt das Vibraphon. El ektroni s cho 

Instrunonte wurden zunachst ausgeschlosson. Die prinzipielle Eignung 

dieses Syst ens fiil' Zwecke dcr Dokunentatio:.1 \'IU.rdc anerkmmt , zuno.l da 

eine Hierarchie der !.lerknale vorha.<'1d en i s t , olmo c.l ass s ie in j eden Io'all 

berticksiclltig t u erden niisste . Or,;a.nisatorische Fragen oder sol che nach 

dcu sinnvol lcm Verhaltni s z-..rischen Aufvmnd uncl :iutzen boi der Vcrvondune 

des Sys t ens boi uinor allgeneinen Dokunentation \turden allerclings aicl:t 

bosprochon ." 

Dieter Krickcberg 
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· MERIG,1ALE, DIE ZUR UMSCHREIBUUG BESTIMMTER TYPElT VON IHSTRUMENTEN 

DER EUROPAISCHEN KUNSTMU SIK IN DER SYSTEI\IATIK VON E; H; VOH HOIDT­

BOSTEL UND C.· SACHS FEHLEN, MIT VERSUCHSWEISER EINORDNUlTG DIESER 

M.ERKMALE IN DIE GEUANNTE SYSTEi.IATIK 

111.212 Sohlagstabspiel (SACHS) 

.·1 ohne Resonatoren 

;2 nit Resonatoren (Marinba) 

321;321 Schalen-Halslauten (SACHS) 

;1 Oberstandige Saitenbefestieung 

• 2 Unterstandigo Saitenbefestigung 

1 Vorders t a ndige Wirbel 

2 Seitenstandige Wirbel 

1 Ohne Wirbelkas ten 

2 Mit Wirbelkasten 

(Unterteilung vie bei ) 
unterstandig 

1 annahernd in der Linie des Halses verlaufend 

2 abaeknickt 

3 Hinterstandiffc Wirbel 

4 Mischung cler Vfirbel stellungon 

321.· 322 Kasten-Halslauten ( SACHS) : Gleiche Untertcilunff rrie bei 

Schul en-Hal s l aut en 

3 Chordophone, eencinsa8e Schlusst e ilunff 

-1 nit Griffbrett 

1 ohne Bi.inde 

2 nit Bi.inden 

-2 Zahlen zur Beoaitung, 0e;f . in en (nehrer e Zo.hl P.n ,j_n KlnnJ,0rn 

(Selt cm fiir 1 Stelle) (rsrsf.- Ei nteiluncr in Gruppon von x- ".i en) 

x Geso.otzahl 

x davon nehrch5rie ( ffezahlt verden die ChBrc) 

x Zahl der Rcsonnnzsaiten 

x Zahl der nicht ab(Jct,rriffcnnn, n.hP.~ nrrP-rst e n Sniten b z· . .-. 

Chore (nur bei Lauten; sonst 0 eintrnee:n) 

x sclminGondc Liin~o <le:r l anGstcP. Sai t0 ( r~cf. lfii.hcrunes·.rort) 

-7 Strcichspi elart ( SACHS ) 

4 durch \End (A cols lw rfc ) 

- 3 Tc.nB'cntonspi eJ.art ( Klavichord) 



-8 nit Kluviatur (SACHS) 

1 Resononzboden vraaccrccht 

1 Suiten verlo.ufen etim in Richtune; des e inzelncn Tastenhebels 

2 Sui t en verlaufen schri.i.a zun einzelnen Tastenhcbel 

3 Saiten verlaufen quer zun einzelnen Tustenhebel 

2 Rcsononzboden scnkrccht 

1 hoho Forr.1 ( Lyraklavier) 

2 nie<lri{je Forn (Piunino) 

-9 nit Autonatik 

1 nechanisch 

2 pneunatisch 

423 Tronpeten (SACHS),· Die Unterteilung nach den Rohrenverlauf, die 

Sachs bei den Ventiltronpeten nacht, vrird auf alle Tronpeteninstru.­

nentc ausscdehnt; Letzte Ziffer v or den waagerachten Strich: 

1 rein lconisch 

2 uberwiegend konisch 

3 ubervriegen<l zylindrisch 

423 •. 21 Grifflochtronpeten (SACHS) 

1 ohne Mundstuck 

2 nit Mundstuck 

1 Das Mundstuck ist Teil des KorJ.mS 

2 Dus Mundstuck ist ein eieones •.reil 

423 . 24 St opftronpeton 

4 Aorophonc , eeneins~~e Schlussteilune 

-1 Anc;uben tiber Tonlocher 

x Anzahl (bezuglich der Zahlc:1 VfS'l • ChorJ.ophono) 
1 hochstandia 
2 :.li ttclstan<lie 
3 ticfstandig 

- 2 nit Unsti~.mvorrichtunc ( an Bau des Korpus erkonnbur) 

-3 Ro!lrenUingo 

X 

-·t Bcnsur 

1 one; 

2 nitte l 

3 \l(") it. 
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-5 Rohrenende 

1 ohne Anderung des Rohrenverlaufs 

2 ausludend 

3 zusaonenlaufend (Liebesfuss) 

-62 nit flexibler.t Windbehalter (SACHS) 

1 nit deo Munu cefullt 

2 nit der Hand beti:itiet 

3 nit den hu betatigt 

4 nit deu Fuss betati,:: t 

5 naschinell betatigt 

-71 nit Klappennechanik (SACHS) 

x Klappenzahl 

-8 mit Klaviatur (SACHS) 

1 Jede Taste (Knopf) lost Einzelton nus 

2 Alle oder ein •.reil der Tast en (Knopfe) l osen j eweils einen 

Akkord n.us (Alckordeon; Uixturen sinrl. hier nicht geneint) 

-9 nit Autonatik 

1 r.wchanisch 

2 pneunatisch 

Dieter Krickeberg . 
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FICHE ORGANOLOGIQ.UE CIMCIM 

Il n 1 est peut-otre pus inutile ue pr~ciser ici 

1' histoire clo lo. fiche orgo.nologiquc. Lc groupe ue tro.vc.il 11 Cnto.logo.ge 11 1) 

s' est r~uni b. Paris pendant plusieurs o.nn~cs pour 1:1ettre au point une 

fiche destin~e b. tous l es instruucnts de nusiquo , qu 1 il s ' a.gisse 

d 1 instrunents etirop6ens dit 11 so.vants 11 provenant d ' £.nciennes collections , 

ou. de ceux que ro.pportent uujourd ' hui dans les nus~es ethnologues et 

nusicologues. 
Lc but princip~l eto.it do r6unir sur une seulo 

fiche les donn~es esscntielles concormmt 1 1 instruuent: sa position cln...'1.s 

la classification organologique (ot dans quollc classification?) , sos 

possibilit6s musicales , ses techniques de jou et de fabrication, sos 

nodo.lit~s d' ex6cutitm ot les nsp~cts sociologiques qu' elles inpliqun.nt , 

sa provenance (J~ographique, ses coordonn6es nus~ogrnphiqn.es , etc.· •• 

Recherches e t r~flexions non~rent a la cr~o.tion 

de cette fiche organologique, dont le syst?:me fut pr~seu.t~ par s . Aroo 

et G.· Dournon-Tnurelle, lors du colloque ClJ';lCih1 a Ueuchatel ( 1973) • 

Il resto.it alors a passer . b. uno pho.se decisive de 1 1 notion: savoir si 

la fiche, oi bien·redigee ot a 1 1 o.spect s i logiquo r6sisternit a l n 

pratique ••• Interess6e par ln ·u6;.'1onstrr.:.tion, j e ':lC proposai de tP.Ht.er 

l os fiches o.vec la. collection d'instrunents du Nus6c d 1Ethnogro.pni e 

de Neuchatol; Brigitte Geiser s'eto.nt ega.leuent offerte pour t enter 

d ' o.ppl iquer co systbne o.ux instruucnts folkloriques suisses , nous rwons 

travaille durant l'li.iver et presente los r6sultat s , tout a fait positifs , 

de nos osso.is lors du colloque clo Stockholn ( 197 4); lo syst~r:tc y fut 

uiscute, controvcrs6, explique. 

Depuis lors, d ' o.utres §)xenplnires.uc cos fiches, 

inpriu6es a P<'-ris, ont 6t6 onployoos a lfeuchatel ot ?\ Enle. Une Version 

C'..l1[;"lniso , line alleno.ntle sont en v oie do redaction; urio version o.rnbo est 

O.IJ.SSi pr6vue, los responso.bles des divers nus6es du r.Io.ghreb auxquels j 1 ni 

pu pr6scnter lo fonctionneacnt du systo!:w, s 1 './ 6tant vive:;:wnt interesses . 

Av;mt l 1 i nprossidn definitive ct ln nise en circu l a ­

tion clG ces fiches sur lo no..rcllo , - et pour r6pondro u un voeu exprine 

lors clu colloquo d ' A:!stcrcln::l (so~)t . 75) -, nons [l.llons tenter do ;1ontrcr 

lc :Jmicnont d ' uno .fiche en prc.m::-~-ct i.t~~ oxGnplo pr0cis: u::1o tronpG uos 

Inclions Yukun[l. llc Hautc-iu:lo..zonio. 
2

) 
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Lc syst~no de la fiche 6tunt polyvalente (texte / index 

de coulcurs), on peut co~cncer soit par l l~criture , soit par l e 

pl acement des index. Nous n.vons exp~riment~ les 2 approches: toutes 

deux valables , clles son t p lus ou moins adequates selon le type 

d 1 informations que 1 1 on poss~do sur 1 1 instrur.wnt, et solon lu 

fa9on de travailler de 1 1 organologue.· 

A/ Duns ce cas precis, nous avons r6dige tout d labord le text~ 
(en ccrivant volonta iroment ala nnin afin de f acilitor au lecteur 

la di stincti on entre l es rubriqucs impri n6es sur l a fiche , des 

r6ponses donnees) . Cf. Annexe I . 

La clart6dos rubriquos rend superflue une description 

detaillee de 1 1 operation. Nous bornerons done h quelques rer.1arquos . 

-- 1 1 absonce de r~ponses est due soit a ]_ l~)pr~cision de ll ethno­

lOffU.e qui a rapport6 11 instrunent (ex: ·traduction litt~rale du nom 

vernaculaire) , soit a l a rcl ativo import ance , pour cet instrument 

pr~cis , de la rubrique propos~e (ox: non du facteur: chnqnP IncHon 

Yukunn. ~ouvunt constxuire une trompe, quel qu e soit son statut) . 

On pourra.it estinor , a }.JJ:n.n:i.?n·u VUA I ' l l l(l 1 I t:>RrfH)O : l:~utu.: v~ u 
I) la FORME de 1 I inst:tur.wnt 

2 ) et nux CJ\R.AC'rl<:HIS'l'l4,U.t!:S I\lURICALT~S 

est ins'...lffisant . 

I) La presence cl lune photographio (ici un contact , systeue plus 

6cononiquo) rend AUp(~~·flue u:o.e lon~1.0 clo::;cription, avant agc con­

siderable lorsquc 1' on connn.it l os inte:r.P.Jinn.bJ.es dosc:r:iptions do 

ccrtn.ins fichicrs , d ' apr~s lesquellns il rest e difficile d 1 iclonti­

fier 1 ' instrunont J:t:nhm .. ·che;;; Dautro part , uno enveloppe co1160 

au cos d o l n fich e pout contonir des photo&rap~ios de d~tail . 

2) Il est en offot inliOssiblo de precisor les 'C~act6ristiques 

nusicalos cl 1un instrunont , si sin:;?le soit-il on apparence , en 

3 licncs: uno indication g6n6ral c fmffi t , los donnees concernant 

echellcs, c.i.lb itu ~~ , t echniques ot nodt<.lites de jou , si etroito::w~~t 

interd~pondanto s , nocessitent uno for:·.lul:::.tion p l us developiJCC 

ndn.pt6c u chaque cr'..s . Cos rm1soic,rner.wnts fi,:;urcront dans 1 1 C::1-

vcloppo doll6c :.tu <los do l c~ ficlw . 
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Bl Signalisation visuelle : index de oouleurs.· 

Ce syst~me de visualisation est bas~ sur l'e~ploi d'index de plastique, 

stables, mais facilenent fix~s sur la fiche.· Deux ~rit~res distinctifs sont 

eoployes : la position de l'index (colonne I ~59), 

sa couleur (mentionn~e oolonne 30, au centre de la grille) (of. Annexe II). 

On aura done deux directions de lecture : horizontale et verticale; 

Les colonnes I ~ 6 sont consacr~es ~ la classification organoloffique; Le groupe 

de catalogage, simplifiant et pr~cisant les classifications existantes, en a 

~tabli une nouvelle, dont la logiquo s'exprime par la Classification D~cioale 

Universelle; Cette trompe y serait ainsi olass~e: 421;II3). 

Colonna 0 

I 41 21.11 

Colonne I 

4/2/1.11 

Elle doit indiquer la cat~gorie principale de 1 1 instrument: 

A~rophono, qui porte le nuo~ro I 4/ dans la classification CThWI!.I; 
La lecture horizontale sous 4 d~sig.ne la oouleur vert clair; 

on fixera done un index vert clair ~ la oolonne o; 

La lecture horizontale sous 12/ donnant la couleur indigo, on fixe 

1 1 index indigo dans los perforations de la colonne I.· 

En suiva.nt ce o~oe proo~d~, on aura un index de couleur violette pour la colonnc 

2, do nene que pour los oolonnes 3 et 4.· Cet instrur.1ent, de facture simple, 

ne n~o~ssite pas l'enploi des 6 colonnes ~disposition: sos coordonn~os sont 

parfaitenent proois6es h l'aide des colonries 0 h 4, on laissora done vides l es 

colonnes 5 et 6; 

Los oolonnes 7 b.. II sont r~serv~os au g.t'Oupe ethnique ou cul turel. Deux syst~uos 

sont propos~s prir les ooonontaires inprin6s au bas de la fiche: alphanun~rique 

Cutter ou code Murdock;4) Nous avons employ~ le code Murdock que le nus~o 
connaissait bien. 

Colonne 7 

Colonne 8 

Murdock dosigno parS 1 1 An~riquo du Sud; trouvo.nt la couleur noire 

par la lecture horizontale, on fixera l'index noir ~ la colonnc 7• 

La Colonbio ou habitent los Yukuna est dosign~e par c, d 1 ou 1 1 indox 

indigo; 



Colonne 10 Murdock nentionne les Indiens de Colonbie par SC3: nous 

luissorons done la colonne 9 vide pour trouver, colonne 

10, sous 3, la couleur bleue. 
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Dans le cas ou l'ethnie qui cr~o 1 1 instrunent no coincide pas 

avec oelle qui le joue, la taille en biseau. de 1 1 index le signaler a. Mais 

tel n 1est pas l e cas pour l es Yukuna. Le nene proc6d~- t aille en biseau 

de 1 1 index-peroettrait aussi de differencier Mati~ros principales et 

aooessoires (voir colonne 31 a 36). 

La ~~ae d~marcha etant enployee pour choisir couleur et 

position des index jusqu'a la colonne 59, nous estli1ons superflu de con­

tinuer la d~monstration. Si certaines colonnes restent vides (nous avons 

dej~ renarque cela pour lo texte), c' ost que la question posee n 1 est pas 

pertinent e (ex: colonne 13 a 16) ou que nous sorlDes encore dans 1 1 ignor~~co 

sur tel point.· Mais d~ qu'urie inforoation nouvelle nous parvient, il est 

facile ~e l a porter sur la fiche gruce ~ un index, sans rien changer au 

reste, ou en oorrigeant ais6r.1ant une imperfection.-

Un des avantages de l a fiche avec signnlisntion visuelle est 

pr6ciseuent cotte adequation porr.mnente et rapide au nivcau d ' infornations 

obtenues. 
Ce syst~ue pernet surtout d 1etudier les instrunents au nive~ 

conparatif, ~t selon ~'inporte q~~h. angle d 1 analyse: que 1 1 on cherche ~ 

connaitre quols instrunents ont ete utilises a des fins paranusicales , . 

ou a rearouper les cordophones a cordes synpathiques n e depassant pas l c 

noubre de 6 cordos, ou l es uenbro.nophones portant un decor zoonorphe , on 

isolera innediatenent les fiches des instrur.1ents rGcherch6s : il. Auffir.n tlo 

proceder de nani~ro inverse, en chercho.nt sur l a rrrille a quellcs colonncs 

et a quelles couleurs correspondent les trait s distinctifs choisis; l 'on 

sortira les fiches, qui, sous t ello colonne, portent ~'index do tellc 

couleur.· 

L1operation est iru~ediate et ouvre d'ir.1r.1enscs possibilites 

de conparaison, tant au nivoau de l a collection qu 1 n colui des 6chnnges 

d 1 infornations entre eli verses coll ections , des que le sysHme sera applique 

a 1 1 6chelle internationnle. 
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Co double syst~ne du texte (accessible irn1~diatenent a tous) 

et de la signalisation visuellc (ou le nivoau d'infor~ations nt~eint 

d~ja une grande precision) pr~sente done des avantages certains qu 1 nu cun 

syst~ne connu jusqu'ici ne peut offrir. Uous no pa.rlons pas des cartes pe~­

for~es: il est ~vident que l c. l.lajorit~ des petits nusees, instituts e t 

collections priv~es ne disposent actuellenent ni du nateriel necessaire 

ni du personnel oonpetent pour etnblir et nanier de telles fiches. 

Cepondant, le precede de base - une reponse excluant l'autre - , pernet­

trnit l n conversion de ln fiche CDACIM en fiche perfor~e, s i l a necessitc 

s 1 en fnisait sentir un jour. 

Les rubriques no font aucune nontion de donnees acoustiques. 

Une etude 6l~nentnire dans ce donnine nous senble pourtant necessaire. 

On snit, ccpendant, a quelles difficult~s on se heurte si l ' on ne dispose 

pas de plusieurs enregistrenents avec des ~usiciens differents jouant, 

dans los nones conditions, l a ueue oeuvre : autant dire quo ce cas ne se 

produit pas souvent, helns. Et il s er ait illusoire de prctendre fixer 

l e profil harnonique d 1uno flut e n encoche, par exenple, dont le chanp 

do libert~ d~pend surtout de l'haoilete do l'ex~cutant, sans une uulticit6 

des sourocs sonores .· Nous pcnsons cependa.nt quI il scrait utile de nentiotmcr 

si une r echerche acoustique a etc t cntee , pour tel instrunent (a droite au 

bas de l a fiche, avec los rens eignenent s sur l a Docunentation). · 

Certains auront pu s 'otonner do la nention (figurrutt en bas de 

l a fiQho , a droitc), denandnnt qui a 6tabli la fiche , et qua.nd . Celn 11 I est 

pas du a urie nani c de buroaucratel Malgre ln. precision des rubriques , 

une oertnine zone d'interpretation sub siste inevitnblenent: lc crit~rc 

de choix depend do l'inportance donn6e par l ' organologue a tel ou t el 

aspect de 1 1 instrunent. Par exenple, pour l a tronpe Yukuna, j 1avais a 
choisir, sou s l n colonne 29, entre la ne::-1tion 11 Etn.t de narche" ou l n · 

touto derniore '10btenu neuf11 • Le fait que l 1 instrunent puisse foncti onner 

DC paraissarit prinordial 1 j 1 ai choisi do nettre U11 iUdGX jaunc a l a 

colonnc 29 . Un nus oographe non nusicien .:llJrai t peut-ctre optc diffcr enaent ••• 

Cett e narG"o do nobilitc n l entrainant pas de cons equences naj euros , 

nnis oblitjeant ~ :rcflcchir pour donner l n rcponsc qui scnblc l a plus ade­

quat e-, no no po..tait qu 1u.'1 autre nvnnt neo du systenc . --Il rcst e d 1 ail ­

leurs encore une possibilitc, au co.s ou llhesitntion subsisterait: 

porter un siane d 'intcrrognti on sur l ' in<lex choisi.--



- 3lr -

Il est llJpossible de traiter ici toutes los questions 

suscitecs par l'enploi de la fiche. J 1 esp~re ne~oins avoir ete 

suffisrum1ent explicite par cet cxenple pour provoquer conoentaires, 

objections, sugffestions que je serais heureuso de transnettre au groupe 

de Cataloeage.· Il fnudrait cependant que cos renarques ne parviennent 

le plus rapidenent possible: avant l'inprossion definitive des fiches 

(prevue dans le courant de 1976), dont le cout (autre probl~me ~ regler) 

sera evidennent aussi fonction de la qu~ntite inprinee au depart, en 

version fran9aise, allenande ou anGlnise. 

DENISE PERRET 

RUE DES TUNNELS I 

2006 NEUCHATEL 

SUISSE 

I-TOTES: 

DENISE PERRET 

I) Ce ()TOupc conprend notnrmcnt: S. Aron, G. Dournon-Taurelle, l a 
regret teo contosse d.c Chanbure, 01. Marcel-Dubois, Y •· Odon 

2) voir Annexes I ct II 

3) Cette classification sera publi6c dans le petit nanuel expliqu~~t 
lc node d 1 enploi de la fiche. En appliquant ce systcne ~ la troJJpc 
Yukuna, j 1 obtions la d6sienation suivante: 

4 
42 
421 

421.1 

421.II 

i\.erophonc 

Tronpe 

~ onbouchuro toruinale 

a perco cylinclriquc 

sans pavilion -

4) GeorGe Peter MURDOCK: Outline of World Cultures, 4th Edition, rGviscd. 
Published by Hunim Relations .Aren Files, Inc. 755 Pros,ect Street, 
Herr Haven 1972.· 



THE CARE OF MUSICAL INSTRUMENTS 

A Technical Bibliography for Conservators, Restorers, and Curators 

compiled by 

Friedemann Hellwig 

(Germanisohes Nationalmuseum, Nllrnberg) 

1.· Guide to its Use 

The bibliography here presented is not intended as yet another 
large scale undertaking but wants to communicate reoent specialized 
literature by simple means. Articles, reports, books, and other 
publications are listed and abstracted which deal specifically 
with the conservation, restoration, technical examination, and 
technical documentation of musical instruments. In addition, a 
small number of publications of more general character is listed 
whioh are of supreme interest to the musica l instrument technical 
personnel and whioh may be considered as standard works in their 
fields. 

This bibliography is not meant as a substitute for AATA (Arts and 
Archeology Technical Abstracts, published semi-annually at the 
Institute of Fine Arts, New York University for the International 
Institute for Conservation of Historio and Artistic Works, London) 
and Rillli (Repertoire International de l a Littero.ture Musicale, 
edited quarterly by the International RILM Center, 33 West 42nd 
Street, New York) but wants to add where necessary. Therefore 
bibliographical reference only is provided for those publications 
that have already been abstracted in AATA or RILM (the reader's 
special attention is drawn to these periodicals for many more 
publications concerning general conservation t echniques and 
musical instruments respectively). 

After the author's name the title of tho publication is given 
in its original language followed by a translation into English. 
All titles are classified according to tho scheme given below. 
The classification number is found on the upper right corner of 
each entry. 

From the listed titles (or copies thereof) a card indox'is 
easily produced by cutting them out along the black lines and 
sticking them on the fronts and r~here necessary also on tho backs 
of blv..nk cards of the international library format or any other 
larger size. Those cards arc then arranged according to the 
classification s cheme. Larger cards carrying tho classification 
numbers and headlines can be interposed for easier usc of tho 
bibliography. Within each classification subgroup the cards should 
be kept either in alphaboticel order of the authors or i n chrono­
logical order of the year of publication. 
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2. Classification Scheme 

1 • GENERAL METHODS AND TECHNIQUES 

1.1. General conservation of works of art 
1.2. Causes of deterioration 
1.3. Photography, microscopy, radiography, UV and IR techniques 
1.4. Biological, physical, and chemical analysis 
1.5. Acoustical examination 
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1.6. Properties and history of materials used in musical instruments 
1.7. Organology 
1.8. Museology (climate, storage, transport, exhibition techn., etc . 
1. 9. Training of technical personnel 
1.10 :Miscellaneous 

2. MUSICAL INSTRUMENTS ORIGINATING Df EUROPEAN CULTURE 

2.1. General 
2.2. Keyboard instruments 
2.2.1. General 
2.2.2. Organs 
2.2.3. Harpsichords, spinets, virginals, clavichords 
2.2.4. Hammer action instruments 
2.2.5. Other keyboard instruments 
2.3. Stringed instruments without keyboards 
2. 3 .1. General 
2.3.2 . Bowed instruments 
2.3.3. Plucked instruments 
2.3.4. Other instruments 
2.4. Wind instruments 
2. 4.1. General 
2.4. 2. Flutes and reed instruments 
2.4.3. Horns, trumpets, and their derivates 
2.5. Percussion instruments and other membx:anophonic o.nd 

idiophonic instruments 
2.6 . Mechanical instruments 
2.7 . Other instruments 

3. lfON -EUROPEAlT AND PREHISTORIC INSTRUMEUTS 

3. 1. General 
3 . 2. Idiophones 
3. 3. Membranophones 
3.4. Aerophones 
3. 5. Chordophones 

4· SPECIAL CONSERVATION AND REPAIR TECHNIQUES 

4.1. Wood 
4.2. Textiles, paper , and vegetable products except for wood 
4·3· Skins, leather, ivory, bono, and other animal products 
4·4· Paint layers and varnishes 
4· 5· Metals 
4.6. Glass, stone, ceramics and miscellaneous materials 
4.7 . Tuning, voicing, regulating 



A u b r y, Claude 2.2.2. 
L'Orgue m~r1dional au XVII 0 si~cle tel 
qU 1 en lui-meme ••• ~ Roquemauro, Cuers et 
Nimes, 
The southern French organ in the 17th 
century such as those in Roquemaure, Cuers 
et Nimes; 

In : Renaissance Orgue 8 (Dec. 1970), P• 
2-6 

RILM 1971/2936 

B a r n e s, John 2.2.·3. 

The Flemish Instruments of the Russell 
Collection, Edinburgh. 

In: (Ruckers Genootschap), Colloquium 
Restauratieproblemen van Antwerpse klave­
cimbels .;., Antv1erp 1971, P• 35-39 

RILM 1971/1401 

B a r n e s, John 2. 2, 3. 

The stringi~g of Italian harpsichords 

Inr V .- Sohvrarz ( ed,), Der klangliohe Aspokt 
bei der Restaurierung von Saitenklavieren. 
Bericht,.; Bei trage zur Aufflihrungspraxis, 
Schriftenreihe des Institut s flir Aufftihrungs­
praxis der Hochschule . flir Musik; •• in Graz 
(V. Schvmrz ed,), vol, 2, Graz 1973, P• 35-
39. 

Questions of string material, scaling, 
and pitch in Italian harpsichords are 
discussed and their interdependence is 

P• t.· o. 

shown, Brass seems to have been exclusively 
used in the stringing of Italian harpsichords 
in correspondance with their pythagorean 
scaling, The resulting pitch depends on the 
actual string lengths (e. g. modern pitch 
corresponds to ca. 260 nun length); 

(1!,. HellHig) 

B e d a r d, Huber t 2. 2. 3. 

Report on tho restoration of the virginal 
by J, Couchet, 1650 

In: (Ruckors Gonootschnp), Colloquium 
Rcstauratioproblomcn vnn Antrrorpso klavc­
cimbols ••• , Antwerp 1971, P• 41-44 

RILM 1971/1403 
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B i b a , Otto 2. 2.2. 

Mahren: Alte Orgeln uerden aktuell.· Zu 
einer Ausstellung im Palais Slechta in 
Bri.inn. 
Moravia: tho restoration of old organs. 
An exhibition at the Palais in Brno, CSSR. 

In: Das Musikinstrument XX/12 (Dec. 1971), 
p.· 1335-1336. 

RILlv'f 1972/3860 

B i e 1 a w s lc i, Boleslaw 2. 2. 2. 

The present state of organ protection in 
Poland. In Polish. 

In: Materialy konservatorskie, 1972 , 
p; 28-38. 

AATA 11-128 

B r ii d e r l i n, Ren~ 1.5; 

Akustik fiir Musiker. Eine leichtfassliche 
Einfiihrung. 
Acoustics for musicians. A simplified 
introduction. 

Ziirich (Author) 1968. 

RILM 1973/4145 

C h rr n. 1 e k 1 Jan 

Budowa organovr. 
Tho construction of organs. 

2. 2.2. 

In: Biblioteka M:uzealnichm i Ochrony 
Zabytkm;r, 31 1 Series B, Part I, 224 pp. , 
Part II, 100 pp., 1971. 

AATA 10-140 

C h v a 1 e k, Jan 2. 2.2 . 

Documentation in the conservation of 
historical organs. In Polish. 

In: Dokumentacja konsorwatorska zabytkorr 
ruchowych (Documentation in the conserva­
tion of movable historic objects). 
Biblioteku Muzoalnictwa i Ochrony 
Zn.bytko\1, 34 , no. B, 1973. 

AATA 11-64 
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(D i e u d o o ~ & 
S c h i e d m a y e r) 

Kurze Anloitung zu einer richtigen Kenntnis 
und Beh&idlung der Forte-Pianos in Beziehung 
auf des Spielen, Stimmen und Erhalten 
derselben, besonders derer, welche in der 
Werkstatte von Dieudonnc und Schiedmayer in 
Stuttgart verfortigt worden. 
Short instruction to the right knowledge 

2.2.4. 

and treatment of the forte-pianos in relation 
to their playing, tuning and preservation, 
concerning especially those which have been 
manufactured in the workshops of Dioudonn~ 
and Schicdmayer in Stuttgart. 
Stu.ttgart 1824. 74 PP• 

In the first four chapters a general 
description of the fortepiru1o and the 

P• t,· o. 

playing on it are eiven. Chapter V discusses 
the influence of hen.t, humidity, etc.· onto 
the piano and its staying in tune, gives 
advice in respect to the cleaning of the 
instrument. Chapter VI deals uith the tuning, 
and stringing, chapter VII nith minor re~airs 
in the case of sticking of keys (oiling1), 
inappropriate escn.pement, buz7,ing of strings, 
etc. 

(s. Wittmayor) 

-·-·-·-·- - -·----------

D r o y s o n, Dagmar 1.5./2.2.4. 
Akustischo Untersuchungen an Tasten­
instrumenten des 18.--20, Jahrhunderts. 
Acoustical studies of k0yboard instruments 
of tho 18th-20th centuries, 

In: Gesellschn.ft ftir MusikforGchung, Bericht 
uber don Internationalon Musikwissenschaft­
lichen !Congress, Leipzig 1966. Kassel 
(Barcnreiter) und Leipzig (VEB Deutscher 
Vorl~ f'lir Musik) 1970, P• 416-423. 

RILM 1972/1242 

E r n s t, Friedrich 4.7. 

uber do.s Stinuncn von Cemb alo, Spinctt, 
Clavichord und !Clavier. 
Conccrnin;3· the tunine of tho harpsichord, 
spinet, clavichord, and pic.no. 

Schriftenroihe Das l\tu s ikinstrumont , 11, 
Frmllcfurt/M<tin ( Jhs Musikinstrumcnt) 1971 • 

HIIJ\1 1972/1 020 
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G e r i t s , Trudo 2.2. 2. 

Une res taura.tion d 1 orgue par Jan V/auter s 
h Rotselanr (1717). 
An organ restoration by Jan Wauters in 
Rotselanr ( 1717) •· 

In: Praestant XX/2 (April 1971), P• 32-35 

RILM 1971/1382 

G e r n h a. r d t, Klaus 2.6 . 

Uber die Rekonstruktion von Tonskal en bei 
l!lechanischen Musikinstrumenten; 
The r econstruction of scales in mechanical 
musical instruments; 

In: Neue rn:useumskunde 17 (1974), 2, p; 143-44• 

The combined mechanical organ and harp by 
P et er Kintzing forming part of the "Great 
Berlin Cabinet" by David Roentgen ( 1779/80) 
serves as an example of the r econstntction 
of the sequence of pipes from the pinned 
cylinder~· The mnrking of the cylinder i s 
transf err ed onto paper counting t he number 
of bars of the piece and the number s of 
pipes necessary. The lowest not e is assumed 
t o be t he tonica of the scal e , subdominant, 

1 dominan~ , nnd l cadine note have to be 
found in the musical settine;; St ep by st ep 
tho rcmainine; notes have to be identified, 
The pit ch h~s to be determined from con­
s tructional detail s , such as size of tho 
case. 

(F. Helhrig) 

G e r n h a r d t, Klaus 

Uber Fundamentflachcn historischcr 
Oreelpositiv-Vfindladcn und deron 
RestaurierunlJ. 

2. 2. 2. 

Concerning tho bottom plnnks of windchests 
in hi storical positive organs and their 
res toration. 

In: Neue Musewnskundc1 17, No . 31 P• 210-
215 (1974) . 

A.AT;, 11-519 

G o c n s , Jan 

Stimmun{Jon f~ das Cembalo . 
Tunin3s for t he harpsichord . 

In: Dcr Kirchonmusikcr XXIII/1 
(J .-m. -J!'ob . 1972) , P • 25 - 26 . 

IULI.i ·i972/)IJ83 

4· 7· 
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P• t .· o . 



G o l o s, J orzy 2. 2. 2 .. 
Orgo.ny jake przedmiot bada.n historii 
kultury ma.teria.lnej ; 
Organs as a matter of study for tho 
history of material culture . 

In: Kna.rt alnik Historii Kultury :Ma.t eria.l­
nej, 17 (1969), No. 3, P• 465-471. 

AATA 10-143 

G u 1 y a e v, A.· p~· and others 

Acoustic properties of steel t7ire; (In 
Russian. ) 

1. 6. 

In: Met a.llovodenio i Termicheskaya 
Obrabotka Metallov, No. 3 ( 1972) , p •· 64-65; 

AATA 9-851 

H e l 1 v i ff t Friedema.nn 4. 7. /2 .2.1. 

Historische musikalische Temporaturen und 
ihre Einstimmung. 
Historical musical tempera.:nents and hov t o 
tune them. 

In: V. Schl7a.rz ( ed.), Dcr klangliche Aspekt 
bei der Resta.uriorung von Sa.itollicl a.vi cren. 
Bericht. ;. Beitrage zur Auffi.ihrune-sprl1Xis . 
Schriftenreihe des Instituts ftir Aufftihrungs­
praxi s der Hochschule ftir Musik ••• in Gra.z 
(v.· Sclwmrz od.), vol. 2, Graz 1973 , p ; 57-67. 

li ft er a shOJ:t :i.n"ti.L·o<'l.nction into the 
calcul nt:iou of musical intervals and some 
r emarks on general tuning t eclmiques , five 
historico.l teapera.monts a.re described: 
Pythafforerul tuning, r.10ant one temperament , 
Kepler (1619) , Horcla.w i ster I I I (1691), and 
Kirnberger III (1779) . Their cha.ra.ctoristics 
a.re listed a.nd hint s toward s their tunine 
are given.· I n an appendix the tempcrru1ent s 
to be applied t o three given clavichords 
a.re di scussed. 

(Author) 

II u l v o r s c h o i d t, Hnns 

Rhei nische Oraelclcnlo1alpfletso 1957-1964. 
·rho ca.rc: of old oreans in the Rhino district 
1957 to 1964.· 
In: J a.hrbuch der Rheinischcm .!>enlmal pf loeo 
XXV (1965) , P• 32- 39• 

Dri of notus on the re storations en~ 
al t cJ:n.tions of 37 ore;nn:;, 

( ~ : , : r.: ~ ; ·I_; . • .... ..., r . , ., ) 

P• t. o . 

2. 2. 2 . 

P • t , o , 
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K 1 a i s , Gerhard 2.2.2. 
Restaurierung eines Bibelreeals (1) 
Restoration of a biblo-reeal (1) 

In: Mitteilungen, Internationale Arbeits-
6Cr:winschaft der Archiv-, Bibliotheks.;. und 
Graphikrestauratoren, vol. 3, 1972, p; 339-
347; 

A description of the ins trument and a 
brief account on horr it rms broueht back 
t o playing order; 7 photographs. 

P• t. o. 

See also: Peters, Annie 
eines Bibelrogals (2). 

... ' 
(F. Helhlie) 

Restaurierune; 

lC o b u s, Zen on 1.6./2.2.2. 
M:atorialy piszczalkowe "' Zabytko11ych 
ore;a.nach. 
Materials used for pipes in ancient 
organs. 

In: Ochrona Zabytkow, 25, No. 3, 1972, 
P • 220-224; 
ii...tlTA 11-121 

1 a n b r c c h t s - D o u i l l o z, 
Jearmine 

Tho Ruckers-Couchet instrunents in the 
Museum Vleoshuis; restoration or copy? 

In: (Ruckers Genotschap), Colloquiura 
Restnuratieproblcr:lCn vnn Antnerpse klave­
cinbels .;;, Antvterp 1971, P• 44-49• 

RILllJI 1971/1415 

2 . 2 . 3· 

1 o t t e r no s e r, Werner 2.2;2. 

Problcno boi dcr Restaurierung der 
Silberno.nn-Or ::;cl in der Hofkirchc zu 
Dresden. 
Problems in the restoration of the 3ilbor­
mnnn orean in the Dresden Hoflcirche . 

In: Musik und Ki rcho X1II/6 (Nov.-Dec. 1972) , 
p . 279-292. 

RILi\1 1972/3066 
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L o t t e r m o s e r, Werner 2 •· 2. 2. 

Akustische Problema beim \liedera.ufbau der 
G.·-silberma.nn-Orgel in der Kath~ Hofkirohe 
zu Dresden~ 
Acoustical problems in the reconstruction 
of the organ by G.· Silbermrum in the 
catholic Hofkirche in Dresden. 

In: Das Musikinstrument XXII/2 (Feb. 1973) 
p~· 174-178; 

P• t. o. 

Previous alterations - raising of wind 
pressure, pipe alterations, new windohests, 
etc. - led to a reconstruction of certain 
parts of the organ, especially of the wind 
supply system. Modern pitch and equal 
temperament are a compromise in respect 
to modern oonoert practise. . 

(F. Helhrig) 

M e e r, John Henry yan_ der 2.2.1. 

Zielsetzung bei der Restaurierung histori­
scher Saitenklaviere~· 
Ains of the restoration of historical . 
stringed keyboard instrument s ~ 

In: v. Sohwarz (ed.), Der klangliche Aspekt 
bei dar RestaurierunB' von Sai tenklavieren.· 
Bericht ••• · Beitrage zur Auffi.ih.rungspraxis, 
val.· 2, Sohriftenreihe des Instituts fUr 
Auffi.ihrungspra.:icis der Hochschule fUr Musik 
•• · •· in Graz ( V. S chTtarz ed.) , Graz 1973 , 
P • 15-24; 

Comnents on the a i ms of cusical instrument 
conservation/restoration l ead to basic 
decands in any treat ment : a thprough 
analysis must precede the restoration; 

P• t. o • 

an attemp t to establish the instruments 
technical history must be made ; restoration 
to playability should not automatically 
l ead to replacement of deteriorated 
original part s ; the choice of pl ectra 
or hanmer coverings should correspond 
to the original cat erial. 

(F; Hellwig) 

M i s c h i a t i, Oscar and 2;2 . 2. 
T a B' 1 i a v i n i, Luigi Fernando 

La situazione degli antiohi orea.ni in 
It alia. 
The present state of early organs in Italy. 

In: Organa VIII/1 (Jan.-June 1969) , 
p . 3-58.· 

lULM 1972/3870. 
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ivi ti. 1 1 e r, Ulrioh Robert 

Untersuchungen zu den Strukturen von 
Klangen der Clarin- und Ventiltrompete. 
Investigations of the structural aspects 
of timbre in clarino and valve trumpets. 

1.5./2.5. 

Kolner Bei trage zur ·Musikforschung, vol.· 60 
Regensburg (Bosse) 1971~ 

R I L M 1972/1248 

N e up e r t, Wolf Dieter 1.5./2.2."3. 

Physikalisohe Aspekte des Cenbaloklanges. 
Physical aspects of harpsichord sound.· 

In: Das Musikinstrunent XX/7 (July 1971) 
p.· 857-860. 

Riil¥1 1971/2987 

0 d e 1 1, Soott 

The identification of wood used in the 
construction of 17th and 18th century 
keyboard instruments .· 

In: Bulletin of the Anerican Group - The 
International Institute for conservation 
of Historic and Artistic \larks , 12, No. 2 
(April 1972), P• 58-61. 

AATA 9-634 

1 • 4 ./ 2 • 2 • 1 • 

0 r d - H u n e , Arthur 'i/ , J , G; 2 • 6 • 

Collectine Musical Boxes and horr to repair 
them; 

London (George Allen and Unllin Ltd) 1967 . 
140 pp ., 44 photoeraphs, 19 fig . 

P• t. o, 

In three sections - How t o clean and overhaul 
a oylinder Musical Dox, Overhauling a disc­
playine- musical Box. How t o restore cases -
the disassenbly, cleaning, nechanical r epair , 
and rcasse1:1bly are described, 

(F. Helluie) 
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0 r d- II u r.1 e, Arthur VI.· J. G. 2.6. 

Player piano .· The history of the mechanical 
piano and how to repair it. 

South Bruns\7ick and llevr York (A.· s.· Barnes 
and Co), London ( Georee Allen & Unwin Ltd) 
1970; 296 pp., 11 2 photoB'l:'aphs, 110 fig; 

P• t. o. 

After descriptive chapters on the various 
types of mechanical piano there are technical 
instructions on overhauling the barrel piano , 
and on the player organ and its overhaul; 

(F.· Helli7iS') 

P e t e r s, fJmie and H a h n e, Ilse 

Restaurie~~nrr eines Bibelregals (2) 
Restoration of a bible-rerral (2) 

In: Mitteilm1een, Internationale Arbeits­
geneinschaft der Archiv-, Bibliotheks- und 
Graphikrestauratoren, vol. 3, 1972, p;348-
350. . . 

2.2 . 2. 

P• t. o. 

The leather oover rras found in a muoh 
deteriorated condition. The uood under­
neath was repaired, the leather because 
of its condition uas completely rene\7ed; 
3 photoeraphs . · 

(F. Hel l wig) 

Soe also: Klais , Gerhard. Restaurierung 
eines Bibelregals ( 1); 

R e i c h a r d t, Hernann 

Intorvall-Hassystene und d.eren Berechnung. 
Einfti.hrune; in die Cent-Rechnunff; 
Systems for measuring intervals ru1d their 
couputation. Introduction to computation 
in Cents; 

In: Das Musikinstrunent XX/8 ( Au£3. 1971), 
P• 961-968; 

RIIJ.;I 1972/1249 

1.5. 

R e i n e c lc e , Hans-Peter 1. 5. 
Cents , Frequenz Periode. Ur.~echnungstabellen flir 
nusikn.lische Alcustik und J.1usikethnologie. 
Conts , fr equency, periods . Conversion t ables 
for r.lUsical ncoustios and ethnonusicolo(zy. 

Berlin (do Gruyter) 1970. 

RILl'.! 1971/ 11~l6 
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R e u t e r, Rudolf 2.2.2. 
Die Orgel in der Denkmalpflege Vfestfalens 
1949-1971 .. 
The organ and the care of monuments in 
Vlestfalia 1949 ... 1971. 

Kassel (Barenreiter) 1971. 97 PP• 
p. t. o. 

The treatment of 81 Westphalian organs is 
briefly discussed. ~ith each organ its nrucer, 
alterations, and restorations are Biven.· 
Three exanples denonstrate the execution of 
restorations: teolmical documentation of the 
necessary measures. 

( S. VIi ttnayer) 

R e u t e r, Rudolf 2.2.2. 
Grosse Orgeln in Y/eserrauJlo Restau.rierungen 
seit 1962. 
Large organs in the \"feser region. Restorations 
since 1962. . 
In: \/estfalen,· Hefte fi.ir Geschiohte, Kunst 
und Volkskunde 46 (1968), 1-4, P• 146-158. 

After nore general renarks on the history 
of organs in the district in question 
restorations in Corvey, Neuenhersee, 
Marienntinster, and Minden arc briefly 
discussed together '7i th reconstructions 
of their dispositions and their oases. 

(F, Helhrig) 

P• t.· o, 

R i p i n, Edvin M. 

A suspicious spinot~ 

2.2.3. 

In: Metropolitan Huseuu Bulletin XXX/ 4 
(Feb.~Iarch 1972), P• 196-202. 
RILI:l 1972/1024 

(Ruokers Genootschap) 

Colloquium Rcstauratieproblenen van Ant­
\ferpse klaveoinbels; r.'1useu;1 Vleoshuis 10 
tot 12 mei 1970; 

2.2.3. 

Colloquiun on probleew in the restoration 
of .i.ntverp harpsichor<ls. Museun Vleeshuis 
10-12 i\'lay 1970, 85 PP• 
.Antwerp (Ruokers Genootschap) 1971. 

RILH 1971/ 146 
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S c hut z e, Rainer 2. 2. 3. 

Die akustische und klancrliche Veranderune 
von Ruckers Cenbal i durch die spateren 
Erveit erungen in TonunfanD• 
The acoustical changes and changes in 
Tiobre in Ruckers harpsichords, brought 
about by later expansion of rancre. 

In: ( Ruckers Genoot schap) , Colloquiw1 
Restauratieprobl emen van lmtwerpse klave­
cmbels ••• , luntwcrp 1971, P• 23-27. 
Also published in: Das Musikinstrunent 
XIX/7 (July 1970) , P• 891-892 . 

RIIJv1 1971/1426 

S c h u t z e, Rainer 1.10. 

Der "historische" Klane- , V/unschtraun oder 
techno ide Banali tat? 
The "historical" sound , dreon or t echnoid 
banality? 

In: V. Schna.rz ( ed.), Der kl angliche Aspekt 
bei der H.estaurierung von Saitenklavieren. 
Bericht.;. Beitrage zur AuffUhrungspraxis, 
Schriftenreihe des Instituts flir AuffUhrungs­
praxis der Hochschule flir J.1usik ••• in Graz 
(V. Yichvra.rz ed.), vol. 2, Graz 1973, P• 25-
28 . 

P o t.· O o 

Rela tions between sound sensation and 
restored historical instruncnts are 
discussed. 

(F. Hcllr:i cr) 

S c h w a r z , Vera ( ed. ) 2. 2.1. 
Der klane;liche Aspekt bcin Restouricren von 
Saitenklavieren . Bericht der international cn 
Tacune von Restauratoren ••• an Institut flir 
Auffuhrungspraxis <ler Hochs chule fur Hu s ik 
uncl clarst ellcndo Kunst ••• Graz 13.-1 6.9 . 71 . 
The aspect of sound in tho restoration of 
strincrecl keyboa.rd instruncnts . Report of the 
i nternational synposiu1:1 of restorers ••• hold 
at tho Insti tut fiir Auffuhrungspruxis ••• 

In: V. Schrmrz ed., Bei trac:e zur Auf­
fuhrungspraxis. Schriftenreihe des Instituts 
fiir Auffuhrunt;spraxis dcr Hochschulo fiir 
Musik ••• in Graz, vol. 2~ Graz (Akaclci1ischc 
Druck- und Vcrlacsanstalt) 1973 . 11 9 Pl) • 

. . 

p . t. o . 
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Papers presented deal vith the general 
ains or restoration ( J. H. van der Meer) , 
the rel ationship between sound sensation 
and r estored instrunent (R. Schtitze), 
strinaing techniques of Italian 
harpsichords (J; Barnes) , the regul ation 
of ha.r.u:ter actions (A. ;'!atzek), the tuning 
of historical temperononts (F. Hellnig), 
the treo.t nent of a Kirckr:1an harpsichord 
( K. 'ili ttnayer) , and o. historical instruction 
for the quilling, strin~ine, and tunine of 
keyboard instruoonts (V. Schvarz) . Other 
contributions deal rrith 6 organolo~ical 
subj ec t s . 

(F. Helhrig) 

S c h v a r z, Vera 2. 2.3. 

Johann Samuel Petris Amrei sune zun Beziehen, 
Bekielon und Stinmen besaitetor Tasten­
instrunente. 
Johann Sru~uel Petri' s instruction for the 
stringing, quillina , and tuning of strin~ed 
keyboard instrunents. 

I n: V. Schuarz ed;, Der klangliche Aspekt 
bei dor Restaurie~ung von Saitenklavieren. 
Dericht; •• Bei trage zur Aufftihrungspro.xis , 
Schriftenreihe des Insti tut s ftir Aufftihru...'1c-s­
~r~xis cler Hochschulo fur Mus ik ••• in Gro.z 
( V. Sohrrarz ed,), vol. 2, Graz 1973, 
P • 87-99 • 

An annotated facs i nile r epri nt fron: 
Anlcitun~J zur praktischen Mu sik, LeipziG 
1782 . 
Contains a detailed description of the 
quilling of harpsichords , a fevr reuarks 
on t he 11Gn.nbenfltiael 11 and the fortepiano , 
instruct ions on horr t o put t he strin[J·s on 
eJ1 instrunent, n.nd a nethocl of tuninc; equal 
t enp or anent . 

·-·--------------· 

S o i d 1 , IIel!:1Ut (eel.) 

Frequenz t afeln Cent-Hertz. 

(F. Jiellrrig) 

Frequency tables i n cent and cycl es/second. 

F'rankfurt/i.iain ( Vor lo..~ Das r.~usikinstruncn t) 
1970. 
RILl':! 1971/ 17 ,~8 

P • t. o. 

1. 5o 
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S k o \ i r o n e c k , Martin 2. 1. 
Zu \7elchen Zvreck und Ziel , nit \Hllcher 
.ll.bs icht ,-,orden historische Mu s ikins trunonte 
r os t auriert? 
To rrha t l)\l.rpose , to wha t end , and vii th 
nha t intent are his t orical ins t runent s 
r estored? 

In: (Ru cker s Genoots chap ) , Colloquiun 
Ros tauratioprobl o:-1en van Antwcr pse klave ­
ci nbel s ••• , Antwer p 1971 , P• 28-35 . 
RIIJ~I 1971/1427 

(s t e i n, Kar l ) 2. 2. 4. 
Kurze Benerk:un~en iiber da s Spiel en , Stinnen 
und Erha l t en d er Fortcpiano, rre lche von Karl 
St ein; • • in Yfi en v erfertie t norden . 
Short ren ar k s on t he p layin~ , tun inB, and 
preservation of the f ortepiano s \7hich h ave 
b een r.1ad e by Karl St e in • •• in Vienna . 

Vieru1a 1854· 32 pp., 3 figures . 
P • t . o , 

After a chapt er 11on the tone " dealin~ uith 
the p l aying on the fortepiano the fo llouine 
sections describe the tunine , s trine ine , 
t he cl ea.11.ing and t he renova l of the a ction. 

( s. '.i-i ttnay cr ) 

S up p e r , rral t er ( ed . ) 

Ri ohtlinien zw:1 Sc hutze alt er \fcrtvoller 
Ore;ol n . \ie i lhei ner Hegul a t i v ••• 
Gui de l ines f or the p r ot ect i on of o ld 
v al uabl e or c ans . ;-r eilhoi;l rul es ••• 

12. Veroff cntl i chunc dar Gos ellschaft dor 
Org olfreundo. Berlin (Mer sebureer ) 1958, 
40 J?P • 

2. 2. 2. 

P • t . o . 

Beside s a shor t repor t on t h e 1957 conf er ence 
of t he Society of Friends of Or{;Ms , and a 
ffiLEw.ry of t l1c p npcr s rend thi s pub lica ti on 
cont a i ns tho full uordin,'3' of o. se t of ru l es 
f or the proservatioll , rcs t oro.t io).11 and 
prnct i oal usc of .h i s t ori c ora o.ns ( \.ieil hoiner 
I\C[,'Ulnt i v ) . Ter :.l s like hist oric oreD-n , in­
ventorization, care , repair , r es t oration, 
rccOi1struction , al t er a t ion , etc . arc ex­
plain ed , :md rul e s t o t heir i n tcr pr ot ut i oa 
antl ex ecution respect i v e l y ~8 set n_;) . 

( F . lielhlirs ) 

,· \~ 
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T h o n, Christian Friedrich Gottlieb 2.2.4. 

Uber Klavierinstrunente, deren Ankauf, 
:Sehandlung und Stii:mJ.unG• •• 
On keyboard instrunent s , their acquisition, 
troatuent and ttminff•,. 

Sonderhausen (author and in ooomission at 
Berharc1 Friedrich Voigt's) 1817. 143PP• 

P• t, o, 

In the chapters of inter est in this context 
the effect of huoidity, dryness , dus t, and 
aninals, the cleaning of instrunent s , the 
preservation of the strin{5'ing and appropriate 
pitch are discussed, lUnor repairs (to be 
executed also by the laynan) aro described: 
crluing, shimning 1 etc, The las t section deal s 
with stringine and tunincr, and the nathenatical 
and physical basis of a feYr tempcranents 
(KirnborGBr 1 T,i:n.rpurg, and others). 

(s. iiittnayer) 

V a t z e k 1 Alfred 2,2,4, 

Zus~anonfassende Erfahrungen an Klavier­
r:l8chaniken, 
Experiences Yrith hanner fl,ctions . A sw:mary, 

In: V .- Schwarz ( ed,), Der klangliche Aspelct 
bei der Rest aurierune von Saitenklavieren, 
Bericht.,. Boitraee zur Auffilln·nnRSl>-raxis , 
Sch.riftonreihe des Inst i tut s fiir Aufflihrungs­
pra:x:is dor Hoohschul e fiir Musik,",. in Graz 
(v, Schuarz ed,), vol, 2, Graz 1973, p," 53-
55. 

P• t, o , 

Contains t echnical roconnendations for t he 
rcc-ul ation of Viennese c~::md pianos . 

(E', Hellrriff) 

U e n k o, -.iolfganc 2. 2.3. 

Problone cler Hes t curierung historischer 
Conbnli - darr;os tell t an Beispiel des 
Giusti-CoL1balos in h'iuHikinstrunent en-J:iuseun 
cler Karl-i:Iarx-Univorsitiit Leipzi(~• 
Problons of the restoration of historical 
harpsichords - illustrated by tho exa.nple 
of a harpsichord by Giusti in the I.IusicQl 
Instruncnt l.iuscun of t he Karl-Marx-University 
Loi pzie. 

In : i1euo Mus c;_t::wkunclo 17 (1974), 2 , p ," 136-
11).2 . 

P • t. o. 
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Inadequate repair in the past century a.'1.d 
the beginning of this century, deterioration 
through environr.1ental effect s , pests, and 
vear through playing nay necessitate a 
res toration; The state of a harpsichord by 
Giovanni Battista Giusti, Lucca 1676 , is 
discussed in detail. Durine- the treo.tr.wnt 
the botton plank and b elly rail 1rere 
repl a ced, s oundboard and rrrestplank r epaired 
and the original oonpass reconstructed by 
rearrangine the keys; The ins tru.nent is 
nm·r in p l ayinG' condition; 

(F. Hellvie-) 

Peter 2. 2. 3. r/ i 1 1 i a r.1 s , 

The Inplications 
Perforr1ers . 

of correct Restoration for 

In : v; Schrrarz (ed.) 1 Der kl ane-liohe Aspekt 
bei der Restaurierung von Sai t enkl avi eren.­
Bericht ••• Beitrage zur AuffUhrungspraxis , 
vol. 2, Schriftenreihe d es Instituts fiir 
Au ffi.ihrungsprn.xis d2r Hochschule fiir I.lusilc 
••• in Graz (v; Sohvarz ed.), Gra z 1973 , 
p .· 29-34. 

P• t. o , 

The nature of harpsichord pl ectra (leather , 
delrin, quill) influences touch , sound , and 
nanner in rrhioh a uusical piece can be per­
forned ( s t accato, l ee-a to , etc.).- Certain 
beautiful ranges in em instrunent ' s conpnss 
nay lead to a special breaking up of chords . 
Tho app lied tenperao.ent can add to the in­
strunent's tonal beauty; Original keyboards 
arc important in connection rrith fingering . 

(F. Hel lwig) 

·:: i n t e r , Holnut 2. 2. 2. 
Das ".linddruckproblen bei don norcldeutschcn 
Oraeln ii-.1 17. uad 1A. Jahrhundert . 
The problo::1 of air j_;rossurG in North Gernan 
ores·ru1s of the 17th ant~ 18th centuries , 

In; iLcta or,ganoloeica III ( 1969) , p . 176-
182 , 

RI Li1i 1972/10 18 
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\"! i t t n a y e r, Kurt 2 . 2. 3. 

Bericht (Auszug) i.iber die Restaurierungs­
arbeiten an einen Kirclmru1-Cer.1balo . 
Report on the restoration of a Kirckraan­
harpsichord (extract).· 

In.· V. Schnarz ed., Der klangliche Aspekt 
bei d er Restauri erune von Saitenklavieren. 
Bericht ••• Bei tri:i3'e zur Auffi.ihrune-spraxis .· 
Sohriftenreihe des Institut s fi.ir Auffi.ihrungs­
praxis der Hochschule fiix Musik ••• in Graz 
( v. Schuo.rz od.), vol. 2 , Graz 1973, P • 69-
70~· 

P• t.· o. 

This short account on tho restoration of a 
Jacob & Abra.han Kirolcnan, London 1787, gives 
a brief description of the disasseubly of 
the ins truments, the treatnent of its parts , 
and the extent of necessary replacouents.· 

.§. photoaraphs showing the ins trunent in 
various stages of repair . 

(F. Hellwie-) 

i"/ o j n a r o u s k i, \Hadyslaw 2. 2. 2. 

The workshop for oonservation of historical 
organs; In Polish. 

In: 111aterialy konserwatorskie, 1972, P • 50-
58; 

AATA 11-128 

W o 1 f r a r.1 1 Johann Christian 2. 2.2. 

Anloituncr zur Kermtnis, Beurtheilun~ u:ad Er­
haltuna der Orgeln fi.ir Orgelspielor und allo 
diejenigcn, welchc boy Erbauung, Reparatur , 
Pri.i.fun0 un<l Erhaltung dieser Instruucntc 
interossirt sind . 
Instruct ion of the lrnow 1 edce , judgenen t, and. 
preservation of orcuns for orgar1 players anu 
all those rrho are interested in tho nakin[S, 
repair, and preservation of these instruuonts . 

Gotha 1"815. Facsinilo reprint: Ansterclar.1 
(Knuf) 1962 . 363 pp., 2 plates . 

P • t; o. 

After a deta iled description of tho orean 
and its parts a nunber of causes of 
<loterioration is di scussed. e . ~. playin~ too 
vehenontly, hunidity, dust, oirds, n ice and. 
other snall anino..ls , deliberat e tlanacing, 
et c . Ins tructiomJ of the r epair of oroko:1 
)arts , inacloquate \l ind pressure , bntl voicin;5 
of pipes etc . 

( ~3 . 1 .• ;i tt:.1c..wer) 
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INSTITUT£~1!1 Y~tt~ I rnBI~stJIJ£/ NIU<.HRr'IL. (.fiJiSS6) 
PROPRJE·T¢ ~fA'--' d;trr1No~tlt,../IJI.J~fllt114 
·- - --- __ _ , - --· --._..1 - - ..-. ,__ - - - ...,._ -

' DESIGNATION 

14 - IS 16 l'i - - -

--

" ~ 
C) 

<or 

I 
18 !9 2.Q. - -

CLASSIFIC . 

, 

Cat~~ 

Sous-

DONNEES TEC 

Nom de !'instrument _n...ljo!...[H:~.~PC.Jf~ _ _..:bRI.lO..l.iou.i.J.TJI._ _ _ ________ _ . " Matihes con 

Nom vernaculaire _..!IL.o.lUII!...LI _..LL!U"-"t...._ _______ _ ______ _ 

Trad.· liw!rale ----------------- ----- ­

ORIGINE GEOGRAPHIQUE 

::: ::.~::::;:,~ ~=~:at:!•7~~~R't:; ~~~~ 
Autres matie 

PEi NT\> 

-d'utilisation { _____ _ _ Fabrication; t 

origi ne douteuse ·---~---· 
GROUPE ETHNIQUE OU CULTUREL 

yu lt'UN8 -p~od~ctau~ 1 yu It' U NB 
-dlstnbuteur -;--lr----------------

Nom vernac, yu ftU tiA_ 
Nom vernac, 

ON l!.otJ 
Ulin. 
ttw-RB.-

Forme~ 

- utilisateur --::;;;;t--------~----- Nom verna c. --------
FACTEUR OU ARTISAN 

Nom du facteur --------- - ---- --- Signature ____ _ 
Dimensions g 

Description f, 

Nationalit~ Marque 
Statut _ ___ _____________ _ 

Attribution 

Artisans compl~mentaires ------··---· 

ATEUER: EC OLE __ ... 

EPOQUE: CHRONOLOGIE 
Epoque de fabri cation 

Epoque de Ia collec te originale 

Objet neuf ~ !'acquisition [}{] 

STYLE _______ _ 

PIEcE NON ORIGINALE D 

IDLJ_A - · 

reconstitufe 0 date'--------- ---.---

transformt!e D date : ___ _____ _ _ 

Reproduction 0 date: Rt!plique D 
moulage 0 
mod~le "grandeur" 0 mod~le rt!duit 

Faux 0 D 
HISTOIRE 

Proprift4 lors de )'acquisition------ -------­

Proprit!tt!s antt!rieures 

Exfcutanu notoires ____ _ _ ____ __________ __ _ 

~ EkBo 
:E..Mlll.E 

Patine : coule 

~cor~ 
~~ 

Caract~ rist iq· 

Lr S.oN 
liT•' L.!JE 
.SI!:MBL.f 

DATE DE L'ACQUISITION _ 

LIEU DE L'ACQUISITJON _N 
MODE & SOURCE DE L'ACQl 

achat c==J source 

collecte D source : 

don ~ source' 

legs [ I source 

~change ·- 0 source: 

Objet en pret 0 source 

Obj et en d~pot Q source 

NOM DE LACQUER EUR _f 
NOM DE L'IDENTIFICATEUR 
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cLASSIFICATION _ftE Ro Ptto.N.E_ _______ _ 
Cat~gorie principale TR.oMPE 
Sous - cllt~gorie ft C H&oUtflu~u.R._~R~ - ,_. - - ... ~ ~ - - - ~ - - .-.. - - - ~ - -- ~ --- -. --- ----- -· _._ , 

DONNEES TECHNIQUES G DES<:;RIPTIVES UTILISATION 

Matil!res c onstitutives principales_~j.S : B. A z..s.A . --· - - ··- ·-· -- ---- Caractl!re g~n~ral Po!f.R. 

--- - --. - -------------- ---- Lieu J.,c. ~EJ.k:QMT"R.I ' 

- -- ·-·------------------ . -- Pt'!riode h. c H.AJ~,~j_c___·~! 
Autres matieres LATEX. ; ". lf.U..A N ~O~Q...~------~--------- nuT Au L.g~ ale .. 

- ?Ei NT\J R~ UEq ~:tALE H A RR~- __ !_~E NA 11 
Duree ~' UJ _c:L.,_~~ -" 

- ------- Fr~quence C: i&.l• dw.~l 
' 

- Fabricat ion; techniques T ft!'LLE ,AU ColJT&!.4\L~ A LA 11/tc.Htl~.&fl ... Interdits~-~folJI 

ON l!.o(JC.tfC ___L.IS__f.o.REL~-~A __ A.JI.E'C. LI NI LE'SS.iVE' ~ Modalitt'!s Io11i1 PDI~W' -
LAT!"X . (HultN.iKr:{'f- AvANT.. ___ :A~._f.ELN~RE A!.!Q"c. UtJ.~ ~C~IiE Si4AJ£ de /, 

- lfW"iBii. Place & entretien (par les utilil 

- Forme £~£:r:e 21' SJ l2e: c:~J...i..t.J'bfii a.ue: __AII.n._ __ p£>1<C.I' c.~L.t' ~ ~~/Ei.JE MALa cA.-!-NMl.oW.) . __ 
- Ext'!cutants; utilisateurs (ilge, s 

Dimensions gf!nf!rales~Y.AL£..:__S_2.,~~-.EH. I'!:.o.ll.!.~VR!' ~ Ao c ... J Uo~MES d. rol.l~ ~ 
- Description & dimensions des t'! l~ments const ituti fs -<P_E't.'f'.R£ ki1i' _£¥1", ! ,A~~ I T2f'Tlu ~Uk:!.!M~ 
- 9!. EkfM>tl cttiiRE( EXT:) :_ IR..LttL.J-.-E.P.Ais.iEJJR. E H B.ou cHU RE ~ ~~ L'ext'!cutant est aussi le fac 

- fPQiH.E\12. DTRlltiri • -2,!. '""' _. FONCTION (spt'! cifique ou ~ 

- Patine; couleurs vEe; ETA:L..E_ __ ~_ . -- - ind~termin~e EJ v 

- ~cor ~t'tl;)I'T)'ONWEL q e'O k ttR.l.G.v..E.__/..S...y H~"rni'&~( do."i /Q,. - au moment de l acquisition: 

- ~~uoR. _ . CARACTERE OU VALEUR __%l 

Caractt'!ristiques musicales 'f'RffwUElJC.Er &AU£.__: • • ••• A lfE t;, :.) RE.._B.._j_ - localement 

- Le= SoN oa.r~~u ~ir. .J_a1traA.. ____ r..2.i.s: Loi JJ ·- _______ - pour le Must'!e A ,J.J i T 
- tiT'•' Li'JEE -Ave:.c...._~.t r RottP£S k _likeW{_Q_t.{i_ __ s~tt e~ !~ eua d..' 

S~N~A&E'S. 

>E l'ACQUISITION _.),_~'2. _ ·----·- __ ETAT & CONSERVATION DOCUMENTATION; REF 

-: L 'ACQUISITION N SJC.H,4T!L. . ·-----------·- Etat ll !'acquisition: Etat de marche !](] Doc. iconogr. en gt'!nt'!ra 

; SOURC E DE l'ACQUISITION Bon [K] M~diocre 0 Mauvais D Fig. dans oeuvre d 'art: 

D source :_ --· ---·- Incomplet 0 -------·--;··-- peinture, estampe L 
: te O 'o""t~U.Gil~lL~:l>o!/. )[_ Elt'!ments manquants __ sculpt. 0 Tapisser 

~ sourc LA- 1.oc:a dtt AHiL rk Nwer __ Elt'!ments ajoutt'!s Photo. noir & blanc ~ 

LI D source ch ~~C.HA'TEJ.. __ Retoucht'! 0 Transform!'! D N~gat. noir & blanc~ 

1ge source: -- Nature de Ia dt'!teriora t ion Carte postale noir & bl. 

en pr@t D source: Film cin~ . noir G b lanc -
en dt'!pot Q source: Tra itements effectut'!s G dates_ Diapo. noir G blanc [ 
E l ACQUEREUR ?.- Y. Jft~fi.N_ Enregistr. sonore ~ 

E l 'IDENTIFICATEUR Son G prise de vue [ 
Prix ~v ent iieT: Remise en t'!tat de marche: 
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LOCALISATION au Mus~e (noter au crayon) 

T(l..A'i~r a 1 J)A NtJlt i\V <1 
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.-... - --- -- -· ---- -- -- _ .. -- ------ --- --- .__ ...-. ._._. ---- - ---
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UTILISATION 

Caracthe g~n~ral Po11. R. L.U 
11 

8 ALt• R.i 'T"IIE 

Lieu cLc. REtJcoN'T'll I E~RIT:.__ 1 
r J,.J&. 

P~riode ft cHA~_c__" MI.~ Cli~ 

nuT AU_4.Q~ a#t .J.~_}UJAii•--------
c.~u • _ I II " ~ • Dure e __ a-. ..D~-,~ .......... -~........,~u..--------111 

Fr~quence c: aue .cJ~.~ .~MI.~- ~/21..AtJJ.E__ 
Interdits ~.C-Al.!L_ .f!t.Ac.._rs._Jult.u~.,_,. 
Modalit~s Jo11ir fDJ~#Jr _LA ~81J.l! D ~e 

fliu!tS CoMitE si41J[ de /Q__fin;/Plol•'i~RS TRotf.M_ 
I . 

Place & ent retien (par les utilisateurs) .)II'Ml LA I 
M" La cA.-l-NMto~i) ··- --- ------ - - 1 

·:.. , ....... -. . .. -

Ex~cutants; utilisateul"$ (:l.ge, sexe, statut, s~cialisation) 1 ! I 
HoHt.fES J. Tout rr/tntrs_ ___ .d.__/Q_~_ 
,-et'I!U YllkvWA 
L'ex~cutant est aussi le facteur [J(J ; c'est un professionnel 0 

FONCT ION (s~cifique ou traditionne lle ) mer C)t.tHAlttE LA 'Fin A L
1 e~era Ri8J& 

-ind~t ermin~ e EJ variable 1- I aut re que musicale D --------
-au m ome nt de I a cquisition: UM'~II!WUJT vn'c.c'Jn: Loet dtJ 1 &/iU1

• 

C ARACTERE OU VALEUR %AumuHil/r kARCjlUAL. {!Aft fAffoR'r ttu t:.HA#/1" ~,. 
-localement - · -· -·· I,J Yv lru NS) 
- pour le Mus~e A ,J..s. ! noH ees yu tu.VA I 
scLS t)C!keLa d.. n.otrPes J. coLo/tiNe 

DCX:UMENTATION; REFERENCES 

Doc. iconogr. en g~n~ra l (&] 
Fig. dans oeuvre d'art : 

cat a!. 

cat a!. ... 
catal. scienti fique ·.tft~!..UI ~ ... 

!i 

peinture, estampe Odessin D 
sculpt. D Tapisserie D 

Photo. noir & blanc [g) coul. Dnll.t 8 P 
N~gat. noir & blanc 00 coul. D 

catal. de vente 0 - ------'------
texte publi~ D @ 

Carte postale noir & bl. 0 couLD 

film cin~ . noir & blanc 0 couLD 

Diepo. noir & blanc D couLD 
Enregistr. sonore ~ 
Son & pdse de vue D 

manuscrit ou doaier ~ ; 

bibliographie D ____ ~ 
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v 
r 
0 

z 

~ 
... 


