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Minutes of the CIUCIM/IAMIC Meeting 

Stockholm 5 - 8 June 1974 

Presiding~ Madame H, de Chumburo 
Present: See attached list, 
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'rho group having been welcomed by the cho.irmc,n m:.~~ o.bsences apologized for 
the po.rticipo.nts Ll"Grocluce<l themselves o.nd CH.1CH1 rrorkin~ groups uere organ­
ized. 
Other orgn.nisationo.l matters concerning the congress vere <liscussed and the 
meeting rras adjourned until 6 June, 

The chairmo.n reo..d a letter from tho ICOM director rcgo.rding the reorgo.niz.:.:.­
tion of CIMCil.i. The president of CHICHI, Mmlo.1:10 do Chambure, and the Secretary~ 
General, Mrs. Jeo.n Jenkins, each havin~ served tno three year terns retired. 
and. -~:;ere not e ligabl o for re -el ection. 
After discussion O...Yld nomination of cnndidatos, Felix van Lams\7eerde rms 
elected. as nmr president o.nd Gunno.r Larsson c..s nev secretary. Iviadru~e II. do 
Cho.nbure nas given the ti tlo Honoro.ry Presiden·!; by acclamation. 
IAMIC organizo.tion \las under discussion nhon the meeting uas adjourned. 
until 8 June, 

l!"'elix van La.r.lsl<eerde presidinG• 
Felix van Lamsrreerde sugges·i;ed holding the next CIMCIM/IAMIC meeting in 
Amster{'.~m ir~ the second. ho.lf of September - provided the Tropenrnuseum 
would support thi s proposal • 
.After discussion, the secreto.ry rms asked to conto.ct responsible persons in 
Budapest and Leipzig regarding preparations for the 1976 J:J.eeting. The IAhiiC 
Board agreed to investigo.te uhc..t steps, if o_ny, should bo t ak en to re­
organize IAMIC o.t the 1975 Anstorclrun neeting. 

By acclm'!lation, the non CIMCHI Boo.rcl assumed rcsponsibili ty for the IJ.\lHC 
Boo.rd to nhich Cc.ry Karp, in addition, uo.s no.m.etl treasurer. The a.ddi tional 
Ii\l:UC Board nembors renaii.1.ou Mr. Holl'.:ig, l:1rs, Lanbrcchts, Prof . lTonura 
and Dr, So.ssc. 

'rho nm1 Presiuent usked to and will be represented by tho Honoro.ry President 
f'..t the ICOM congress in Copenhugen 1974• A report of the present neeting 
\rill be delivered in Copenhagen by the nm: sccreto.ry. 

The IluiHC n.nnual aonborship foe rowdnod US $ 7, 00, 

'rho CIMCIM rr_orking groups, \fhich ho.tl net 011 scvoro..l occasions cluring the 
rrcek, delivered their reports, which rrill be published L.1 tho IAMIC Hm-rs­
letter. 

A report rws J~w .. cle to the Congress by the delogc..to fro1~1 Cuba., Mrs. Henriquez 5 

containing detailed inforLw.tion o.bou t tho nou Cub&"l Niusoun of Music. 

After the group ex-pressed. its gratitude to tho hosts for h uving orgunizod 
tho Congress, tho necting Yras c..cljourncd. 

Felix vo.n Lansrreerde 
Presiclent 

Gunnar Larsson 
Secrotur:,r CILICIM:jiAlHC 
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Stockholm, June 7th 1974 

AUDIO VISUAL WORKING GROUP 

In re l at ion to tho design of ne~-, mus eu1:1 plans the group felt 
stro:..1gly the n eed for the better understanding of the use of 
nodern public information means such as au dio vi sual systeus, 
integrated in the nuseun display technique, 

The group has "G!1.e feel inJ that the u se of these moa:lR a;1d its 
consequensos s h ould be thorou [Shly discussed , based ori one or 
nore papers on -!:;hi s subj ect in the next r.JCoti nc . 

Tho group i s avrare of tho fad that the usc of these te chnical 
means i s not merely a technical a ffair but a T!ln:cter ')f appli­
cation and d esign, based on the conveynnce of the infornation 
;"fithin expositions for rau seun-edncationr..l lmrpo ses . 

A mor e or loss 1 rounded-off 1 conclusion on the use of audio­
vi sual and general technical nids L1 tho nuseun io no t possible 
to make at thi s raoment. 

We do suppo s e thc;b, n.s Mr . Larsso~l dicl rrith hi s nmr p l ans, tho 
rrorlcinc; group on audio visual neans \"Till recei ve questions and 
proposals r;hich coul d be d iscussed in the next r.wetiilg. 

For our part uo can, b ased Oi1 some cc?..se :'!robl ens put u :1 by 
r.1embers of cn.w:u:i, do a study on them a.1.d present this <.tt 
next y ears noeting . Vfe ~:ould like to ask J:len1bor s present here 
to inform uo about very succesful apj_) lications ii1 thi s fi el d 
in their country of origin, 

Ther e is t1. provisiona l paper ctvai l abl e Oil the es sent i£',1 qualities 
of A. V. app liccttions, Hhi ch h:..s not been presented in a ~(moral 
neoting, clue to l acl:: of til:w • 

. ~:wbody interested in this nutter nill gl::~.dly be prosonted a copy 
of this paper. 

On b ehnlf of tho \.'Orking group: 

P, v::m clor Klout 
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THE PHILIP BATE COLLECTIOU OF HISTORICAL WIND I:HSTRUMENTS 

FACULTY OF MUSIC, UNIVERSITY OF OXFORD, 32 Holywell St. , Oxford, 

(Curator, Anthony Baines, !il.A. ) 

The Collection has increased from 300 to over 450 wind instruments 

(370 wood, the rest brass) through private donations and permanent 

loans - prices on the open market in England are too high to be 

met by the fund s normally available. 

The policy of i ssuing instruments to students of the University 

£or prolonged study has made possible numerous performances of 

works entirely with cont emporary wind instruments. Among these 

works are Mozart's Serenade in Bb for 1) instruments, and 

Rosetti' s Parthia in F for eleven; Beethoven' s Eroica Symphony; 

Stamitz, Clarinet Concerto in Eb; also sonatas for flut e, oboe, 

by Loeillet and •relemann; and various i terns of military music of 

the l a te 18th century (with serpent). Playing-diapason has been 

a little below modern for the classical period, and a semi tone 

below for pre-1750. 

The Collection is open free to visitors during term on Mondays and 

Thursdays from 2 to 4 p.m., or by special appointment by letter. 

A catalogue will be commenced after a large new accession has 

been l egally finalized. Thi s will r eplace the duplicated hand­

list (which is available at 30p.) 



Recent publications; 

F. Helhrig: "Johann Sebastian Bachs Streichinstrumentarium11
• In ~ 

48. Bach-Fest der Neuen Bach-Gesellschaft. Niirnberg 1973, p. 87; 

"Historische Musikalische Temperaturen und ihre Einstimmung". 

In: Restaurierung von Saitenklavicren. Deitriige zur Auffiihrungs­

prax.is, 2., Graz 1973, p. 57; revierr of~ "A. Buchner, Ivlusikin­

strumente von den Anfangen bi s zur Gegenwart. Hanau 1971 11 • Im 

Musica 27, 1973, p. 178. 

Dr. J. H. van dor l!leer; Zielsetzung bei der Restaurierung 

9 .. 

"historischer Sai tenklaviere 11 • In: Restaurierung von Sai t enklavieren. 

Beitrage zu Auffuh.rung~praxis, 2. Graz 1973, p. 15 ; introduction 

to a facsimile reprint of: "Livre plaisant et tres utile. Antrrerpen 

1529", and 11Dit i s een s eer Schoon Boecxke. Antrrerpen 1568 11
• 

Amsterdam 1973; 11Bemerkungen zu Ekkehart Nickels Holzblasins-Gru­

mentenbau in der Freien Reichsstadt Hurnberg". In: Hi tt. d. Ver. f. 

Gesch. d. Stadt Htirnberg 60, 1973~ p. 309; revierr of "K, VIol ters, 

Das !Clavier. Bern - Stuttgart 196911
• In: Musikforschung 25, 1972, 

p 0 389. 

HAAGS GEMEENTEMUSEUM, The Hague 

On april 5th the eD1ibition of the privat e collection of musical 

instruments, ouned by mr. Carel van Leeu\ien Boomkamp, \IUS opened 

in the Music Department of the Gemeentemuseum. The importance of 

this collection, containing 11 2 instruments from the 17th - 19th 

century, is generally k.novn since the publication of the de­

scriptive catalogue by c. van Leemren Boomkamp and J. II, van der 

Meer (Fritz Knuf, lunsterda.rn 1971) . It is hoped that the collection 

nill be incorporated in .the museum in the near future. 

In the museum \rorks hop the restorations of tho follo\!ing keyboard 

instrument s have b een accomplished by mr. W. A, Scheurrn1.ter. 'fhey 

are nov in excellent p laying condit ion. 

Grand piano, Erard freres (Paris ·t808) . 

Ji'retted clavichord, Germany ca.. 1700. 

Unfrottcd clavichord, attribut ed to Silbermann, ca. 1750 

Clnvicytherium, Albert Del in ('rourn:li ca. 1760). 



Y/ILL J ANSE:il 

4, Eikcmlaan 
lTicU\f Loosdrecht (ncar Hil versum) 
HOLLA N D 
~hone; 02158 - 3492 

Larr;e privn:!;o col l ection of b a ssoons , in tota l 37 of nhi ch 2 ar e 

contrabassoon s . The collection comprises bassoon s from the period 

1750·-1895, specimen s uoro made in ~ GcrJ!w.ny, Austria, Holland, 

Bel gi um, France, England, Bohemia. 
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Large collection of illustrat ions p ert aining to tho bassoon, 

photogre.phs of numerous instr ument s , photo-reprod.uctions of many 

pain tings, dra:.rings, engravings etc. on uhich bassoons arc sho\·m. 

Large bibl iography of music for and rri th br~ssoon (solo & woodrrind. 

e n sembl e musi c); discography of practical l y ell gramophone records 

\/i th music for bassoon and r;-oodninds including· bassoon( s) . 

Biogr aphica l archive conta i n i ng the life and uor k <lata of \Tell over 

600 noodnind makers rrho manufa ctured bassoons and of many f c:.mous and 

importruYb bassoon player s of the past ailcl present . 

The col l ection ;ms founded in 1950 •lith the aiu of preserving historic 

bassoons, to purchase them whenever 110ssibl e and by doing so, to 

p reven t them froT!l being tampered rri t h and pm~ticularly , to keep them 

on the I:uropoc.n Continent , preven t i ng t hejJ departing overse~.s and 

keeping thei"3 tor;othor in .:>.. private collection nhich ~-rill remain on 

tho Continent uhcre they belong, rrhcrc they \vere manufactured a~1d 

p l nyod. 

'l'he a bove l ed to the cormcn cement and devolopmc:mt of the large 

il lustration archive, the b iblioc;r~~p hies , discographi es and other 

do cumentatioi1 aatc:cial s . All fino..lly led to the collector comp i ling 

c. l arc-e volume on the bassoon and much pertaining to the instru1:1ent, 

at tho repeat od reques t s of many bassoonists the uorld over. -l'hc w:; 

of tho book , nhich ·::ill be in English, is nearing completion. 

Advice is g iven rri thout cost to bassoo::1 players on repairs to be 

do:ne to their instruments, plu s follo'Jintj sGrvices~ conpilin~ of 

experti scs for insurance co.sos and t:.1xr.:l:;io~1 reports, advising in tech­

nical and estheti cal Emtters co~mected 11ith the bo.ssoon, g iving free 

information on nll bo..ssoon matt ers. 

At present , the bibliographic c,rchivc (of .uhicll r.ll t iw d.nta v il l b e 

included in thG voluDe) conto..ins the d. u·Co. of uell over 7. 000 110rks of 

r.ms i c , f 9r bassoon solo nnd rrooduind nusic including tho b £~ssoon nn0. 
of \7hich over 300 stEely \;orks O.:!'ld over 600 b assoon concertos. 

'l'hr-> vn l n rr-0. noor h0.i11.T normi.led i nvolved 211 vears of rosenr.·ch. 'l'he 



JEREMY MONTAGU 

7 Pickwick Road 
DULVIICII VILLAGE 
LOUDON SE21 7JH 
Tel~01-274 0104 
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Private collection ·,7hich a t the end of 1973 cm1sist ed of 1 , 234 instruments 

divided as follows; 

flutes & reeds ' brass ' stri ngs idioph. membr . 
rihistle3 

Euro. & American art; 77 36 73 5 11 2 52 

Euro . & American folb 85 41 21 17 91 4 

non-european art & folk~ 94 50 40 43 155 4 1 

demonstration ins trs. ; 44 10 14 9 17 9 
k eyboard: 5 

mise , 

75 

1Ll 

4 

The european misc. includes tuning forks, ;nutes antl s o on but not bous uhich com~...: 

::i th their j_~1struro.1ents, tho non-euro misc. includes bull-roarers etc. 

The collection is accessibl e at any t ime to visitors by appointnent. All the 

instruments are photographed ( and prints are avail :-~b l e a t cost) bu ·~ the onlJr 

complete catnlo(,rue is a n.:muscript one (xeroxes of that arc also availabl e at 

cost, of course ). There is a typescr i pt catal oe;v.G of sono 400 of tho collection? 

the catalogue of an exhibi t i on tha~ ·:ms nountetl i n Sheffield in 196 7, co-pies 

of '7hich c..rc availo.ble at ¢1 (US) . 



Dr Tane.ka came back to J apnn in 1899 nith one of his 

Enharmoniums. The Japanese musical and musicological situation 

was not advanced enough to understand end encourage Tanaka's 

vision, so that he had to give up improving his keyboard 

instrument for a long nhilo. He endeavoured mainly in promot::iJlg 

artistic and musicological studies of traditional Japo.nese music 

alongside his official activity as mechanic and inventor at tho 

Department of Railways. 

Tnnaka rostar·~ed his endeavours rd th his instrument in 1930, 

after ho had retired from his official duties. He repaired his 

old Enharmonium and installed it at his private insti tu·~e for 

electrotechnics at Gotanda in Tokyo . I was one of the very feu p 

privileged students wh o could be instructed by the great master 

himself on his instrumen·t;. 
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Dr Tanaka succeeded to construct in 1932 a nou harmonium 

nhich had 46 different pitches in one octa ve managed by 21 keys 

(disposition seeg MGG vol. 13, col. 80). With trro pedal mecho.nisms 

for the enharmonic chc,nge and tho nntural seventh and the rrhole 

keybot1rd transposition mecha11ism, one can pl<:ty ordinary pieces 

ui thout L'lttch difficulty in the just intonation. · Norr at last 

one of these 11:Neo Enharmoniui.l11 is in my official room of the 

Art Museur1 as a living instrument. Althoueh ther e seems still 

a long \-ray left before building tho organ, \70 are. much encouraged 

in promoting tho vision of our great master collaborating nith our 

younger generation. 
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Resto r at i on of a " c l avecin brise" by Ho.rius 1715. 

(Private Collect~on) 

'l'he instrumm.Yt is made of three parts. The present notes concern 

mainl y the smallest 1 but the same work vas done on all of them. 

The soundboard was removed. Several ribs were removed , since 

they uere obviou sly rocent: thoy had been put on ·to keep the soundboard 

fl a t, but dampened all sound . Several cracks were shimmed. 

Par t of t h e bo t tom was in ply-wood ~ it vas r ep l aced wi th old 

walnut, accor din3 'co t he original. The case \TD.S entirely dismantled and 

glued back ton-ether with h i de-glue. The hitch-pin r ail was remade, accord.in; 

to the orie;i nal 1 ne;;r pins r1ere put, o.nd tho i nstrument ua.s restr ung . 

The keyboard-frame was repaired, the keys •.rcre cl eaned, felted, 

several nere stra igh tened. 

The jacks 1 made originally of a silver alloy, ucro revised, nen 

bristles put on, delrin quills, d.amp ers , pivots. About tno t hirds of them. 

are orig inal, others arc copies 1 n.ll in metal . 

All hinges o..nU. tra~)-nork \!ere clec..ned and made to \fOrk proper ly. 

:iJumerous photogrE'.phs and a Lletaileu plan of each part \fill 

shon clearly the state in iihich the ins trument vas found, its subsequo11t 

changes, and tho stnto in ·.rhich r1c l oft it. 

Hubert Bedard. 



B) Cns o~ 
1) 

2) 

3) 

'i'he spine, tail-piece, bont-si<lo nnd cheek, are original, 
and a ll rrore l engthenocl at tho 11 rav£'.llement 11 ~ their joints 
;:ere checked and re-g lued nhero neccled, 

All frames, upper and 10\:•or, rrer e removed n,nd put back 
in place, re-g lued. Most Y:ore fron the original Ruclcers 
ins trument a lthough they nero slightly disp l £'.cod during 
"ruva lleaent 11

• 

All paintings \lore cleanell (18th Century rrork). The spLto 
uas painted. black, 1.miforn, and tho original Ruclcers-type 
trnp-nork pninting shorred undernenth; it rr r..s completely 
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cl ennocl , the bl £'.Ck b oint; reaoved , to sho;: the original, 
'.ihich proved to be one of tho finest exanples of early 
flemi sh merble-po..int, as seen on other Ruckers instrunonts. 

Ad ion; 

The jncks iT0ro clismnntlecl r.>.ncl mncle to ~'fOrk properly. They rroro 

lon11thenecl, neu bristles ~rere providc<.l, soverr.l l'lOr: tonc,rues uere made, 

nne~ the;y- uoro voico<.l in delrin. 

All slides rl8re revised and clem1e(~. 

'rho buff-s·cop rms lo~~therecl in 11peau-cl.e-buffle". 

N"ou hr.ndstops ~Jere n £'.de, ninco the: existing ones 'Jere r e cent 

and out of style. 

All keys were clemwll, sevorul !1eod.ing nmr covers, both in cboay 

and in bone. They -,;oro re-fcltod, :',nt1 sovernl uere strni&hton ed. 'l'he 

Etortises 1-rcro e-ll repaired, r-.s ~Tell ns ·!;he coup l or dogs (several uoro 

i~i ssi11g ). 

A no·.r bottom w1s rao.<~u, out of line. 'rho i nstru::wnt \"/US strung 

anu mede to p l ay . 

Pl2.<1S :--,ml photo~rnphn '\foro i:-tc..do, indicating o.ll stnges throu13h 

uhich tho instrUJ:wnt h:--.s been c.t ono ::>eriod or o.nother . 

}lubert Bcd.o..rd . 



genf, Mu s eo dos instruments do musiquo anciens, 

Lit,E.I.Clerc. Muse d' instruments anciens do Uusiquo . 

Gcnf 1973 . 

S,Jungo, Old i n struments s0cn End hoard, -

i';Iusic in Education 36 , 1972, Hr . 355 . 

2:1 

l.i' ,Muggl er un<l K.Hofer. Das Gcnfor I.iusoe d 1 instruments anciens 

de Mu s iquc . -

NeueZiirchcr Zeitun~ . Hr . 357, 15 , 6 ,1 969 , 

J , Ealdenwang. Le mus6o des instruments anciens de l\1usique , -

Revue 11I;Iusees de Geneve". No, 33 , 1963. 

Greifen~. \'lind instrument collGction of Prof. Dr, Bernoul li. 

Lit.J.Hiestand, Die Bernoullischo l3la.sinstrumentensammlung im 

Schloss Grcifensee. -

Glareana. 11 1952, llr. 6. 

W,Hef. Bine eigonartige Sa.mmlung von Musiki nstrumenten. -

Basl er Uachrichten. Nr . 503, 26.11 .1 964, 

Scowen (So). Sammlun~ mecha.nischer Uusikinstrumente E. Weiss-Stauffacher. 

Lit . H, Weiss-Stauffncl-Lcr, Die \lelto-Philhaxmonie-Orgol der SrunmlUYlG 

Heinrich Hei ss-Stauffacher in Seenon So Scht1ci 

nasel 1970. 

Sumis\lalcl• Snnu.llunc; der Eus ilcinstrunontenfabrik IIirsbrunnar. 

Lit.E.Lout enogccr. Alte Musiki~stru;:lonto aus den Emmontnl. -

Dor Hoch.-:lichtor 11 , 1955. 

Zollikon, Sa.mmlung K. J!iangold. 

Lit, J. IIiestaml, Ansstollun13· al tor hfus il~instruraente i n Zollikon, 

( Sru;mlung j.!rmgold, ) - Glc.ree2H1 13, 1964, :rTr , 3, 

III ~~1uimscr:iJ2t inventor;y: lists or du.:e.licated chock lists exist for t;,.e 

follovinr~ c_ollcctio2!_1!..• 

Bern. Bogcnsmm:1lun~ i'l. Kern . Chock-List . 

;Brien~. Knnt onala Goi~e:noauschule, Samr.1lunti Hanseh1e..T:1 

( Sc1meizor Goigon). Chock-List. 

§_h_j0~_lon . Eusi kinstrur.wnte i L: !Iistorischen i'iluncm.1, 

I21ventar, angefortigt von :"!. ~iof, 

?il~ich. Flotcns::u:mb.ng W. Thut, Check-List. 

!\1usildnstrume;-:t e in I.Iuseu:,J Bcllcrivc, 

Invont o..r , nngcfortigt von 0 , Rimllisbncher , 

M:usikinstrur:watc in Sclweizorischcn JJun<lesr.mseum, l~artei , 



V. Litera ture about individual Swiss instrument types • 

.Adele1ann , O. Unsignierte Instrument e des SchVIeizer Geigenbauers 

Hans Irrouchdaler. - Jahrbuch des Staatlichen Instituts 

fi..i.r Musikforschung. Preussischer Kulturbesitz 1969. 
Berlin 1970. 

Bol tshauscr,H. Die Geigenbauer d er Sch\reiz . 

Deger sheim 1969. 

Chappuis ,A. und Droz,E. Les Automa tes des J a q_uet - Droz. 

lJeuchatel 1951. 

Geiser,B . Das Alphorn in der Schueiz. 

Grindelwa lcl 1972. 

Ge i ser ,D. und Schmi<l 1A. Chlefeli. Ins trumente der Fastenzeit. 

Sclmyz 1973. 

Gei ser,B. Das Hackbrett in der Schueiz. 

Visp 1973. 

Rindlisb ach er,O. Das lCln.vier i:1 tler Sch'::eiz. 

Dern-Mtinchen 19'( 2. 

Staehelin,M . Der soge.-J.n.nnt e Muse ttcmbass. Forschungen zur 

schrrcizeri schen Instrumenten- und l:iusikgc'Schichto 

des spat eren 13 , und f rU.hen 19. Jahrhunderts. 

Jnllrbuch des Dornischcn Histori sch en Museums 1969/70. 
Bern 1972. 

Vernet ,M. Los Caril lons du Valai s . 

Tinsel 1965. 
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